ARKIYV

FOR

NORDISK FILOLOGI

UTGIVET MED UNDERSTOD AV AXEL KOCKS FOND FOR
NORDISK FILOLOGI SAMT STATSBIDRAG FRAN
SVERIGE DANMARK OCH NORGE

GENOM

TURE JOHANNISSON

UNDER MEDVERKAN AV

JOHS. BRONDUM-NIELSEN EYVIND FJELD HALVORSEN
JON HELGASON LUDVIG HOLM-OLSEN VALTER JANSSON
PETER SKAUTRUP ELIAS WESSEN

ATTIONIONDE BANDET

SJATTE FOLJDEN. SJUNDE BANDET

C.W.K. GLEERUP LUND
MCMLXXIV



INNEHALL

Bagge, Sverre, cand. philol., Bergen: Forholdet mellom Konge-
spejlet og Stjérn . .

Benson, Sven, professor, Goteborg, Ejder Beml professor
Lund, och Pamp, Bengi, arkivchef, Lund: Litteratur-
kronika 1973 . . . . . . . . e

Benson, Sven: En studie i grundlagsproposmonens sprak

Clover, Carol J., ass. professor, Cambridge, Mass.: Scene in
Saga Composition

Ejder, Bertil, se ovan.

Heller, Rolf, Dr. phil.,, Leipzig: Laxdcela saga und Land-
namabdék ..

Hofmann, Dietrich, professor Klel Zur Geschlchte des Wortes
tarteign “Wahrzeichen, Wunderzeichen” . . . . .

Johnsen, Ingrid Sanness, dr. philos., Oslo: Den runologlske
plassering av innskriften fra Caistor-by-Norwich .

Pamp, Bengt, se ovan.

Salberger, Evert, lektor, Goteborg: Huastr och ku . .

Steblin-Kamenskij, M. I., professor, Leningrad: The Scandl—
navian Consonant Shdf .

Tveitane, Mattias, forste bibliotekarie, Bergen Qynavnet
Stord og skaldeordet stord f . .

Till red. insinda skrifter .

163—202
233—254
214—232
57— 83
84—145
146—162
30— 43
44— 56
1— 29
203—213
255—258



M.I. STEBLIN-KAMENSKI1J

The Scandinavian Consonant Shift

1. General Considerations

What is a consonant shift? A consonant shift is, of course, first of all what
happened to Proto-Germanic stops and was called by Jacob Grimm
“sound shift” (Lautverschiebung). About this “sound shift” there has
been written more than about any other phenomenon in the history of
any other language.! All the achievements and successes of historical
linguistics as well as all its limitations and failures have found a reflection
in the studies of the Germanic consonant shift. Admittedly, due to the
fact that so much has been written about the Germanic consonant shift,
new writings on the subject were often mere repetitions of earlier studies,
and what had been said before but thoroughly forgotten passed frequently
for something new. As a matter of fact, however, all that is now known
about the Germanic consonant shift is that there exist certain literal
correspondences, or “literal changes”, as Grimm called these correspond-
ences, between words in Germanic languages and corresponding words in
other Indo-European languages. And this is exactly what already Grimm
knew. Scarcely anybody succeeded in giving a detailed and reliable de-
seription of the phonetic reality behind those “literal changes”. What is
indisputable with regard to the Germanic “sound shift” is only this: the
Germanic “sound shift” is a series of parallel changes forming, as it were,
variations of one and the same change and embracing all the members of a
symmetric subsystem. In short, a “sound shift” is a symmetric change of a
series of sounds forming a symmetric subsystem. Since stops seem to
constitute such a subsystem more often than other sounds, it is not to be
wondered at that the Germanic “sound shift” was a change of stops.

! For historical surveys of studies on the subject see H. Abrahams, Etudes phonéti-
ques sur les tendences évolutives des occlusives germaniques, Aarhus, 1949, pp.
23—92; W. Streitberg, V. Michels und M. H. Jellinek, Germanisch I, 2. Lieferung,
Berlin und Leipzig, 1936 (Geschichte der indogermanischen Sprachwissenschaft,
2. Teil, 2. Band), pp. 260—338; W. S. Russer, De germaansche klankverschuiving,
Een hoofstuk uit de geschiedenis der germaansche taalwetenschap, Haarlem, 1930.
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The Germanic consonant shift was the first sound change that drew
the attention of linguists. Its discovery laid the foundations of historical
linguistics. This is no mere chance, of course. The discovery of a language
change forming, as the Germanic consonant shift does, a series of parallel
variations of one and the same change, i.e., forming a series of symmetric
changes, was bound to make linguists aware of the existence of regular
changes in language. And the realization of the existence of regular
changes in language is, of course, an indispensable condition of the rise of
historical linguistics.

