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The Description of the catching of siskins
and chaffinches by Constantine Manasses:
Introduction, Text and Translation”

Charis Messis & Ingela Nilsson

onstantine Manasses (ca 1115-after 1175) appears to have

had a certain predilection for birds — at least that is what his

extant works indicate. In Manasses’ texts, birds appear not only
in gardens or in rhetorical turns of phrases, but as a recurring imagery
associated primarily with reading, writing and learning. Sometimes
described in great detail, at other occasions fluttering by more or less in
passing, birds function as a kind of literary mascot or trademark intrinsic
to the Manassean voice.! Moreover, he dedicated a series of texts
more or less exclusively to birds: the Description of a crane hunt, the
Description of the catching of siskins and chaffinches, and the Monody
on the death of his goldfinch. The two hunting ekphraseis are unique in
their detail and offer the most elaborate descriptions of such procedures
that have come down to us. We have previously translated and discussed
in detail the Description of a crane hunt;? here we will focus on the
Description of the catching of siskins and chaffinches by offering a new
edition and translation, along with a discussion of its place within the
literary production of Manasses.

" This article has been written within the frame of the research programme Retracing
Connections (retracingconnections.org), financed by Riksbankens Jubileumsfond
(M19-0430:1). We would like to express our warmest thanks to Marina Loukaki and
Stratis Papaioannou for reading and commenting on the edition and translation, to
Paroma Chatterjee for fruitful conversations on the relation between image and words
in bucolic scenes, and to David Hendrix for making his photographs available to us.

! Nilsson 2021, esp. 45 and 106.

2 Messis & Nilsson 2019; see also Nilsson 2021, 35-46.



A pleasure trip to a literary topos

The Description of the catching of siskins and chaffinches offers a
bucolic scene of countryside hunting, experienced and depicted by a
city scholar who relishes in the delights of nature. The author-narrator
has crossed the Bosphorus in order to enjoy the hot baths of the other
side, where he encounters a friend who invites him to spend the night in
a tent and then, early the next morning, take part in, or rather witness the
hunting of small bird be means of glue traps (i&evtikn).* The setting has
all the characteristics of a locus amoenus — the grass is soft, the herbs
fragrant and the air fresh — but the beauty of nature is contrasted with the
clever artificiality of the traps aimed at the birds, prepared by a troupe
of boys under the leadership of an old man. The different techniques
of glue-hunting are described in great detail along with the hunt itself
(3-7, 9) and the reactions of the beholder. The purpose of the hunt is to
capture pretty and singing birds, presumably to sell them, but there is
also a ‘spontaneous meal’ consisting of the birds that could not be sold,
roasted over an open fire (10). A series of small ekphraseis of birds are
inserted into the larger text: a goldfinch (4), a falcon (8) and another
unspecified song-bird (11).

The protagonist of the Description of the catching of siskins and
chaffinches is, however, no bird, but the old man in charge of the young
boys. He is a ridiculous character who provokes the laughter of the
beholder-narrator (esp. 8), and presumably also the reader-listener: he is
a vain and stubborn perfectionist, angry and easily provoked, who aims
for rigorous discipline but fails and falls on his face twice. When his hat
flies off, his bald head is revealed and he becomes the subject of ridicule
without even noticing, absorbed as he is with his own pride. The comical
characterization is obtained not only through slap-stick actions and the
iconographical features of Silenos, but also by the ironizing choice of

3 On glue-hunting in antiquity and Byzantium, see Vendries 2009; more recently, and
with a greater focus on the literary depictions of glue-hunting in Byzantium, see Messis
& Nilsson 2021.
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mythological and historical exempla, underlining the old man’s vanity
and failure (4, 6, 8).*

The ekphrasis accordingly takes the beholder-narrator to a literary
place, a bucolic topos known from ancient authors like Theocritus
and Longus. Daphnis and Chloe may be seen as a subtle hypertext
to Manasses’ ekphrasis, containing both scenes of glue-hunting and
numerous comical characters drawn from New Comedy.’ The motif of
glue-hunting is prevalent in several ancient texts, especially in the later
periods, with examples ranging from the Meleager poems included in
the Greek Anthology to the fictional letters of Alciphron.® This probably
explains the motif’s presence not only in this ekphrasis by Manasses,
but also in twelfth-century texts such as Eumathios Makrembolites’
Hysmine and Hysminias and other depictions of the months.” Similar
scenes also appeared in mosaics, decorating the Great Palace and
probably other buildings in Constantinople. We shall return to this
literary and iconographical setting below; suffice it to note here that the
scene depicted by Manasses was well-known to a learned twelth-century
audience, who was invited to revisit a familiar place drawn from ancient
texts and images: “for what prevents me from enjoying the spectacle
through writing as well?” (2).

The significance of glue-hunting in Manasses’ texts

The two ekphraseis of bird hunts by Manasses are often associated with
each other because of their similar motifs, but they are very different

* On this character, see Chryssogelos 2016, 149-151.

5 On glue-hunting, see Longus, Daphnis and Chloe 3.5-6 and 3.10; for the influence
from New Comedy, esp. in book 4, see e.g. Zeitlin 1990, 427-428. In Longus,
glue-hunting is used as a pretext for desire (see Messis & Nilsson 2021, 91-92); cf.
Manasses, Aristrandros and Kallithea fr. 116.9 (Mazal): i£6¢ €01t kai TAG YoYOG MG
MTEPWTAG CLVEYEL.

¢ Messis & Nilsson 2021, 91-98.

7 Eumathios Makrembolites, Hysmine and Hysminias 4.12 (Marcovich). On depictions
of the months (in the case of bird-hunting, usually October), see Messis & Nilsson
2021, 99-100; on the function of these descriptions in Hysmine and Hysminias, see
Nilsson 2001, 126-130.
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when it comes to both content and form. The crane hunt, undertaken
with the use of falcons, is marked by the presence of Manuel I Komnenos
— it is an imperial hunt. The catching of small birds, using glue and
other traps, is of a socially baser kind — hunting for ordinary people
in the countryside.® In this particular case, the ‘common people’ are
represented by the young boys under the direction of the comical old
man, that is, people with no clear role in society. The grandiosity of the
participants in the first hunt gives way to the irony and condescension
that marks the characterization of those involved in the hunt for small
birds — the imperial yields to the bucolic.

