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With her narrative enthusiasm, her sense of humour, her ethical and aesthetic judgement and
sensitivity", and her personal, passionate attitude, Fiona Bjorling is an inspiring researcher,
lecturer and conversationalist. Her intellectual energy and verbal skill can reveal previously
hidden horizons; she inspires her listeners to call conventional ideas into question and to
suggest interesting nuances to what, at first glance, seems to be perfectly obvious. These
academic qualifications have enabled Fiona Bjorling to create a fruitful seminar atmosphere
for the study of Slavonic languages and literatures in Lund, an atmosphere which focuses on
the shared enjoyment of intellectual challenges rather than on academic bickering and self-
assertion.

Fiona Bjorling grew up in a doctor's family in the London area. After leaving school, she
enrolled as one of the first students at the University of Sussex, which was then a small, new
university characterized by a stimulating atmosphere and a pioneering spirit. In 1966, Fiona
earned a degree with Russian as her major subject, after spending the last year of her studies
at the University of (then) Leningrad, where, among other things, she prepared her degree
project on Belyj's Petersburg. She also met her future husband Peter there at the student
dormitory on Vasiljevskij ostrov. She quickly made herself at home in Uppsala, gave birth to

Emelie and Tobias and began her studies for a doctor's degree in Stockholm under the



aegis of Professor Nils-Ake Nilsson. Fiona's doctoral dissertation of 1973 contains meticulous
readings of three poems from 'Stolbcy' by Nikolaj Zabolockij. She was then invited to teach
and do research for two years at Yale University in the US.

Fiona has been working in Lund since 1975, i.e. for 34 years. That year she was employed
as a research fellow at the then Department of Slavonic Languages and became the first
scholar with a literary orientation at a department that, so far, had almost entirely devoted
itself to doing research on and teaching languages. She was appointed docent in 1978 and
professor in 2000. In addition, she temporarily acted as professor and deputy head of the
department. Fiona had been invited to be visiting professor at Abo Academy during 1977 and
1978, and was also offered the post as permanent professor there but did not accept it for
family reasons. In 1979, she was also invited to be visiting professor at the UCLA
Department of Slavic Languages in Los Angeles.

At the very beginning of her career she managed to place Slavonic studies in Lund on the
map of literary scholarship. She did so with her research on the Russian avant-garde in the
1920s and 1930s, notably the works of Boris Pasternak, which was internationally published
and discussed at many seminars and conferences in the Nordic countries and elsewhere. Her
analysis of his poem 'My sister Life', for example, was of epoch-making importance, as was
her analysis of aspect and narrative perspective in Olesa's 'Liompa’. Here, the tools of poetic
and narrative effect are considered from the perspective of the specific possibilities offered by
the Russian language. Fiona has subsequently continued to analyze Russian poetry and prose
during her entire career. Her study of the novelist Jurij Trifonov's narrative technique, for
example, attracted a great deal of attention.

During the years 1982-92, Fiona became increasingly engaged in social issues, first in the
context of the 1980 nuclear power referendum and subsequently as a municipal politician in
Lund and as a politician active in the national arena for the Green Party of Sweden, for
example as their spokesperson in 1988-90, when she was on leave from the department. She

used her intellectual acumen to



develop the Green ideology, and her ability to capture audiences made her an excellent
debater. Her travels all over the country helped her experience Sweden from a new
perspective.

More than once, the new family members Alexander and Katarina accompanied her on
election tours with samba rhythms. In the 1980s, the family also began to explore the Swedish
mountains during numerous summer hikes, especially in Lapland, as well as skiing in the
Grovelsj6 mountains. In addition to the sea and the mountains of Pembrokeshire, Wales, this
is where Fiona has found her energy and inspiration. She also continued to develop her
interest in music, in particular by singing — anything from jazz to sacral music, lately in the
choir at St Hans church in Lund.

Fiona's experience of political life had given her an insight into social issues and a sense of
leadership that greatly benefited the department. After participating in and commenting on
social development herself as an intellectual, she returned to the department in 1992. She then
became the leader of the research project 'The Intelligentsia as Creators of Social Values in
Russia and Poland during the Nineteenth and Twentieth Centuries', which proceeded in the
1990s with financial support from the Bank of Sweden Tercentenary Foundation. Fiona
organized an international network of scholars around this topic, and the Department of
Slavonic Languages at Lund became the hub of a number of stimulating conferences.

She has also returned to Pasternak, exploring his authorship from this novel perspective
and discussing his role in the Soviet society. Fiona's scholarly interests have recently
expanded significantly. In her latest works, she focuses on the narrative art of film and how
this may differ from that of literature, a topic that she has lectured on in, for example, Tallinn
in 2005 within the framework of the project 'Cultural Studies in a Post-Soviet Context'. In
2008, 'adaptation’ has been the theme of a multidisciplinary lecture series initiated within the
Centre for Languages and Literature by Fiona and Film Studies scholars. As a rule, the more
serious parts of Fiona's many colloquia have been followed by cheerful conversations over
dinner in her hospitable home in the Kobjer neighbourhood of Lund!



Initially, Fiona was responsible for all instruction in Russian literature, which has gone
through a considerable development thanks to her enthusiasm. She became known as a
stimulating teacher with a compelling presence and good contact with her students. She also
lectured on Russian literature to people with no knowledge of Russian. She was an important
driving force when the department oriented itself towards cultural history and social life in
Eastern and Central Europe. Fiona contributed by teaching Russian cultural history, and she
worked actively at establishing the cultural history of Eastern and Central Europe as a
separate discipline in PhD studies in Lund.

As an academic leader and teacher and an engaged citizen and parent, Fiona has been an
important model for her colleagues and, in particular, for her doctoral students. Her wide
competence and her intellectual mobility and cogency have allowed her to give her doctoral
students great freedom in choosing their topics, and dissertations on both Russian and Czech
literature and Russian cultural history have been produced under her aegis.

Now that Fiona will be 65, we — her colleagues, friends and family - would like to pay her
tribute with this festschrift. In their different ways, the articles in it are related to her areas of
interest and emphasize her intellectual curiosity and broad expertise. They are tokens of our

great appreciation of Fiona as a researcher, a teacher and a human being.

Peter Bjorling Karin Sarsenov
Johanna Lindbladh Miloslava Slavickova
Terho Paulsson Barbara Tornquist-Plewa

Lund, 2009- 01-18
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'Forskningsprojekt

Intelligentsian som skapare av samhéllsvarderingar i Ryssland och Polen under 1800- och
1900-talen (projektledare).

XX


http://www.kinokultura.com./reviews/R7-05nedoverie.html