It is probably also no mere chance that already Grimm dealt with the
causes of the Germanic consonant shift. He proposed not only a psycho-
logical explanation of the process (“is there not a certain courage and
pride in turning a media into a tenuis and a tenuis into an aspirata?—says
Grimm}),? but also its structural explanation. I mean his comparison with
cart-wheels maintaining the same distance from one another, i.e., the
tendency of the system to maintain symmetry while changing.3

Grimm was naturally unable to know the actual course of the Germanic
consonant shift, i.e., to describe the process in all its phonetic complexity.
Most probably such a description will never become possible. But when
it is impossible to describe a process in all its complexity, substitutes of
such a description inevitably arise, namely, conjectures as to why the
process occurred, or its causal explanations. Such explanations produce
an illusion of describing the process in all its complexity. However, they
are only substitutes of such a description, since they inevitably involve
treatments of complex, prolonged, and repeated acts as simple, instan-
taneous, and individual.

It is generally held that, although Rask was the first to discover the
Germanic consonant shift, Grimm played a more important role in its
discovery.* However, Rask has the advantage over Grimm of not having
given any causal explanation of the Germanic consonant shift and having
confined oneself to pointing out literal correspondences, i.e., only to what
has remained indisputable.

As regards what is disputable in Grimm’s treatment of the Germanic

2 J. Grimm, Geschichte der deutschen Sprache, Leipzig, 1880, p. 306.

3 Ibid., p. 276.

¢ Rask’s writing “Undersogelse om det gamle nordiske eller islandske Sprogs
Oprindelse”, where the Germanic consonant shift is attested for the first time (R.
Rask, Udvalgte afhandlinger, 1, Kebenhavn, 1932, p. 188), appeared in 1818,
whereas Grimm’s treatment of the shift was published only in 1822 (in the second
edition of the first volume of his “Deutsche Grammatik”).
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consonant shift, viz., as regards its psychological or structural explana-
tions, no real progress has been made since Grimm. Psychological ex-
planations of the Germanic consonant shift proposed in our times by
eminent Germanists, viz., that “will and contents predominated over
reflection and form” in Germanic leaders,® or that due to their migrations
the Germanic tribes were characterized by “a heightened vital intensity
and an intenser feeling of life”$—are of course no less naive illusions than
Grimm’s reference to “courage” and “pride” of the Teutons. But as regards
structural explanations of the Germanic consonant shift, they are actually
always founded on a still more naive illusion, viz., the idea that a sound
change is a realization of a rational purpose (maintenance or restoration
of symmetry, equilibrium, etc.). Moreover, structural explanations al-
ways involve inexact descriptions or strained interpretations of facts.
Thus, Grimm got his symmetrical circular movement only so far as he
assumed spirants to be “aspirates”.

However, with the development of phonetics it became usual to com-
bine structural explanations of the Germanic consonant shift with its
phonetic explanations or to give its purely phonetic explanation.

There are two types of such explanations. According to the first of
these types, the consonant shift was due to another phonetic change,
which preceded it and entirely accounts for it. And since, as is usually
supposed, the accent shift was the only important sound change in Proto-
Germanic, it is believed that the accent shift was the cause of the Ger-
manic consonant shift and entirely accounts for it. But to admit that a
certain change is entirely accounted for by a preceding change, is, of
course, only an illusion of a causal explanation. One might as well say
that the change of night into morning is due to the change of the preceding
evening into night.

According to the second type of phonetic explanations of the Ger-
manic consonant shift, this shift is in itself an intensification, an increase,
a heightening, an acceleration etc. of something or, on the contrary, a
slackening, a decrease, a reduction, a deceleration etc. of something or,
finally, a combination of both—an intensification and a slackening etc.