One passage in the Description of a crane hunt points directly at
this difference in status between the two situations: a small ekphrasis
of glue-hunting inserted within the longer description, the aim of which
is to show that crane hunting is by far superior to the catching of small
birds:

gldov 88 Ko kavOLALIS oG GAMoKopEVaGS Kol 6TTivoug Kod AoTPoyAvoug
Kol 8o01g HAOIG PikpdL TO TTEPVYIA Kad 01 SapvosToifactor papdot
OV 06AOV ApTUVOLGL, QULAAGSOG AGAAOTPiag mpoPePAnuévorl kol
mpoioyopevolr ADyoug dAnAMppévovg iE®. &tepyé pe TmoTE Kol
UEAGUTTEPOG Wap Koi AGAOG AKOVOVAAG KOl O GTOUVADTOTOG GTIVOG
Kol 8AL’ dtta otpovbapia, dovasty i€ kexalvppuévolg oyebévio kai
0élovta pev puyyavew kol mrepuyilovia, sipydueva 6& Toig Eviypolg
2Kelvolg SeG 101G KO TUKVL TUKVEL TOL GTEPVOL TATAGGOVT, 010, TPEXOVTQL
TOV TEPL Yuyilg, AMOKOUEVA T Kol Hayopidl KEVTOOUEVO Kol KOTO
BoBpov axovtilopeva, Evia 8¢ Loypodueva kai tnpovueva, 6mdcolg
MAodN SoyIAESTEPOV KAALOLG 1) KOUUMTPLOL QUCIC LETESMKEV.
GALG pot TO ypfina Thg TAV yepAveV dAypag TOGOUTOV EKEIVMV
Emtepnéotepov, 6cov AKOVOLALIS®Y Kol omiveov ol HoKpadyeEVES
VIEPEYOVGL YEPOVOL Kol AVY®V 1E0QOpmV 1€POKEG SPASTIKOTEPOL Kol
660V YOUVOGIOV AVOPIKOTEPMV TodapLDOT G0VpHaTa Asimetar kol &
ve Opav Tav TG VITEPTIOELS TAVTOV TL VopeOnoeTan dpav, AO¢ €1 TIg TOV
APYLPEMV TPOKPIVOL TG KATTITEPIVA KOl TAV YPLGEMVY TA YOAOPAPIVA.

8 See Messis & Nilsson 2021 and forthcoming.
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I have also seen captured goldfinches and siskins and chaffinches
and all those shortwinged birds for which twigs covered in sweet bay
prepare a trap, projecting unnatural branches and holding out twigs
smeared with glue. Once I also rejoiced at a starling with black wings
and a singing goldfinch and the chattering siskin and other such birds,
held by twigs covered in glue, wanting to escape and fluttering their
wings, but prevented by those fluid bonds and with hearts beating in
their chests, as if fighting for their lives, they were caught and pierced
by a small knife and thrown in a basket, but some were kept alive,
those to whom embellishing nature had given more abundant beauty.

But for me, the crane hunt is so much more pleasurable than all
those other hunts as much the cranes with their long necks are superior
to goldfinches and siskins, as much the falcons are more efficient than
the twigs covered in glue, and as much children’s plays are inferior to
men’s sports. And whoever would think another hunt to be superior
will be viewed as doing the same thing as the one who prefers copper
coins to silver coins and plated coins to golden ones.’

In this passage, which offers a kind of summary of the Description of
the catching of siskins and chaffinches and indeed creates a textual
connection between the two ekphraseis, the issue is not the size of the
birds or the way in which they are captured; it is above all the idea
that glue-hunting is for children (moudapidon a0Opuata), while crane-
hunting is reserved for the masculine nobility of the Komnenian court
(yopvaciov avopikotépwv).'

One more text is closely related to these two in a manner that is often
ignored: the Monody on the death of his goldfinch. This is a playful
lament of a writer-rhetorician who has lost his inspirational companion,
a key text for any investigation of Manasses’ use of bird imagery and
recently interpreted as a representation of the complex relationship
between writer and patron.'! But the monody also includes an interesting
reference to glue-hunting, revealing the fact that the diseased goldfinch
was once caught by means of glue in a scene of the kind that the author

 Manasses, Description of a crane hunt 45-56 (Messis & Nilsson), pp. 46 and 67-68.
10 Messis & Nilsson 2019, 12-17; Nilsson 2021, 45-46
I Nilsson 2021, 76-82.
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depicts at differing length in the two ekphraseis. The author-narrator is
sad not only for having lost his pet and muse, but also because his bird
now cannot be used as a decoy for the capture of birds of the same kind:

Tolodtov pe ypfio KoAov O Kotapatog yeav Enuionce, tnAikov
pe mopapvbiov ATecOANCE: KAY®D UEV QVEIPOTOAOLY TOV TPLYNTOV
Kol TOV mepl eOivovsay TNV Ommpay EKapaddKOLV Kalpov Kol G
Emi TAEOV YopvaowV Kol ¢ T0 otddiov dEmv, &vBa TdV oTpovbiV
ol mpecPuyevéctepol Todg OpoPHLOVC TarevoLGL: &E 0D Yép oL TO
ddpov NvéEYON TO ThAkobtov, odmm kai viv E&gyéveto otpovbiobnpav
omoaocBal Geblov kdakelvov &ic TOV Ay®dvo KOTOyoyelv  Koi
amonelpdoactol Tdv HeA®V kol dmoiadoot THg AaAAS.

The accursed winter has deprived me of such a fine creature, it has
robbed me of such a great consolation. I dreamed of the harvest period
and I waited impatiently for the end of autumn so that I could train
it and take it to the stadium, where the oldest birds entrap their kins.
Now, the place from which such an important gift was brought to me
will not be the place where I erect a bird-hunting feat and bring my
goldfinch into battle to try out its singing and rejoice in its voice.'

The author-narrator has accordingly been deprived of a potentially
useful tool for a successful bird hunt — his loss is not only metaphorical,
but quite literal. And through this detail, the three texts become
transtextually connected or perhaps one should rather say that they share
the same storyworld: the locus amoenus that is described in such detail
in the Description of the catching of siskins and chaffinches. If the song-
bird is partly metaphorical in the Monody on the death of his goldfinch,
the connection to a topos in the sense of a ‘real’, potentially lived place
and experience remains."

The imagery of glue-hunting is pursued along different lines in two
other texts by Manasses, most notably in the Encomium of Michael

12 Manasses, Monody on the death of his goldfinch 7.4-10 (Horna).

13 See Nilsson 2021, 4-13, on the occasionality and potential referentiality of this
ekphrasis, and 25-27 on the significance of space and place for the understanding of
Manasses ekphraseis.
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Hagiotheodorites. Hagiotheodorites, logothete of the drome in the 1160s
and one of Manasses’ powerful patrons, is here depicted as responsible
for a grammar exam in the presence of the emperor.'* The exam is,
somewhat surprisingly, depicted as a glue-hunt:

{otatal mote kol Toucl TPOQIUOS YPOUUATIKRG €&V 09BaAuoig
Baciléwg aydv: kol kpOmTOVTOL TOVTOG TOyideg voog Bnpevovcat
Kai vropHTTOVTAL BNpOTpa PPEVAVY doA®TNPLA, KOOATEP GLEPOTOPOIC
opvéoic EmPoviad, g teyvalovtati&evtal kol todgvtal Koi fpoyonotol.
Tote 61 tOTE TNV EVTOD TEYVIV 0 AoY0BETNG TOpayLVOT KO TEPIAOAET
T Gvaxtopo Kol Eroydlel Ppdyovg toig peipa&iv. idot tig v ToTE
coP1oTIKTG de&l0TNTa KOl EmovéseTon TO €0ovVETOV Kai HavpdosTot
TO gOpuovoV: O HEV TMV PEPAK®V dkpag £6A®M Tiig TTépuyog, 6 &’
€Kk péong &lmypnon depiig, ToD 3 VOTOV dEGUN TTEPLETYE TTIKPA, O 08
TTEPVOGETAL LUEV OC VIEPTETAGONTOUEVOC, NYPEVON 08 Kol DTG Kol
TAVTEADC 0VOELG TNV Taryida EENAVEEV.

