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THE FIRST WORLD WAR launched a global crisis which affected economics, politics, ideology,
culture, and mentality. It aggravated the crisis of mentality that had emerged among the
Russian intelligentsia at the turn of the twentieth century. It displayed specific characteristics
within different professional groups of the intelligentsia, including the art intelligentsia. The
art intelligentsia was a rather independent social-professional group, uniting people engaged
in the creation, distribution and preservation of artistic values. Our initial premise is that there
occurred a crisis of mentality among the art intelligentsia in the period under consideration,
one that was expressed in a reassessment of values. The crisis was prepared by previous
events in the political and cultural life of Russia and the world as a whole: by the first Russian
revolution 1905-7, the publication of the collection Vechi in 1909, and the revolution in
aesthetics. Representatives of the art intelligentsia were acutely conscious of this crisis. Thus,

in December 1914, V. lvanov remarked that

[t]he war was reflected in everything as a shock of light, it marks a general shift in our energies both in the

material and in the spiritual spheres, a shift that presages a general radical change of existing values.*

Likewise, the art critic Baron N. Wrangel noticed in July 1914:

It is a strange business, but those interests, according to which we have previously lived, seem nowadays

completely trifling. And the former values are worthless.?

One aspect of the crisis in the mentality of the art intelligentsia during the First World War
relates to a crisis of identity (social, corporate, national). It is possible to describe the search
for social identity as an inborn feature of the Russian intelligentsia, which, throughout its
history, tried to find its place in the 'intelligentsia -people’ relationship. At critical moments of
historical development (the reforms of Peter I, the war of 1812, the abolition of serfdom in
1861) the intensity of this antinomy increased. Before the First World War, this pattern
appeared most obviously during the revolution of 1905-7. The intelligentsia's search for the

! «Boiina Ha BceM OTPA3HIACK KaK CBETIOE MOTPSACEHHE, OHA 3HAMEHYET BCeoOIIHiT C/IBUT HAITMX CHJI KAK B MATEPHATHHOM, TaK H B
JIyXOBHOM cpepax, 4To NpeACTOMT 00Miast KOpeHHas IepeMeHa CyIIEeCTBYIOIHX LeHHocTel.» (Ioroc Mockew 2 December 1914,273)

? «CTpaHHOe JeN0, HO Te HHTEPECHL, KOTOPBIMH JKHITH JI0 CHX TIOP, KAXyTCA HEIHE COBEPIIEHHO MYCTSUHBIMI. M MpeXHue MEHHOCTH He
crost uuuero. » (bapon H. Bpaurens, 2001, JTuu ckopbu. Juesnux 1914-191 $ 20006, Canxr-Ilerepoypr, 26)
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reasons for the defeat of the revolution led to the publication, in 1909, of Vechi, which was
devoted specifically to this question. The symposium authors (Berdjaev, Bulgakov,
GerSenzon, lzgoev, Kistjakovskij, Struve, and Frank) assigned responsibility and blame for
the defeat of the revolution to the intelligentsia and called on it to repent publicly before the
people. Despite the stormy and complex reactions of the intelligentsia to the Vechi ideas
(more than 200 articles appeared in the periodical press in 1909 alone), the following years
revealed a mood of confusion and apathy within educated society, a desire to be rehabilitated
before the people, to draw together with them. Here we should note A. Etkind's ideas about
the features of the relationship between the intelligentsia and the people in Russia, which he
qualifies as a specific form of colonization and then decolonization: the people need to be
taught, the people should be studied, and, finally, it is necessary to learn from them. In
expectation of political revolution there came a consciousness of the advantages of the people,
its moral and metaphysical value, its purity and unjust oppression. During the First World
War, the art intelligentsia undertook an attempted rapprochement with the people both
through joint participation in numerous patriotic actions, and through the increased influence
of mass art.