5 E. Prokosh, A Comparative Germanic Grammar, Philadelphia, 1939, p. 57.

¢ O. Héfler, Die hochdeutsche Lautverschiebung und ihre Gegenstiucke bei Goten,
Vandslen, Langobarden und Burgunden, “Osterreichische Akademie der Wissen-
schaften, phil.-hist. Klasse, Anzeiger 1956”, Wien, 1957, p. 318. Hofler speaks about
the consonant shift in the dialects of the tribes enumerated in the title of his article
and cites Mitzka, who gives a similar explanation of the second consonant shift in
the dialect of the Alemanns.
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But since every sound change (as well as every change whatsoever) may,
with more or less plausibility, be interpreted in terms of “an intensifica-
tion”, “an increase” ete. of something and in the same time “a slackening”,
“a decrease” etc. of something (for instance, the nightfall may be inter-
preted as an intensification or an increase of darkness, a slackening or a
decrease of light etec.), a description of the Germanic consonant shift in
terms of “intensification”, “slackening” ete. amounts actually to little
more than an acknowledgment of the indubitable fact that the Germanic
consonant shift was a shift of the Germanic consonants.

No less illusory are the numerous explanations of the Germanic con-
sonant shift as due to the influence of a linguistic substratum, i.e., the
influence of what is absolutely unknown and most probably will remain
unknown for ever. But it is exactly because nothing is known about the
language of the pre-Germanic substratum that it is possible to attribute to
this language anything. And this was usually done by champions of
ethnic explanations of the Germanic consonant shift. Thus, it was found
possible to attribute to this language mutually exclusive influences. For
instance, its influence was assumed to account for both the substitution
of fricatives for voiceless stops (which were, consequently, absent in the
language of the substratum) and the replacement of voiced by voiceless
stops (which were, consequently, present in the language of the sub-
stratum). In their essence ethnic explanations are no less indemonstrable
than the explanation of the Germanic consonant shift as due to life
amongst mountains. As Jespersen wittily put it, is not a consonant shift
taking place in Danish because “Danes now no doubt much oftener than
before spend every summer in Switzerland or Norway?”7

As regards the Germanic consonant shift, we are in the dark about the
phonetic realization both of the phonemes which underwent the shift and
of the phonemes which resulted from it. As stated above, the only certain
thing about this change are literal correspondences. The Scandinavian
consonant shift has a great advantage over the Germanic consonant shift:
although the initial state is as little known with regard to the former as
with regard to the latter, the final state with regard to the former is the
present-day state, since, as is usually considered, a consonant shift is
going on even now in Scandinavia (and first of all in Denmark), and our
knowledge of the present-day Scandinavian consonants is, of course,
detailed and accurate enough.

7 0. Jespersen, Phonetische Grundfragen, Leipzig und Berlin, 1904, pp. 176—77,
footnote.
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Therefore, it is expedient to begin the investigation of the Scandinavian
consonant shift with a description of the present-day reflexes of the Proto-
Scandinavian tenues and mediz, i.e., a description of the present-day
Scandinavian stops and other consonants—affricates, fricatives, semi-
vowels, etc.—that have replaced stops, if such a replacement has occurred.
It is obvious, however, that one cannot confine oneself to only those cases
where such a replacement has occurred, since the consonant shift might
consist not only in the change of stops into affricates, fricatives, semi-
vowels etc., but also in the change of stops that have remained to be
stops. It is obvious likewise that one cannot confine oneself to only those
cases where one phoneme has replaced another phoneme and where,
consequently, the change has found expression in spelling. A symmetric
change of a series of phonemes (and, as has been said above, the only
certain thing about every consonant shift is that it is a symmetric change
of a series of phonemes) must not necessarily have been a phonemic
change. The very fact that it was a symmetric change of a series of pho-
nemes suggests that it was first of all a change in the realization of the
phonemes, i.e., an allophonic change, and consequently could very well
find no expression in spelling. At the same time, since the shift in question
was a symmetric change of two correlated series of phonemes, it is rea-
sonable, in describing the present-day reflexes of the Proto-Scandinavian
tenues and medie, to concentrate upon the distinctions between these
correlated series and ignore distinctions between individual phonemes in
individual positions.