Atone occasion a contest is arranged for the foster children of grammar
in the presence of the emperor; and traps preying on their minds are
hidden for them and treacherous nets for their intellects are disguised,
like the traps for airborne birds, which bird-catchers contrive with lime
and decoy birds and snares. Then indeed the logothete discloses his art
and fills all around the palace with his voice and prepares snares for
the young boys. One would then see his skill in the sophistic art and
praise his intelligence and admire his skilful contrivance. One of the
young boys was caught by the tip of his wing, another was captured
by the neck, one had bitter fetters bound around his back, another yet
was fluttering his wings as if to fly away but was also caught; no one
could get entirely out of the trap.'

Hagiotheodorites — the logothete — acts as bird-catcher, aiming to trap
the pupils who behave like frightened birds. None of them emerges
unscathed from the ordeal: education is a deadly path. And the situation

4 On this passage, see Nilsson 2021, 113-115; on Hagiotheodorites and his assumed
relation to Manasses, see 91-106.

15 Manasses, Encomium of Michael Hagiotheodorites 265-274 (Horna). Tr. Nilsson
2021, 113-114.
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is reversed in comparison to the Description of the catching of siskins
and chaffinches: the boys were happy and playful hunters in the
description, but in the contest they are hunted preys.'® The focus here is
on the skills of the bird-catcher — clearly an intellectually, grammatically
and rhetorically able patron — whose performance impresses the rhetor.
A similar scene, marked by the same rather sinister tone of agony
and war, appears in the Funerary oration on the death of Nikephoros
Komnenos, probably written a few years later (ca 1173).!” Nikephoros
Komnenos was another powerful man at the court, perhaps a former
student of Manasses who had eventually become one of his patrons.'® In
the oration, Manasses describes again a grammar exam or contest and
praises the skills of Komnenos as a game-leader and bird-catcher:

"Evelotiketkapdg, kad’ dv ouviact maideg AAANA0LS CUUTAAKNGOUEVOL,
obg 1 7p . . . ypappaTiKn OSHcAco Kol oyedikiig mpovoiog obup
OnLdoar romoaoca gig T faciieln TEUTEL Yevvaiong AOAELTAG AOYIKADG
AYOVIOVHEVOVG VIO PpafevuTti] Kal Yopvaclapyn T@d avTtoKpdToptl. Kol
vikadto TO vedpa tod Paciiéng £mi tov Kopvnvov: kai oi Tod Adyov
TUYUAY0l Tondiokol TPOC TNV EKEIVOL YAGTTOV £DPOV MG THG VTGV
ioyvog ypnuatilovoav Pacaviotpav. AAAL TG coping EKeivov, AAANL
TG HEAMYPOTTOG, AAAL TOD AaPupiviov TGV SOAMY TAOV AOYIK®Y. OC
KOAOV EKET Kal TO EMmOLALOV, DG EDPVEG EKET KOl TO katd Babovg, Kai
7O KoT’ Syv déAenp EAKTIKOV Kol TO AavOavov dyKioTpov Kpataidv.
EME Ove HEV O TandioKOG TG POVOUEVE BELYOLEVOC, 1] OE TTaryilg EV0EMG
GUVETYEV avToV. 0DTmE NV TadS Aoyt TAekTévny €0 S1adécOat kol
TEYVIKAOV ApKO@V DTopvENL TAOKTV EMAIVOVUEVOV TE YEDOOC ... Ko
OMpatpa unyovioacOHor de&idToTa.

The moment had come when boys gather to wrestle with each other,
those whom the ... grammar has bred and made suckle the breast of
schedographic foresight and now sends to the palace to fight like

16 Nilsson 2021, 129.

17 For an analysis of these two descriptions of grammar contests, together with a series
of schede, see Polemis 1996.

8 On the oration and Manasses’ assumed relationship with Komnenos, see Nilsson
2021, 71-76.
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brave athletes in speechmaking before the emperor, who is acting as
prize giver and game master. And then the command of the emperor
to Komnenos — the child soldiers of words were watching his tongue,
as though it were the judge of their strength. But what wisdom, what
sweetness, what labyrinth of word-traps! How beautiful was there the
surface, how cunning was there the depth; the bait was attractive to
the eye and the hidden hook strong! The child was gaping, bewitched
by what he saw, the trap immediately caught him. So capable was
he [Nikephoros] of skilfully arranging a web of words and sneakily
hiding a combination of industrious nets, and the praised fallacy ... and
devising the most efficient hunting implements.!

In light of this, there is a clear connection between glue-hunting and
learning, most clearly in the depictions of the grammar exams, but
also in the Monody on the death of his goldfinch and the Description
of the catching of siskins and chaffinches. While this latter ekphrasis
can indeed be read as a depiction of a pleasure trip to the other side of
the Bosphorus,? the bucolic topos with its parodical features presents
a storyworld known from and through ancient learning. The beautiful
and melodious birds are the sought-after products of paideia, the group
of boys and adolescents are the pupils, the author and his friend are the
spectators of the competition, and the comic figure of the old man with
his obsession with results, his wan character and rigorous discipline,
is a satirical portrait of a schoolmaster. According to such a reading,
the ekphrasis is constructed as a metonymy or a mirror game between
hunting and education.

Glue-hunting as a depiction of the process of learning

As already noted above, Manasses is not the only author to employ the
imagery of glue-hunting in the twelfth century. We have collected and
discussed the literary representations of glue-hunting elsewhere and do

19 Manasses, Funerary oration on the death of Nikephoros Komnenos 453-466 (Kurtz).
Tr. Nilsson 2021, 74-75; cf. tr. in Polemis 1996, 280.
20 Nilsson 2021, 138-139.
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not wish to repeat everything here,?' but it is worth noting once more
that the Komnenian fondness of such an imagery does not necessarily
reflect an intensification of the practice of this kind of hunt.?? Rather,
it might be the result of an educational system that values texts such
as those attributed to Oppian (hunting treatises)® and the literary-
poetic compositions of the Second Sophistic, together with the new
significance of hunting (of larger animals) at the Komnenian court (of
which the Description of a crane hunt is a central expression).?* The
presence of bird-hunters in the depictions of the months — as in Hysmine
and Hysminias, the most elaborate of such depictions — indicate this, as
does other descriptions of glue-hunting in epistolography.” The imagery
is also used figuratively in various other texts, by Manasses and others.*
The connection between glue-hunting and learning is also shared by
other authors of the same period,?”” but in the thought of Manasses it is a
constant: the detailed descriptions of the hunts themselves, the prevalent
use of bird imagery, his interest in and use of Oppian, and the casting of
himself as a song-bird in the service of his patrons.

Among all these texts, the Description of the catching of siskins and
chaffinches holds a central place, not only because it offers the most

2l Messis & Nilsson 2021, 91-102.