The concept of 'corporateness' can be applied to the Russian intelligentsia with some
reservations. On the one hand, emerging from various social groups, its representatives
remained carriers of the culture of these groups; on the other hand, by the beginning of the
twentieth century, the intelligentsia began to conceive of itself as a particular 'order' (as
Berdjaev termed it), with its own morals and inherent attributes. Proceeding from this it is
correct, in our view, to speak of a crisis of corporate identity. This crisis was also caused by
the Vechi symposium, whose authors proposed to distinguish between the notions of

intelligentsia’ and 'the educated class'. In
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their opinion, 'intelligentsia’ was a negative concept, and 'the educated class' a positive one.
Such a distinction resulted in a desire among part of the intelligentsia to dissociate themselves
from the corporate group. It is also important to note the traditionally skeptical attitude in
Russia towards those involved in intellectual work. The First World War aggravated this
tendency. A good example are the words of A. Kuprin, who in the first days of the war wrote
of his shame at being a writer:

It is still awkward for me that | am a writer and, among senior comrades, the most

connected to the establishment, but I shall do my very best to make it up to them.®
The other way of overcoming the crisis of corporate identity was the move to change the
status of the corporate group in order to be rehabilitated in the eyes of society. The war made
it possible to realize this goal. Thus, the theatrical intelligentsia, through active participation
in public life, and by organizing and participating in patriotic concerts, not only made a
substantial material contribution to covering military needs, but also earned the recognition
of society. The crisis of ethnic identity was expressed in the necessity to reconsider attitudes
towards one's nation and Fatherland. Cosmopolitanism was a particular characteristic of the
consciousness of the art intelligentsia as a whole and of the Silver age in particular. This can
be explained, first, by its sphere of activity (art culture as the property of all mankind), and,
secondly, by the fact that Russian culture at the turn of the twentieth century, due to the
modernization of Russian society, was highly integrated into Western European culture and
the art intelligentsia acted as mediator between Russian and West European cultures. Any
war aggravates feeling of ethnicity. In a military situation, the psychology of ‘us and them'
becomes aggravated to such an extent that the world becomes rigidly divided into 'us' and
'not us'. On the basis of a common opposition to 'the Other' there emerges a sense of ethnic
unity and, as a consequence, of that ethnic group's invincibility. In war conditions it was
necessary for the intelligentsia to reconsider its position of cosmopolitanism in favour of

nationalism.

% (MHe 110 cHX TIOp HENOBKO 3a TO, UTO 5 MHCATENb U HAMGOEE IITATCKHIT CPEIM CTAPIIMX TOBAPHIIEH, HO i BCeMH CHJIAMH TTOCTAPAIoCh HX
uasepcrats.» (Quoted from: O. Liexuosuuep, 1938, Jlumepamypa u muposas eouina, 1914-1918, Mocksa, 102.)
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The First World War forced the art intelligentsia to reconsider its political views and this
initiated a process of ideological-political demarcation. Debates over the character, reasons,
culprits, and prospects of the war in conjunction with the analysis of Russian and German
cultures became a watershed. The art intelligentsia divided into two camps which can be
conditionally termed 'patriots' and ‘pacifists’. In 1914-15, the majority of the art intelligentsia
belonged to the camp of patriots. The overall psychological outlook of the patriots during the
first days of war can be characterized by the observation of L. Andreev:

We have accepted the war as a necessity and we have accepted it without hesitation.*

The idea of a just war brought to victory united all. In the opinion of V. lvanov, war was
sacred, liberating and a great good. In his article ‘Budetljane', V. Majakovskij approved of the

necessity of war carried to a victorious conclusion:

The Russian nation, as the only one that has broken the raised fist, can force the face of the world to smile for

a long time.®
F. Sologub, in his article 'There will be no peace’, remarked:

We have begun the period of decisive battles for our self-assertion. Fate has dictated to us the necessity not
only to win, but also to crush Germany, since otherwise there will be no life for us. Powerful Germany will

always encroach on our economic and spiritual independence.’

The ideological basis of the 'patriots’ was Slavophile philosophy. A characteristic of this
group's thinking was the attempt to find the reasons for war not in the political sphere, but in

that of culture. Only F. Sologub attempted to explain the war as a consequence of

* (MBI IpHHSIHN BOTHY, KaK HEOOXOTMMOCTh — H MBI IPHHSIH ee 6e3 konebamuit. » (JI. Auapees, 191 j, B ceii eposnsiii uac, Tlerporpan, 5)
5 Bstu. UBanos, 1914, PosHoe u BceseHcKoe, Pyccras mvicnn 1994:12,107.