In modern Scandinavian as in other Germanic languages stops always
constitute a symmetric system of at least two correlated series, the so-
called tenues and medis. To judge from phonetic descriptions, the dis-
tinction between these correlated series varies within Scandinavia. At the
same time, as known, dialects within Scandinavia constitute a continuum,
i.e., transitions from dialect to dialect are gradual, and there are no sharp
boundaries between dialects. Consequently, there is reason to believe
that a gradualness of transition from dialect to dialect exists also with
regard to features distinguishing the Scandinavian series of stops, al-
though this gradualness is far from always specified in phonetic de-
scriptions. There is reason to believe also that a similar gradualness
existed in transition from one stage of linguistic evolution to another or
that the distinctions between the Scandinavian dialects reflect the dis-
tinctions between stages of linguistic evolution. All this justifies the con-
clusion that a detailed description of distinctions between the Scandi-
navian dialects in respect of the distinction between tenues and medize
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must be the principal material for the investigation of the Scandinavian
consonant shift. It is necessary to take stock of all the component ele-
ments of the distinction between the correlated series, i.e., to ascertain
whether the series in question is voiced, half-voiced or voiceless, strongly,
medium or weakly aspirated, fortis or lenis etc., and if the distinction
between the correlated series is a combination of several elements, this
distinction must be described as a combination of elements and not as a
unit. Moreover, attention should be paid to the fact that the distinction
between the correlated series may be (or rather usually is) different in
different positions. In this respect not only the position of maximum
distinction (which in Scandinavian as in other Germanic languages is as a
rule the beginning of accented syllables), but also the position of neutral-
ization is important, since in Scandinavian as in other Germanic languages
it is exactly in this position that the most appreciable changes occur.

In phonemic descriptions of stops it is usually assumed that only one of
the components of the distinction between the two correlated series, e.g.,
only intensity or only aspiration or only voicelessness, is “relevant” for
the correlation, in other words, is one of those discrete elements (so-called
“distinctive features”) of which a phoneme is supposed to be composed,
whereas the other components of the distinction between the correlated
series are “irrelevant”, “redundant”, i.e., do not enter the “bundle of
distinetive features” (and a phoneme is supposed to be such bundle) and
may therefore be ignored in phonemic descriptions. The distinctive
feature which is thus assumed to be the only distinction between the
correlated series of stops becomes therefore a no less conventional de-
signation of the distinction between the series than the terms “tenues”
and “mediz”. However, the advantage of these terms is that they do not
claim to express the phonetic nature of the distinction, while the distine-
tive feature in question is assumed to be an exhaustive expression of the
distinction.

It is usually considered that the advantage of the representatives of
modern linguistics over Grimm is that they understand the difference
between a letter and a sound and do not take such conventional designa-
tions of letters as “media”, “tenuis” or “aspirata” for an expression of the
phonetic reality of sounds designated by these letters. However, when
modern linguists posit distinctive features of a phoneme for reasons of
convenience and simplicity of description and ignoring the phonetic
reality, they are actually operating with no less conventionally designated
units than Grimm’s “tenuis”, “media”, and “aspirata” and are thus
returning to a pre-phonetic or a “literal” point of view.
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The advantage of Grimm over modern linguistics is that he took into
account all that was known to linguistics in his times, whereas modern
linguists who believe the phoneme to be a bundle of distinctive features
and especially the champions of generative phonology are in a number of
cases forced, in the interests of the so-called “simplicity of description”,
to deliberately shut their eyes to facts established by phonetics. In its
time the “literal” point of view was based on the achievements of science.
In our times this point of view is based on ignoring the achievements of
science.

When one of the components of the distinction between the correlating
series is posited as an element of the bundle of distinctive features con-
stituting the phoneme, facts are sometimes adduced to show that this
component is more important than the others, e.g., that tensity is more
important for the distinction than voicelessness or aspiration etc. How-
ever, even if it is convincingly shown that one of the components of the
distinetion is in a certain position more important than the others (and,
of course, it is usually possible to show this), it remains always impossible
to show that only this more important component of the distinction be-
tween the correlated series enters the phoneme (as a discrete element of
the “bundle”), while the other components of the distinction are not ele-
ments of the “bundle” and therefore must be ignored in phonemic de-
scriptions. In other words, it remains always impossible to prove that a
phoneme has the postulated structure.