22 Messis & Nilsson 2021, 99.

2 See Nilsson 2021, 124-130 on Manasses and Oppian; also Messis and Nilsson 2021,
82 on Oppian and glue-hunting.

24 Messis & Nilsson 2019, 29-37, especially on falconry.

2 Messis & Nilsson 2021, 101. See also Nilsson 2001, 127, n. 284.

26 To offer but one example from Manasses, see Consolation for John Kontostephanos

184-190 (Kurtz), speaking of the death of a woman who has escaped the trap of an evil

bird-catcher (the devil): 1 mepiotepd 1 moykdAn Tig Yokedypog Tig aniivng €€E€mtn kai

€hevbepiog ELaPeto, ob petéoye T@V ToD YHPOG Kak@®V, 00 cuvesdnn taig dobeveiog,

anfjpe Tpog GAlov Piov &v dxepain @ odpott Npmdayn, iva urn kakio GAAGEN cOveoty

avti|g (10 Zolopudvtog dmogaivetal otopa), d1édpa Tag mhryag Tod movnpod iEgvtod,

VIEPEMETAGON Thong pMyoviic makevtod, alg keivog kad fuépay Bpoyilel moAlove.

See also above, n. 5, on erotic imagery.

See e.g. Nicephoros Chrysoberges, Oration to Patriarch John X Kamateros 5.8-

12 (Browning): &AL’ 1) ka0’ Nudg abtn pnTopikn OV £00THG YPOUUUATES KOAUUOV

napo&hvaca, kol domep €l ToLG Ayovg ot iEgvutai, T@ E0vTiic avTov Oepud EmpPayaca,

i&evet mapantiko TV T0D AOYOV Lot TTEPLYO., KOl TEPLEAKEL TODTOV €iC TO TPOTETAGHLO.

Kol €ig 10 TpdBupa TEPLicTNOLV.

27
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elaborate description of glue-hunting, but because — as we have seen
above — it connects so many other texts and offers a kind of key to
the metonomy between glue-hunting and education. The ekphrasis is
a suitable form for such a mirror game for several reasons. First, it is
a text form with a basically didactic function: it is central among the
preliminary exercises in rhetoric (progymnasmata). Second, it has the
power to bring life to a literary or iconographical topos: the author-
narrator creates a space into which the reader-listener can step — a kind
of virtual reality based on joint references. Third, the ekphrasis captures
an occasion, actual or fictional, and preserves it for the future: “And
so, I devoted myself to this task, as a favour offered to my host, and for
myself as a way of preserving the memory of the spectacle” (11).%

It is possible that Manasses took the boat to the other side of the
Bosphorus and spent a lovely day or two in the company of his friend;
if not, it is still possible that his audience would have experienced such
outings and that they were a popular pastime with the aristocracy of
Komnenian Constantinople. It is also possible that he was inspired by
one of the mosaics of the Great Palace, as in the case of his Description
of the Earth”® Among the preserved material are hunting scenes,
animals, children (or little people) playing with birds, and bucolic
scenes (Fig. 1-2). Among the figures there is even that of a bald old
man who is resting and who seems to be a simple peasant (Fig. 3).%
Fragmentarily preserved, we do not know what the mosaic looked like
in its entirety, nor if it was visible to visitors in the twelfth century,
but the prominent place of ekphraseis in twelfth-century literature and
especially those inserted in Hysmine and Hysminias and the independent
ekphraseis by Manasses, makes it likely that ekphrases of actual objects
were part of a literary game between authors and their audience.*’ Not
only mosaics might have served as inspiration for such games, but also

28 See above, n. 13.

2 Text and discussion in Lampsidis 1991; see also Bazaiou-Barabas 1994; Nilsson 2005
and 2021, 135-138; Foskolou 2018.

3 Trilling 1989, fig. 22.

31 On the depiction of real objects, see Nilsson 2011. On the function and use of ekphrasis
in the twelfth century, see Nilsson 2022.
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manuscript illuminations: for the particular case of bird hunting, there
are several representations that are close to Manasses’ ekphrasis.* It
is, of course, also possible that Manasses conjured up the ekphrasis
based on his ancient learning and iconographical experience, with no
clear connection to the palace mosaics or any specific mosaic of the
capital, but his audience would still have responded with memories of
images and texts they had seen or read — this was, as already underlined,
a description of a very familiar storyworld.

Regardless of which, the relationship between the old man and
the children depicted in the Description of the catching of siskins and
chaffinches is, in our reading, the relationship between teacher and
students, represented in the transtextual language and imagery that was
taught in schools in an educational system which was becoming more
and more competitive.

Note on the edition and translation

The text is preserved in two manuscripts: Escorial Ypsilon I1.10 (Andrés
265) of the 13" century (E, ff. 294v-296v)* and Vaticanus Urbinas
graecus 134 of the 15" century (U, ff. 217-221).>* U is a copy of E and
has a considerable number of mistakes. The text has been edited twice:
in 1902 Leo Sternbach edited U and in 1905 Konstantin Horna produced
a critical edition based primarily on E. Our edition does not change
the text proposed by Horna radically, but aims rather at restoring the
readings of E and avoid some of Horna’s “purist’ corrections. As regards
the accentuation and punctuation of the edited text, we have respected
modern expectations and aimed for an accentuation that supports our
understanding of the text. There is a partial translation into German by
Hans-Georg Beck,* based on the edition by Sternbach, but what we
present here is the first full translation into a modern language.

32 Most notably the illumination to Pseudo-Oppians’ Cynegetica in Marc. Gr. 479, f. 2v,
depicting a scene of bird catching with a tent, in turn decorated with scenes of a hunt;
see Spatharakis 2004, fig. 4 (and also the cover of Nilsson 2021).

3 de Andrés 1965, 121-131.

34 Stornajolo 1895, 248-255.

33 Beck 1978, 325-328.
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Fig.1: Various scenes from the Great Palace Mosaic Museum.

Photo: David Hendrix.



E : Escorial Ypsilon I1.10 (Andrés 265), 294v-296v, X111 s.

U : Bibliotheca Apostolica Vaticana, Urb. gr. 134, 217-221, XV s.

H : Horna

S : Sternbach

Tov Mavaoci] kopod Kaovetavtivov EkQpacis aAOoEmg 6Tivov Kai
axavOidmv!
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Kol ToAg Nelpolg MUEP® KOUOTL TPOOYEAQ" Kol YIVETOL TADTO TOVIYLPIG
0pOoAU®Y, E0pTh TAV aicOncew®V.