8 «PyccKkast Halys, Ta eAMHCTBEHHAS, KOTOpAsi, IePEOUB 3eHECEHHBII KYITaK, MOYKET 3aCTaBUTh JIONTO YIbIOATECS U0 Mipa.» (B.
Masikosckuit, 1978, Bynermsue, in: idem, Co6panue couunenuii ¢ dgenaoyamu momax 11, Mocksa, 57)

7 «MBI Hauanmu TIEPHOJ PEIIAIONIMX GUTB 3a Hallle CAMOYTBEPI/IEHHE. MBI POKOBBIM 06Pa30M MOCTABJICHBI B HEOGXOAMMOCTE HE TONBKO
noGeanTh, HO U pa3aaBuTh [ epMaHmIo, TIOTOMY 4TO 6€3 3TOro HaMm He *uTb. MoryuiectBenHas ['epmanus Beer/a Oy/er nocsararp Ha Haly
9KOHOMHYECKYIO H JIYXOBHYIO CaMOCTOSTeNnbHOCTh. » (D.Comory6, 1914, Mupa ne Oymer, bupoicesvie geoomocmu 30 October 1914
(morning edn), no. 14 464)
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the imperialistic policy of the European countries and, first of all, of Germany with its need
for new living space. The majority of the art Intelligentsia saw the main cause of war as the
clash of Slavonic and Teutonic cultures. K. Bal'mont paid attention to the historical

antagonism between Russian and German cultures:

In the historical past Germans have been a misfortune for Russia and Slavs in general not only with their
negative but also with many of their positive features.®

A no less popular theme of discussion was the role of Russia in the present war. Conceptions
of the special divine mission of Russia prevailed. Vjaceslav Ivanov proceeded from a
recognition of the goal of historical development as the consolidation of an oecumenical
community. E Sologub considered the war to be on a religious plane whereby Russia
protected true Christianity. V. Brjusov also recognized war as a mission assigned to Russia—
a mission to put an end to the atrocities and cruelty of the Germans. The poets S. Krecetov
and S. Gorodeckij also paid attention to this same role for Russia. Many representatives of the
art intelligentsia stressed the necessity of protecting fellow Slavs (S. Gorodeckij, S. Berezkov
etc). A. Tolstoj saw Russia's task in the political revival of entire peoples and in the struggle
of the weak against the strong; among the weak he counted not only Poland and Serbia, but
also Armenia, Romania, and Italy.” The majority of ‘patriots' considered the war as a positive
good for Russia, presenting Russia with an opportunity to strengthen its international status.
Some literary and artistic figures pointed to the internal importance of the war—the
consolidation of Russian society. In addition to their political understanding, many 'patriots'
tried to view the war through the prism of individual benefit. In N. Gumilev's opinion the

advantage of the war was that it allowed an escape from the overwhelming feeling of individ-

8 «Hemmpr B HUCTOPAYECCKOM IIPOULIOM HE TOJIBKO CBOMMHU OTPULATCIBHBIMH Y€pTaMU, HO U MHOTHUMHU U3 MOJIOKUTCIBHBIX, ObLITH

HecuactheM uisi Poccun u crnaBsia Boo6Gie.» (K. Bamsmont, 1915, V K. Banemonta, buparcessie éedomocmu 29 May 1915 (morning edn),
no. 14 871)

° B. Uganos, Poxnoe u Bcenenckoe (Ivanov); @. Conory6, 1914, Bribop opuentamuu, Omeuecmeo 1914: 6, 104 (Sologub); B. Bpiocos,
1915, Typkawm, in: bupocesvie sedomocmu 27 March 1915 (morning edn), no. 14747 (Brjusov); Boiina 6 npouzgéedenusix npo3auxos u
noomos (Mockga, 191%), 51 (Kre€etov); ibidem, 48 and Cospemennas soiina 6 pyccroui noasuu 2 (Ilerporpan, 1915), 144-5 (Gorodeckij);
LenTpanpHblii TOCYIApCTBCHHBIA apXuB IHUTEpaTypbl u wuckyccrBa T. Camkt-IlerepOypra, flond] 4i6,0p[is] i, d[elo] 17,fo. 37z»
(Berezkov); B. Ilerenmun, 1978, Anexceii Toacmoii, Mocksa, 174 (Tolstoj).