More often, however, one of the components of the distinction between
the correlated series is posited as the elementary distinctive feature merely
because this is dictated, as is usually said, by the necessity of the “greatest
simplicity of description”.® This argumentation seems to be more con-
sistent and logical: the fact is that the reasoning of those investigators
who adduce phonetic facts to show that one component of the distinetion
is more important than the others is also based on the postulate that a
phoneme is a bundle of distinctive features, i.e., possesses a structure
ensuring the greatest simplicity of description, while the appeal to phonet-
ic facts merely camouflages the postulate lying at the basis of the
reasoning.

If one develops the postulate according to which a phoneme is a bundle
of distinctive features, it is quite consistent to postulate that there is
generally only a limited number of possible distinctive features. This

8 See, e.g., Cl.-Chr. Elert, Bidrag till en fonematisk beskrivning av svenska, Arkiv
for nordisk filologi, 72, 1957, p. 52.
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would ensure a maximum simplicity of description, since all the
inexhaustible diversity of phonetic realizations of phonemes in different
languages would thus be reduced to a limited number of discrete units
(distinctive features) identical for all the languages of the world. Thus,
Jakobson, Fant, and Halle posit in their well-known writing 12 pairs of
such units.®

It would seem, however, that the bundle model of the phoneme is
applicable to a certain extent only in a synchronic description of an
individual language or dialect. As soon as it becomes necessary to confront
cognate languages or dialects or successive stages in the evolution of one
language, the bundle model proves absurd. This has been already observed
by some perspicacious representatives of historical linguistics and dia-
lectologists. “How can a model that makes use of discrete elements
(distinetive features) be applied to what is clearly a continuum?”’—says
justly Moulton.1® “Historically, in our ignorance,—he continues further
on—we can easily assume—without fear of contradiction—that new
distinctive features are introduced suddenly. In dialect geography, how-
ever, where we have vastly better data, such an assumption is usually
quite unrealistic”.}!

If, for instance, the correlated series of stops in different Scandinavian
languages and dialects and at different stages of their development be
described in terms of Jakobson’s binary distinctive features, it would
appear that in all these languages and dialects and at all stages of their
development these series correlated as “tense” and “lax”. But if the pur-
pose of the description is to let appear the distinction between languages
and dialects and different stages of their evolution, it is, of course, absurd
to make use of a model implying the absence of such a distinction.

2. Present-Day Evidence

With regard to stops the only thing characteristic of all the Scandinavian
area is the neutralization of tenues and mediz after [s/. In this position
the stop is always unaspirated and voiceless, but either fortis or lenis.

® R. Jakobson, C. G. M. Fant, M. Halle, Preliminaries to Speech Analysis, The
Distinctive Features and Their Correlates, Cambridge, Mass., 1963.

106 W. G. Moulton, Opportunities in Dialectology, in The Nordic Languages and
Modern Linguistics, Reykjavik, 1970, p. 153.

11 jbid., p. 154.
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This neutralization seems to be characteristic also of all other Germanic
languages.

Over almost the entire Scandinavian area the distinction between
tenues and mediz in the beginning of stressed syllables is different from
that in other positions, if, however, this distinetion is not neutralized
everywhere except the beginning of stressed syllables (as, for instance, in
the Icelandic “soft” pronunciation). Over almost the entire Scandinavian
area the difference of tenues from mediz consists always of a combination
of properties (for instance, voicelessness and aspiration, etc.) and never of
a single property. The only exceptions are Finland Swedish and Estonian
Swedish. These lack aspiration entirely.!? Consequently, in their case the
difference between tenues and medie is identical in all positions, and this
difference is only the presence or absence of voice. It appears that tenues
have no aspiration on Bornholm.!® But there they contrast with medise
only in the beginning of stressed syllables.