Fontes et loci paralleli
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kekAnuévo dwtpifev Pacilewn; avesipwv: Manasses, Historia, 5843 xoi Piov tov
avéopov améotuée kai yadvov, karadevdpor:. Manasses, Monodia in Theodoram, 35
0 Kkfjmog 6 mephdAntog 6 mdot katddevdpog dyadois; apgrhapsis: Manasses, Monodia
in Nicephorum, 338 duoihaeng 1 koun koi obAn ; Manasses, Ecphrasis hominis, 32
apeaeng M koun; Odlacco ... mpoormailer: Gregorius Nazianzenus, In laudem
Cypriani, PG 35, 1176 kol 0dhacoa Nmhopévn, kai toilg aktaic tpocnailovca petd
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olov mpoomailovoa Toic dktaic; fmeipoig: Manasses, Historia, 1222 ol &1 moAlol
cuvtpéyovoty €k viowv, €& Nreipov et 2324 fjv fimepog mpoontdcoetal, Balacoa
de&odton; Tpooyehd: Manasses, Hodoeporicon, 1.31 xal o0 meAdyovg TpocyeAdVTOG
@ okaeel; Manasses, Oratio ad Michaelem, 314 dxtiveg Nhiov npoceyélav T Y1l
et Manasses, Ecphrasis terrae, 64; maviyopig 000olpdv: Aclianus, Varia Historia,
3.1.23 kai £oTv 0p0UAU®DY TOVIYVPIG.

"Exgpooi onivav kol dkavBidmv tov copwtdtov kupod Mavacoi] U, Fopyiog 6 prtmp
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yap om. U S ¢ kai ante taig delevit U post 6dAacoa sustul. koi U
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Constantine Manasses, Description of catching siskins and
chaffinches'

1. Once, in Constantinople, hot baths became a rarity and the upper side
of the Propontis was crowded with people who came there to bathe.
That area is pleasurable and well worth idle stays: there are gardens
everywhere, thickly wooded and wide-spreading, and an abundance of
clear streams; the sea plays gently with the shore and smiles with light
waves at the mainland; and all this becomes a festival for the eyes, a
feast for the senses.

! Manuscript U has in the margin Topyiog 0 pitop &leye 1o0g @lAocopiog pev
auerodvrac, mepi 88 Té yrvrAio, LoONLOTO YIVOUEVOLC, OLOTOVG ETvoiL TOT LVNOTRpGLY,
ot v [Invehdmnv Béhovteg Taig Oepomarvicw avtiic Epniyvovro (Gorgias the rhetor said
that he who neglects philosophy and devotes himself to general studies ressembles
the suitors who, desiring Penelope, slept with her slave girls). The phrase, which
appears in Diogenes Laertius (Vitae philosophorum 2.79.7-9) and Plutarch (De liberis
educandis 7D.3-4), has a proverbial character; cf. e.g. Gnomologium Vaticanum e
codice Vaticano graeco 743, n. 166 (Sternbach). Its presence here could be seen as a
critique, on the part of the copyist or a later reader, of the futility of this ekphrasis.
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yoyoyoyiog coepovikilg: Manasses, Monodia in Theodoram, 28 oco@povikoig
KatdeuTov KGALest et 145 N0oc coppovikdv; gig v Eeviav: Acta Apostolorum, 28.23
AoV TpoC awTdV gic TV Eeviav mAeioveg.

2. 1 vw& dmuyalero: cf. Psellus, Epistulae, 45, 17 fuépog Ohog dwwydlomv kol
voktag, ap@udkn: Homerus, /., 7.433 &t &’ apeudokn vo&; Manasses, Monodia in
Nicephorum, 224-225 obte pv Pabelo vOE dpeyyng, GAL™ omolav TV GUEIAOKIV
oool momtoi; mapakerevopnds: Thucydides, Historia, 4.11.3.5 mpobBouig te mdhon
xpouevor kol mopakeievoud; Cinnamus, Historia, 224.14-15 mopoxelevopol te
ovyvol Kol TopavEseLs Ekatép@v fikovovto; Manasses, Historia, 5916 kai Opodg kai
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S "uépogom. US 2yap EH: ptiUS Bréyd odvom. US ™ katoxdvigU S pot E
H:8¢US ' mpootjyev E H: énewoiiyev U S 7 koteldpPovev U 8 dyeviig U

24



I too went there, for the itching of my flesh demanded so; it was
the time right after the vintage.? As soon as I got out of the boat and we
approached the entrance of the baths, one of my friends — indeed the
most gracious of friends — ran into me. After embracing and exchanging
appropriate greetings, he said: “Off you go to comfort your flesh with
the bath! I will prepare your lodging and host you in my quarters and
treat you dinner; and if you wish, you shall come and set up your tent
and witness a sweet spectacle! And if you are not in a hurry, you can stay
a few days and enjoy a virtuous pastime.” Saying this he left but came
back some time later — [ was then reclining wrapped in bath towels — and
pressed me forcefully to accept his hospitality; finally, he won.

2. We thus then stayed there (it was late, after all, and the bath required
it).* Now night was lit up by the first rays of twilight, a noise invaded
the tent® and there were noble exhortations all around to wake up, to get
ready for the action, denouncing sluggishness; this great was the zeal for

2 That is, no later than the end of October. On vintage in the region of Bithynia, see
Anagnostakis 2008, 44-48 et passim.

3 This passage vaguely recalls Heliodorus, dithiopika 2.21.7, where Calasiris invites
Cnemon for dinner.

* The bath lasted an entire day; see Koukoules 1948-57, vol. 4, 442-443 and 455.

5 The bathers spent the night in tents. It is assumed that there were tents available for
visitors, who would not bring their own. The narrator speaks of one tent, but it is
not clear whether he shares it with others or not. On tents in Byzantine culture and
literature, see Mullett 2013, 2018 and 2022.
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glue hunt that burgeoned in them. There were also many boys and quite
a few young men there, as well as a very old man, born long ago and
brimming with several Olympics of glue hunting — he was experienced
in thousands such contests and was training those young men in such
pancratic struggles. Quickly, they put on clothes and shoes (for the old
man who presided over them hurried them on), and they rushed on
swift feet to go to the place where they would set traps for the birds.
I too followed in order to see the purpose of this great precipitation, I
crossed the road with them and caught sight of their quest — it was really
charming and poured pleasure into my soul. Here is how it went; for
what prevents me from enjoying the spectacle through writing as well?

Fig. 2: Various scenes from the Great Palace Mosaic Museum.
Photo: David Hendrix.
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3. There was a place not far from the tent where we were staying. This
place was neither completely exposed to the wind nor extremely high,
nor flat and low-set, but it was higher than where we were staying, airy
and fresh with gentle breezes. All over this place there were various
kinds of fragrant herbs and when they were trodden by the feet of the
glue hunters, they dispersed to the nose a divine scent, better than the
scent of the country producing aromatic plants, better than that of the
country producing cinnamon, better than that of India® — so exquisite
was the scent of this area! It was covered by abundant green grass,

Fig. 3: Scene from the Great Palace
Mosaic Museum: old man sitting
on a rock.

Photo: David Hendrix.