169



Irina Kupcova

ual personality. ’® G. Ivanov believed that ‘the war has broken the spiritual circle of
individuality and given birth to broad common interests'.** It is necessary to note, however,
that, from the very beginning of the war, critical remarks and fears were also heard within the
camp of the 'patriots'.

In 1914-15, the camp of 'pacifists' was not numerous. This can be explained by wartime
mass psychology. The principle 'he who is not with us, is against us' led to the public
condemnation of all statements counter to the jingoistic-patriotic campaign of official
ideology. Therefore it was impossible for the 'pacifists' to act openly against the government's
policy and the war. One of the most consistent pacifists was M. Volosin. The poet's position
can be described as personal pacifism—he was not against the war, but did not want to
participate in it.*?> Following Christian principles, he refused military service. The position of
Z. Hippius represented another version of pacifism. She proceeded from the belief that any
murder, including organized killing by government in war, is a crime. In her diary, she

remarked:

War, in essence, as such, | deny. Any war ending in a complete victory by one state over another, over
another country, carries within itself the germ of a new war, for it gives rise to national-state bitterness, and

each war removes us from that to which we aspire—from ecumenicalism."®

On 26 November 1914 Z. Hippius gave a paper on History in Christianity at the Petrograd
Religious-Philosophical Society. Like Z. Hippius, D. Merezkovskij acted from a pacifist
position. He proceeded from the belief that in its essence was is absurd, that it cannot be
justified by anything, that "War against War—that is the desirable and proper meaning of the

114

present war.'"" The main disastrous con-

0. I'ymunes, 1915, 3amucku kaBanepucta, in: Bupacessie sedomocmu 9 October 1915 (morning edn), no. 15 137.

1 «BoiiHa pasopBaia JyIIEBHbIH KPYr MHIMBHAYaTbHOCTH, TIOPOIMIA MHpoKHe obume unTepeck (I. MBanoB, 1914, McnbitaHue orHeMm,
Anonnon 1914:8,53).

12 0 B. Kymuenxo, 1997, Cmpancmeus Maxcumunuana Borowuna, Cauxr-TletepGypr,

200.

3 (Boitny, 110 CyIIECTBY, KaK TAKOBYIO, OTPHIA0. BCsikast BoifHa, KOHUAIOMIAACS TOMHOM 1100e0if OJHOr0 FOCYIapCTBA HAM APYTHM, HaJ
TIPYTOil CTpaHOM, HOCUT B ce0e 3apo/IbIIl HOBOIT BOWHBI, HOO POXKIAET HAIIMOHAIBHO-TOCYIAPCTBEHHOE 037100JIeHHE, a KaXK/1asi BOWHA OT/AeT
Hac OT TOT0, K 4eMy MbI CTpeMHMCs — 0T Beenienckoe™.y (3. Tunnuyc, 1990, Ilemepoypeckuii Onesnuk, Mocksa, 24)

4 «Boiina ¢ BOHHOM — TAKOB JKENATEIBHBIH U JODKHBIA CMBICT HACTOSIIEro BOHHbLY (MucTHTYT Pycckoit muteparypst (ITymKuuCKHit 10M)
(Cankr-Ilerep6Gypr), f. 24, op. i, d. 229, fo. 4)
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sequence of war, for him, was self-devastation, the self-destruction of the spirit, and thus he
appealed to the Russian intelligentsia 'not to snuff out the Spirit'.

The defeats of the Russian army in 1915, the consequent retreat and new failures changed
the attitude of the art intelligentsia to the war. Hopes for victory died away and anti-war
moods became ever stronger. Beginning in December 1915, under the leadership of M.
Gor'kij, the journal Letopis' appeared bringing together on its pages the opponents of the war.
V. Ivanov and V. Brjusov switched to a position of partial pacifism in 1915 and in March
1916 A. Blok wrote: 'Today | have understood, at last, clearly, that the distinctive
characteristic of this war is non-greatness.. ."> The changing attitude of the art intelligentsia to
the war reflected the changing mood in society at large, which was tired of military defeats
and the economic difficulties that the government seemed unable to improve. In the press,
articles criticizing the government's policy appeared more and more frequently. Many saw
political change as a possible outcome of the war. Z. Hippius remarked in the autumn of
1915: 'The war cannot be terminated naturally, there will be a revolution before its end.* In
L. Andreev's opinion the logic of the development of the war dictated the overthrow of the
Romanov dynasty.!’ R. lvanov-Razumnik came to the conclusion that ‘the flame of revolution
would be born from the fire of war'.*® A. Remizov made an amazing prophecy in the fairy tale
'‘Queen Majdone’, where he predicted not only revolutionary upheavals, but also a civil war
following them.® Berdjaev was the first to point to the presence of this ideological-political
crisis among the Russian intelligentsia in his 1915 article 'War and the crisis of the

intelligentsia's consciousness'.?’

15 «CeromHs 51 IOHSUI, HAKOHELL, SICHO, YTO OTIINYUTENLHOE CBOMCTBO 3TOM BOMHBI — HEBEIHKOCT... » (A. Briok, 1971, 3anucHbIe KHUKKH,
in: idem, Cobpanue couunenuii 6 wecmu momax 6, Mocksa, 274).

16 «BoiiHa He MOXET KOHUHTCS eCTECTBEHHO, PaHbIIe KOHIA ee Oyzer peromtonus.» (Iummuyc, [Temepbypackuii Onesnux, 23)

w Aunpees, B ceii eposnbiil uac, 228.

18 «u3 ormst BOMHEI pouTcs mnams pesomouum» (P. MBanos-Pasymuuk, 1923, ITeped zposoii. 1916-1917, Terporpan, 9).

19 A. Pemusos, 1914, Lapuria Maiinone, bupacessie sedomocmu i6 November 1914 (morning edn), no. 14 597.

0y, Bepmsies, 1990, BoiiHa ¥ KpH3HC HHTEIUTMIEHTCKOTO co3Haumsi, iN: idem, Cyovba Poccuu. Onvlmei no ncuxoiouu GouHvl U
HayuonareHocmu, Mocksa, 43- 8.
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Yet another part of the crisis in the mentality of the art intelligentsia was a crisis of
creativity. The new cultural and social situation emerging challenged literature and art to new
tasks, thus it became necessary for the art intelligentsia, on the one hand, to pursue its creative
process and, on the other, to incorporate the realities of war. The experience of this creative
crisis had two aspects, namely ethical and aesthetic. The ethical aspect consisted in the rec-
ognition or non-recognition of the possibility of continuing creative activity when guns were
shooting. Some representatives of the art intelligentsia took the position of denying such a
possibility. This opinion was most sharply expressed by 2. Hippius. In August 1914, she
addressed her fellow writers with the following words:

Poets, do not write too early,
Victory is still in God's hands
Today wounds are still smoking,
Words are not yet needed today.
In the hour of unjustified suffering
And an unresolved fight,

A chaste silence is needed, And, perhaps, silent prayers.*

E. Lundberg, evaluating the condition of contemporary literature in 2014 remarked that
abstention was real proof of the authenticity of talent and strength of mind and spirit.??

The majority of the art intelligentsia expressed the opposite point of view. The leader of
this group was L. Andreev who, in 2015, came out with a programmatic article titled 'Let the

poets not be silent’, where he remarked that

[s]ilence—that is the dream of the poor in spirit. Here is the magic of art: the description of the shot of a 42-

millimetre gun can be more audible than the shot itself.?