¢ It is not clear whether the narrator refers to three different countries (Arabia Felix,
Ceylan and the Indian peninsula) or if one and the same country is presented as a
climax. For the ancient authors on whom Manasses drew, India was a country of
imprecise contours, from the Indian peninsula to Ethiopia, via the Arabic peninsula;
see Muckensturm-Poule 2015. On the confusion between India and Ethiopia, see
also Schneider 2004 and 2016.
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beautiful to the eye and to the touch, soft for anyone who would like
to lay down on an improvised bed. Here, after unloading their burdens
(they each carried a different tool needed for hunting), they set to work
(how can you put it?) diligently. They drove into the earth rods without
leaves; these rods had no branches or leaves (for they had been polished
by iron), but small twigs of sweet bay were attached to them so that they
were surrounded by foreign foliage and sprouted heterogeneous shoots.
These rods were placed in orderly rows (some would say it looked like
an orchard): some formed a rectangular pattern and were surrounded by
thick and abundant laurel, others were placed in a circle, but all of them
had laurel locks. Thereafter, thin sticks coated with glue were brought
out and they attached them to the detached branches of sweet bay and
arranged the game with great skill. That greyhaired old man organized it
all, quite like a general one would say, experienced in many wars.
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4. The boys brought woven cages in which small tame birds were locked
up: there were nightjars’ and siskins® and goldfinches® and some others,
larger than the siskins but with deeper voices (I do not know their
names). They also brought another very pretty bird, pleasant to the eye,
beautiful to look at, loquacious to hear, as charming as multiloquent. Its
head was dyed scarlet red and its wings were many-colored: the wings
were spendid, they were purple, starry, sparkling with gold. The old man
called this red-headed bird ‘finch’ and he praised the animal’s pretty
voice and he called the owner of such a bird more fortunate than

7 aiyOfjlaw: nightjars (La. parra, parus). This bird is also called aiyifol(A)oc. See Arnott
2007, 9.

8 omivou siskins. One of several kinds of sparrows, carrying the scientific name fringilla
coelebs and being motley. On the different kinds of birds in the works of Manasses,
see Petit 1898, 597-598; see also Arnott 2007, 323-324 (who calls the same species
chaffinch; cf. below).

axavlig or dkavOvALig are two forms for the same bird (Etymologicon magnum 45.9
akavOig f| dkovOvAAig: otpovbiov €v taig dkdavOaig kadnuevov). It should be noted
that Manasses in other texts prefers the form dxovOvALis. The terminological problem
does not end here, because according to several Byzantine authors (e.g. Tzetzes,
Scholia et glossemata in Chiliades 4.889.1 (Leone): axavlig 6 otpayaiivog mapd 1O
€v akavOoug dudryew), this bird is also called dotpoyaiivog, doTtoyaAvog, GTpayaiivog
or aotpdyAnvog, which appears further below. The official terminology indicates
carduelis cannabina for dxav0ic (greenfinch or chaffinch) and carduelis carduelis for
aotpdyinvog (goldfinch); see also Arnott 2007 14-15 and 31. According to Koukoules
1948-57, vol. 5, 399-400, n. 7, dotpdyAnvog is frigilla cannabina or carduellis. The
dotpoyAnvog depicted by Manasses as having a scarlet head, we translate as goldfinch.
Manasses wrote a monody on the death of his own goldfinch (Horna) on which see
Nilsson 2021, 76-85 and 193.

©
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Croesus'?, more fortunate than Antiochus.!" So they placed the chattering
birds with some distance between them, for that was the decision of the
game leader, and then they stationed themselves, eagerly scanning the
sky and observing the clouds. As they prepared the entire trap, and the
tame birds were humming in the air, and their voices echoed in that
artificial thicket, the air became a little humid and spread a fine mist'?
and flocks of short-winged birds flew all around.

5.

And the old man, when he first heard the sound of them, ordered the

children to be silent. The birds then appeared, as numerous as the leaves
and the flowers, more numerous than the flies in spring, more

10

&)

Croesus: king of Lydia in the 6th century BCE, conquered by Cyrus the Great and
famous for his wealth and fortune. On the use of Croesus in ancient literature, see e.g.
Duplouy 1999).

This is probably Antiochus III (241-187 BCE), who according to the Suda was first
considered fortunate, but who later had his hopes thwarted (alpha 2693: Avtioyog,
Booikebc: ovTOC E30KEL KOTA TOG GPYAC YEYOVEVAL LEYOAEMMPOLOC KOl TOAUNPOC
kol 10D mpotebévrog €Eepyaoctikds, mpoPaivav O katd TV NAkiov £pdvn ToAD
KoTodeE0TEPOG AHTOD Kol TG TV €kTOg Tpoodokiag); for a general account, see
Grainger 2015. Manasses’ reference to these two historical figures is ironic, because
they both proved to be unfortunate in the end. In fact, all references to ancient
mythology and history in this ekphrasis concern the old man and serve a comic aim,
consituting paradoxical comparisons (10 évavtiog motgicBot tag gikdvag Tf| EHoEL
v mpayudtov in Ps.-Hermogenes, On the Method of Speaking Effectively 86-87
(Patillon). On Manasses’ use of such paradoxical comparisons for comic effect,
including the portrayal of the old man in this text, see Chryssogelos 2016, 148-151.
Beck 1978, 326, understands this passage differently: “Als alle Fallen gestellt waren
und die zahmen Vogel in der Luft umherschwirrten und das kiinstiche Dickicht,
das ich beschriben habe, umfolgen, da machte sich in der Luft ein leises Schwirren
bemerkbar, wie wenn Nebel fiele; eine ganze Schar kleiner Vogel kam im Sicht.”
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numerous than the herbs of the meadow. A noise filled the entire space
and the boys applauded what was happening; the very old man'® got
angry with them and almost started beating those wretches. The tame
birds burst into loud singing; those that came flying sat down on the
gluey sticks and some of them were captured, others fled because the
glue lost its stickiness due to the humidity. And that old man, the master
of the stadium, was irritated with the boys, threw at them fierce looks,
blamed their negligence, kept hitting his thighs and wringing his hands,
lamented as if he had suffered a severe injury, cursed the boys and threw
the worst curses at them, calling as witnesses the earth and the sun, and

B3 tpryépwv: according to the Suda (tau 969 tpryépwv: Tpeig yevedg Provg: TovTESTL
gvevnkovtovg. Néotop &v TToA® Myabén toufov &xer tpryépwv), this adjective
signifies a man aged ninety and most often characterizes Nestor, the Homeric king of
Pylos; see also Anagnostakis 2004, 80, n. 20.
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invoking the powers that watch over the hunt.'

6. After collecting the captured birds, they sorted out the game. All female
birds were killed and thrown into a pit; they had even prepared for these
poor creatures a trench that one could call Hades or capacious tomb.'® As
for the male birds, they divided them and made some prisoners, plucked
the others, roasted them and devoured them whole without sparing even
the bones, because they had also prepared a fire for them in advance.'
That teacher of theirs, however, the master of ceremony, did not
want to be comforted, but grew impatient, was beside himself and kept

14 That is the gods in charged of the successful hunt (Artemis and Apollo?).

15 To our knowledge, this treatment of male and female birds is not attested in any other
text, but Manasses does not seem to make it up because this practice is common in
modern bird hunting.