In this connection, he called on artists to hear the war:

2! (TT05THI, HE MHIITHTE CIUIIKOM paHo, | [ToGexa eme B pyke ocromueii. | Ceroxus emre apvstest pasy, | CIIOBa eIe He HyKHbBI CeroIHsL. |
B uacel HeonpaBaaHHoro crpaianbst | U HepewmeHHo# 6urBbl, — | HykHO 1enomyapue Momuanbs, | I, MOxeT ObITh, THXHE MOJIUTBBL
(3.Tunmnyc, JKuswvle nuya, Tonmicu, 131-2)

22 E. Jlyun6epr, 1914, JTuteparypusiit nuesuux, Cogpemennux 1914:12,250.

2 «THIIHHA — BOT MeuTa JUIS HUIUX JyXOM. BOT Marus McKyccTBa: OMCAHHE BBICTPEa COPOKaIBYXMHIUTMETPOBOM MyIIKH MOKET GBITh
CcITBIIITHEE, Y4eM caM BeicTpen.» (JI. Aumpees, 1915, ITycts He Momuar modTsl, bupacesvie sedomocmu i8 October 1915 (morningedn),no. ij
155)
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To hear war is to re-evaluate the whole of one's life. The main task is to force people to hear the war, to
concentrate not only purely external attention on it and its questions, but also deep within to interest, to
disturb and to agitate.?

A. Cebotarevskaja considered that

[t]he greatest sin is keeping silent /molcalinstvo] and washing one's hands of the great business of national
defense, for the sake of which streams of blood and floods of tears are poured out.”

By contrast, D. Filosofov criticized both extreme positions:

No, shouters do not promote our collective task. But the silent do not help either. They have helped
themselves, have protected themselves from the difficult task of making both ends meet, of connecting

'programs’ with any number of programmatic events.?®

He called on writers nevertheless to speak

with silences, for a quiet voice is needed most of all now and above all it is more audible than a shout.?’

During the war literature and art should lift the moral spirit of their compatriots.

The aesthetic side of the crisis of creativity was evident in the fall of artistic quality. The
war led to the emergence of new subjects. From the first days of the war numerous military
verses and stories appeared. Works of fiction, the most popular genre, were published in
newspapers, in thick journals, and also as special collections and almanacs. 335 literary
almanacs appeared between 1914 and 1917, not taking into account journalistic, religious and
Inbok (cheap

2 (Y CIIBIATE BOHHY — 3TO 3HAYMT NIEPEOLEHUTh BCO CBOKO JKH3Hb. I JTABHOE B TOM, YTOGHI 3aCTABUTH YCIBIIIATH BOIMHY, COCPEIOTOUHT
Ha Hell ¥ Ha ee BOIPOCax He TOJIBKO YHCTO BHEIIHEE BHUMAHNE, HO M BHYTPEHHE ITy0OKO €0 3aMHTepPECcOBaTh, MOTPSCTH W B3BOJIHOBATH.»
(ibid.)

% «CaMmblii BETHKHIi TPEX — 3TO ,,MONYANHHCTBO" M YMbIBAHHE PYK B TOM BEMKOM JIeJie HAPOJHOH 0GOPOHBI, Pai KOTOPOTO JIBIOTCS
PY4bH KPOBHU ¥ MOTOKH ciie3.» (A. YeGorapesckai, 1915, B 3amury «BoeHHOI uTepatypb», bupoiceswie sedomocmu 4 December 1915
(morningedn),mo. 15249)

% «Jla, KpHKYHBI He CIIOCOBCTBYIOT HaieMmy obuemy memy. Ho He momoraroT u ,, Momuanshuky . Cebe OHM MOMOLIH, OTpauiIi OT
TPY/IHOM 3a][a4 CBEICHHUs KOHIIOB C KOHI[AMH, OT COSAWHEHHS ,,IPOrPaMMBI" C CaAMBIMU YTO HH Ha €CTh POTPAMMHBIMH COOBITHSIMHU.)
(1. ®unocodos, 1914, in: I'onoc xcusnu 7 December 1914, no. 10, 1)

2T «aryckaii ¢ yMOMYaHHsIME, HOO THXHIA TONIOC Tereph HyiKHee, a TIaBHOe ciblurHee kpukay (ibid., 3).
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popular prints) publications. All of them were issued as charitable fund-raisers and proceeds
from the sale went to military needs. Their contents were defined by the patriotic moods of
the authors expressed in several themes: the heroism and courage of Russian combatants, the
image of the enemy, the suffering of the civilian population, and the successful military
actions of Russia. In the main, we see an aesthetisation of war. As a rule, one of the main
heroes of the stories is necessarily the courageous soldier, a representative of the Russian
people. The idealization of this image, which received the name kuz'mokrkuckovstvo, is
obvious. In 1914 there appeared in Moscow an anonymous book entitled The Heroic Feat of
the Don Cossack Kuz'ma Fedorovi¢ Krjuckov®, which told the story of how a simple
Cossack, together with four comrades, destroyed an enemy horse patrol of twenty-seven
dragoons, eleven of which were killed by Krju¢kov himself. The theme of kuz'mo-
krjuckovstvo circulated widely in fiction. Russian soldiers easily and cheerfully gained victory
in the stories of D. Romanov ('In the wood"), V. Belov (‘'The ferry', '‘By the light of the moon’),
and A. Fedorov (‘Reflection’). ?® The absence of significant realistic works and the
unconvincing nature of this fiction allow us to point to a fall in the artistic level of realistic
prose during the First World War. Despite their low artistic value, these stories are an
interesting source for tracing the history of Russian culture.

Military poetry addressed a wider range of issues than did prose. It was an expression of
the emotional response to current events. The first eighteen months of the war saw the birth of
so-called topical poetry. No significant event at the front was passed by the poets. In the
thematic collection The Modern War in Russian poetry (1915)% there were sections devoted
to the themes of the Slavs, Galician Rus', Poland, the War, the Native land, the Cossacks,
Heroes, the Mother, the Sister of Mercy, England, Belgium, France, the Enemies, Humour
and Satire, National Creativity (and a supplement). In content, the majority of these poems
approximated to propaganda slogans. Their main theme was a jingoistic-patriotic and
optimistic perception of the war. Behind the political slogans of the day poetry lost its

purpose.

%8 Fepotickuii nodeuz donckozo kazaxa Kysemvl dedoposuua Kprouxosa, Mockpa 1914,
2 All in: Oxono eotinst. Ompaxcenus (Mocksa, 1915).
% Cospemennas soiina 6 pyccroii nossuu (Ilerporpaz, 1915).
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At the very beginning of the war, there emerged a specific mili-y dramatic art. The Suvorin
Theatre in Petrograd put on The Shame of Germany (Tozor Germanii') by M. Dal skij, and the
Moon-park The Reims Cathedral (‘Rejmsskij sobor’) by G. Ge. In Moscow and Petrograd,
productions of L. Andreev's play The King, Law and Freedom (‘Korol’, zakon i svoboda),
devoted to Belgium's suffering in the war, were staged. But, as there was no demand for it,
military dramatic art did not succeed.

There was a similar situation in painting. The aspiration to fix war on canvas was not
crowned by success. Portrait painting was the most popular genre. Art critics listed I. Repin's
‘The feat of a sister of mercy' (‘Podvig sestry miloserdija’) and "The feat of a volunteer'
('Podvig dobrovol'ca’) by the young artist Zverev as examples of successful portraits, where
the authors managed to present an image of the time in a compressed psychological schema. It
is notable that during the war not a single significant painting was created on a military theme.
The financial success of auction sales of paintings on military subjects (for example, I.
Repin's "The king of Belgium, Albert I (‘'Korol' Bel'gii Al'bert I') was sold for six thousand
rubles) is explained not so much by their aesthetic value as by the patriotic motives of the
buyers. More successful and in higher demand were such forms of mass art as the poster and
the cheap popular prints. These helped to popularize the war among the wider population,
mobilizing it for participation in civil actions and lifting morale. This brief survey of military
subjects in literary works and visual works of art leads to the conclusion that they did not pro-
mote the development of culture.

Having considered the various aspects of crisis in the mentality of the art intelligentsia,
one can conclude that the intelligentsia displayed huge creative energy in addressing the
tasks put forward by the war. It is fair to say that it adapted to new historical conditions,
reconsidered many of its positions, strengthened its status in society, and raised its authority.
A continuation of the overcoming of this crisis would have helped the group to realize itself
to the fullest extent, but the subsequent course of historical events did not offer such an
opportunity. The change in the cultural and political situation in 1917 led to an even greater

aggravation of the crisis in the mentality of the art intelligentsia.
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