16 Cf. the similar attitude of Arab bird hunters, who “quand ils s’en vont assez loin pour
chasser a la glu, emportent tout le nécessaire au repas, y compris la marmite, mais ne
se chargent d’aucune viande. Pour tout volatile que leur ou leurs compagnons désirent
golter, ils leur disent simplement : ‘Préparez la marmite !” et ils les régalent de tout ce
qu’ils ont pu souhaiter.” (All ibn Hasan al-Asadi, author of the 13th century, cited and
translated in Viré 1973, 8).
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groaning with all his heart; not even Jonah was this sad for the withering
of his pumpkin plant.'” Once more he coated the sticks with glue and
arranged a trap against the birds. A large flock of birds flying in from
somewhere dissolved his dejection, for this flock was caught in its
entirety and all succumbed, so that not even a messenger of the disaster
survived. Then for the first time I saw also that very old conductor chase
the cloud from his face and joyfully smile. But with what arrogance!
For he was proud, he boasted, he belittled the sun, he was tiptoeing
around and declared himself happy with the outcome of the hunt. And
he was truly unbearable because of his boasting and pride, exceeding
that of Cambyses for the capture of Egypt and that of Megabyzes for the
capture of Babylon.'®

17 Reference to the biblical Jonah (Jon 4.6-9): “And the Lord God prepared a gourd, and
made it to come up over Jonah, that it might be a shadow over his head, to deliver him
from his grief. So Jonah was exceeding glad of the gourd. But God prepared a worm
when the morning rose the next day, and it smote the gourd that it withered. And it
came to pass, when the sun did arise, that God prepared a vehement east wind; and
the sun beat upon the head of Jonah, that he fainted, and wished in himself to die, and
said, It is better for me to die than to live.”

These two historical figures are known from the accounts of Herodotus and Ctesias.
Cambyses II was king of Persians 529-522 BCE and conqueror of Egypt, for the
Greeks a prototype of a mad, crual and tyrranical king; on his madness, see Vignolo
Munson 1991 and Sauzeau 2007. Megabyzes, married to the mad daughter of Xerxes
and thus his son-in-law, is a more obscure historical figure, but his connection to the
devious capture of Babylon, usually attributed to his father Zopyros, makes us suspect
that Manasses knew the version proposed by Ctesias (Fragmenta 13.113-115: & 8¢
nepl Zomvpov ékeivog [0 ‘Hpoddotoc] ... MeyéBulov obtog Aéyel Sroumpdlacdar ...
ot pev il 610 Meyafolov BafvAiav); Auberger 1995, 69-71. Manasses continues
to use historical and mythological exempla in a subversive manner in order to portray
the old man in an ironic manner.
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7. The captured birds were then collected and the spectacle was amusing.
Some had their head hit [by glue] from below, some had glue all over
their wings, others had their stomach and legs stained [by the glue], their
breasts were shivering, their beaks were opening, they were breathing
heavily one last time and died. Now the old man spoke solemnly and
predicted a good and abundant hunt. And he tore off the gluey sticks
from the birds and cleaned their wings with his lips and fingers; the glue
clung to his beard and stuck firmly to his body hair. He did not seem to
notice, nor did he pay attention — he just acted like a madman and was
carried away beyond any control.

8. This was the situation and then something even more graceful
happened: a swift-winged falcon was chasing a chaffinch.!” The falcon
attacked with a whizzing sound while the chaffinch fled; the one was
thirsting for the catch, the other contrived to escape and resorted to

19 On this kind of glue-hunting with the presence of a falcon, see Messis and Nilsson
2021, 87-88 with n. 23, noting that Manasses/the narrator of this ekphrasis does not
seem to understand the use of the falcon, which is not to catch the birds but to paralyze
them with fear and thus making them easier to catch. It is worth noting the gendered
aspect of the following scene: he (the falcon) against her (the chaffinch), which does not
quite come out in the translation but is a notable feature in hunting scenes; see Goldwyn
2018, 39-84, and (on Manasses) Nilsson 2021, 37 with n. 37.
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numerous serpentine movements, flying over the grass and doing
whatever she could, as she was running for her life.? As the falcon was
rashly flying to and fro, conquered by his urges (that excellent belly of
his was spurring him on), he was accidentally caught by the gluey twigs;
becoming an object rather than a subject, he failed in the hunt and was
himself now the prey — he who not long ago had risen above the clouds
was now being touched by the hands of little boys.?!

Who could describe in words what happened next? Battle cries
erupted, and the air was filled with shouting and confused noises; one
would say that a fortress was being captured or fortifying towers were
being knocked down — so great was the intensity of the din, so great
was the rise of the laughter, and there were serious running, each one
rushing to come first. And at this point, that very old man, the leader of
this ritual,

20 The text has a problem here since the two manuscripts offer different readings:
E has the text that we propose (koi v woav EmMpyeto kol Tovrodann Tig yiveTo
ofa Tpéyovoa tOv mepl yoyig), while U has kai v moov Emnpyeto Kol mavtodamn
TG €yivero omevdovcn kotaAaPelv TOv otpovbov, which means that the copyist
understands the sentence as referring to 6pvig, considered as feminine. Sternbach
corrects mavtodamnn and ongddovoa into mavtodardg and onevdwv and the sense of
the phrase becomes “[the falcon] approached the grass and did everything it could...”
Below, in the sentence that opens ®g 6¢ dnepokdAimg, E lacks the subject that we
understand as different from the subject of the preceeding sentence, that is, no longer
the chaffinch but the falcon.

There is a similar image in Manasses, Description of a crane hunt 13 (Messis and
Nilsson): 0 8¢ TdAag Ekelvog 0 Yépavog gig a0vpua it Kol yAevmy Tpoéietto Kobdmep
TIG OTPATIOTNG TAG YOG TepLoyk@Vicheic kol to dmia dmodvleic kol pepuiiiolg
mpoPefAnuévoc ig maiyviov.
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was competing against the young boys, he ran with them, he run against
them, not caring about his white hair and in this situation alone he
ignored himself. For he was carried away by pleasure, he was in ecstasy,
and could not hold himself back, but was becoming uncontrolled and
unbridled.

But nothing that happened went, as it seems, unavenged. Dike was
annoyed with the old man and he, running without paying attention,
bumped into a basket and fell, the wretch, face down on the ground. His
hat flew off, as if ex machina, like a disc thrown, and settled on a muddy
spot (some of that land was marshy), while his palms were scratched.
His mouth was filled with dust as well as grass, and saturated with filth.
But the old man did not care — he stood up and started running even
faster. It was then that for the first time I realized that ardor conquers
elderliness,
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that desire heats up the numbness of old age and transforms it into vigor.
Indeed, despite struggling against such a demon?* and almost having
lost his teeth from the jolt, he outleaped and outran the young boys, and
was the first to reach the bird-killing falcon and the first to announce the
good hunt. As for his hat, his lips, and his scratched palms, he did not
think of them, not even in his dreams.

Me, [ was dying of laughter, seeing his skull exposed and shiny from
the baldness; he seemed to me like the old man carrying a wand, the one
that the Greeks portrayed in the company of Dionysos.” The old man’s
skull was bald and there was no hair whatsoever at the top; the eyebrows,
bushy and all white, sat well above the eyelashes; the nose was larger at
the tip, bulky and rounded like a club; the beard was dense and that too
was all white. The lower part of his garments, the one covering the body
toward the ground, was attached at the top by his belt; his shoes were
flat, very wide were his shoes — one would say like the costume boots
of tragedy which could accommodate the feet of a giant.>* And while he

22 That is, the mishaps caused by Dike.

2 This is Silenos, carrying the thyrsus; for a similar image, see Philostratus, Images
1.19.2. Silenos is the teacher of Dionysos and the personification of drunkenness. On
representations in ancient art, see e.g. Hedreen 1992 and Tison 2018.

24 Ancient and Byzantine lexicographers understood the term éupdadec as a “shoe in
comedy” in contrast to €updror, a “shoe in tragedy” (see e.g. Ptolemaeus 392.1
[Heylbut]: €upadeg pév xopko dmodpato: €updrtor 8¢ tpaykd), but Manasses
uses it in a general meaning as a “male shoe” (see also Pseudo-Zonaras, Lexicon
1582.11 (Tittman): éupadec 6¢ eicwv avopda vmodnuata), or of a shoe of little value
(Eustathius, Commentary in Dionysius Periegetes, 1959.20-21 [Miiller]: 6movye kol
ai Topovopodopsvor antoic Iepoucai EuPadec, Mg TIVEC Pacty, KOO EDTEAEC T|V).
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was like this in appearance, he was also covered in mud. This provoked
laughter from most of those present, but they feared the old man like a
scarecrow and were laughing in secret.”

Again, a more abundant drizzle and the small birds announced the
invasion of birds of the same species. The old man was waiting without
his hat, fighting the shadows by turning this way and that. A little boy
whispered sofly and a dark anger rose up the nose of the old man who,
taking a heavy wand, chased the poor boy away from there. The latter
escaped at full speed, while the old man chased him with all his ardour.
Again, Dike’s eye saw what was happening: once more the wretch fell
on his face and knocked out, I believe, several teeth, but he did not
care even a bit. For what was this compared to the Lacedaemonian who
patiently endured the scratches of a young fox he had stolen, hiding it in
his garments and being torn to pieces by it??* What was this compared to
that Eurydamas, the boxer of Cyrene who, losing his teeth after a blow
from his adversary, simply swallowed them??’

o’ 086vta £yElov: an expression that indicates discrete laughter.

26 An episode indicating the endurance of young Spartans in Plutarch, Lycurgus 18.1.

27 This story is narrated in e.g. Aelian, Varia Historia 10.19. The exempla continues to
contribute to the comical characterization of the old man.
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9. Not long after, siskins were seen flying above, and I saw another,
stranger kind of hunt. There was a fine and light string; the end of this
had been tied to the arrangement of those twigs of sweet bay. Attached
to the string was also a live siskin and the siskin was a decoy;*® the other
end of the string had been entrusted to a youngster. As then the siskins
approached in large numbers — a countless army, one could say — so the
young man gently moved the string and thus reminded the poor siskin
of flying. While it did not wish to do so, it still fluttered its wings and
tried to fly and lured its kin. That is when the hunt became abundant:
the trench was filled and the woven cages where the captive birds were
put were full.

2 The term maAgvtng is a technical term that indicates a bird used as a decoy; see
Hesychius, Lexicon pi 161: Aéyovtonr yap moAedtplar odtar oi S&amotdoar Kai
VIdyovoar Tpog Eavta fyovv évedpevovoat (Hansen).
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10. Meanwhile, my host was preparing dinner and he offered us an
improvised table. The others were gorging on food and feasting their
eyes (for the birds were falling in large numbers), but the old man waited
without eating or drinking anything and fed” merely at the sight of the
birds being captured by the glue. Perhaps it is a myth that the painter
Nikias, devoting himself to painting until he suffered from it, forgot to
eat,’® but I saw this man staying without food until late, until the end of
the day when the oxen are unhitched; one could say he was like a cikada
feeding on dew and air. The fire of zeal also burned the young boys who
were insulting the servants and insulting each other; one accused the
other (they say that if you live with a lame person, you will learn to limp
a little’") and they all were trying to overtake one another. So demonic
was the zeal, so did desire turn into madness!??

2 The author uses the verb €Bdoketo which indicates grazing (of cattle), instisting on
the comical representation of the old man as the main character of the hunt.

3 The story of Nikias, an Athenian painter of the 4th century who forgot to eat because
of his devotion to painting, is narrated by Aelian, Historia Varia 3.31: Nwiog 0
{wypépog TosanThY TEPL TO YPAPEY GTOLNY ElYeY, OC EmAudEc0aL TOAAGKIG aDTOV
TPOPNV TPOGEVEYKOGHOL TPOGTETNKAOTA Tf) TEXVY.

31 Very common proverb in Antiquity and Byzantium; see e.g. Plutarch, The Education
of Children 4A.6: 6v yoA® TopOIKNONG, VTOGKALEW pobnon.

32 On the image of desire that turns into madness, common in erotic literature, see
Messis & Nilsson 2018.
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Again, several flocks of birds were whizzing through the air all
around and the birds were outrunning each other to reach their doom.
And if one of them made a mistake and sat on the gluey twig, the entire
cloud followed and threw itself on the fabricated trees. The ground was
full of them and the youngsters were all busy and no one was idle. Some
picked up the captured birds, others cleaned the twigs, others covered
them again with glue, others yet became bird killers. The hands of some
were covered in blood, the fingers of others were filled with feathers, the
palms of others yet were covered with glue; one had girded up his tunic,
another had tied up his hair; one was running, another was about to, yet
another was returning. And the hunt was a success! If a bird managed to
escape somewhere, one considered the other responsible and each got
excited and accused one another for negligence.

11. I then saw a bird in the hands of a glue-hunter and I admired the
bounty of nature and the richness of beauty with which it had abundantly
provided the bird. Its beak was sharp and thin, the head black, the back
was all yellowish, the lower parts were the colour of saffron and looked
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as if someone had woven gold on very thin linen; all of its plumage was
of a natural beauty, the neck and chest were gilded, the rear parts were
white as snow with black spots in a few places. The bird was impetuous,
it was agile; you would say that he was dancing a warlike dance.**> From
his chest rose a soft song. It was so graceful to see, so pleasant to hear.

3 muppiynv: on this military dance, attested since antiquity, see Poursat 1968.
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To me this hunt seemed entertaining and at the same time pleasant
and without fatigue, and I often pointed this out to my host. And he said:
“Such a pleasant, such an amiable cup of friendship I raise to your health!
But if you want to, you can reciprocate and compete in performance and
host us in return and render what you have witnessed in writing — in this
way, the sight of this hunt will remain with us forever.”** “Will do!”, I
replied, “And I too shall raise, in return, to your health a cup with my
writing and I will sketch for your friendship this beautiful ritual when
I find a suitable occasion.” And so, I devoted myself to this task, as a
favour offered to my host, and for myself as a way of preserving the
memory of the spectacle.

3% Beck associates the word éndyia with dyog and he translates it as dessert (Nachtisch).
We have found no occurance of such a meaning and have translated as sight (what
has been seen) Perhaps the word should be corrected into voya, indicating a direct
reference to Oppian, Halieutica 1.30 (bndyiog dypn), but éxdyia is employed by
Manasses elsewhere in the ekphrasis (e.g. Ch. 2: Tfjg THAMKo0 TG 6T0VdTG ETOYOLEVOG).
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