Over the most part of the Scandinavian area (almost all Sweden and
the most part of Norway) in the beginning of stressed syllables tenues are
fortes, aspirated, and voiceless and medie are lenes, unaspirated, and
voiced or rather half-voiced, while in the beginning of unstressed syllables
tenues are fortes, voiceless, sometimes weakly aspirated, while mediz are
lenes, unaspirated, and voiced.!* In the beginning of unstressed syllables

12 G, Danell, Svensk ljudlira, Stockholm, 1966, p. 15; E. Wessén, Vara folkmal,
Malmo, 1958, p. 46; B. Malmberg, Svensk fonetik, Lund, 1956, p. 82; H. Lagman,
Svensk-estnisk sprakkontakt, Studier éver estniskans inflytande p& de estlands-
svenska dialekterna, Stockholm, 1971, p. 176; G. Danell, Nuckémaélet, I, Inledning
ock ljudlédra, Stockholm, 1905, p. 48.

13 P. Andersen, Dansk fonetik, in Nordisk lerebog for talepzedagoger, Kebenhavn,
1961, p. 342.

14 Concerning Swedish stops see: G. Danell, op. cit., p. 15; B. Malmberg, op. cit., p.
56—58 and 82; A. Noreen, Vart sprik, I, Lund, 1903—1907, p. 402; I. A, Lyttkens
och F. A, Wulff, Svenska sprakets ljudliara och beteckningslidra, Lund, 1885, p. 267;
J. A. Lundell, Det svenska landsmaélsalfabetet tillika en 6fversikt af sprikljudens
férekomst inom svenska maél, “Nyare bidrag till kinnedom om de svenska landsmal
ock svenskt folkliv’’, 1, 1879, pp. 81—82. Concerning Norwegian stops see: R. G.
Popperwell, The Pronunciation of Norwegian, Cambridge—Oslo, 1963, pp. 44—50
(says that aspiration in Norwegian is stronger than in English, the same is said by
Storm and Western, see below); C. Hj. Borgstrem, Innfering i sprogvidenskap, Oslo,
1958, pp. 22 and 27; O. Broch og E. W. Selmer, Hindbok i elementer fonetikk, Oslo,
1939, pp. 77—78, 87 and 32—33; G. Storm, Englische Philologie, 1, Leipzig, 1892,
p. 116; idem, Norsk Lydskrift med Omrids af Fonetiken, “Norvegia”, 1, Kristiania
1884, p. 67; A. Western, Kurze Darstellung des norwegischen Lautsystems, “Phone-
tische Studien”, 2, Marburg, 1889, p. 268.
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both tenues and mediae may be long, but their length is a property of the
syllable, not of the individual phoneme, since long stops occur only after
short vowels, while short stops occur only after long vowels.

There are, however, both in Sweden and in Norway regions where the
distinction between tenues and medie is neutralized not only after [s/,
but also after a vowel, the latter being in this case usually long. This
neutralization is always in favour of mediz.

In Sweden this region is in the extreme south and southwest (Skane,
western Blekinge, south-western Sméaland, Halland, and Bohusldn).1s
In this region only medie are possible after a vowel, and in this position
they are voiced, unaspirated, and lenes.'® Instances of such a neutraliza-
tion after a vowel occur also in some other Swedish dialects.” But it
seems that in Sweden this neutralization of tenues and media after a
vowel is not accompanied by a particular realization of tenues in the
beginning of stressed syllables (contrary to Norwegian dialects, see
below). However, in descriptions of Swedish dialects nothing is as a rule
said about the realization of tenues in the beginning of stressed syllables,
e.g., about the strength of their aspiration. The differences between indi-
vidual dialects in this respect seem to be difficult to define. In his descrip-
tion of Swedish dialects Lundell says, for instance, that he does not mark
aspiration in stops because he cannot decide whether tenues in the dialect
under consideration are ‘“genuine” (that is, voiceless fortes, but
unaspirated) or aspirated.8

In Norway there are also regions where after a vowel the distinction
between tenues and medis is neutralized in favour of media. This is, in
the first place, the so-called “soft coastal stripe” (den blete kyst-stripe),
which begins immediately east of Arendal and broadening towards the
west ends somewhat north of Stavanger, and, in the second place, certain
regions in Ser-Trendelag, Nord-Trendelag, and Norland. In the “soft
coastal stripe” mediz in the position after a vowel are usually defined as

15 E. Wessén, op. cit., p. 19.

18 See, €. g., S. Benson, Sudschwedischer Sprachatlas, 2, Lund, 1967, p. 5, where it
is said: “In the majority of Swedish dialects, also south Swedish, p, t, k are defined
as voiceless aspirated stops and b, d, g as voiced unaspirated.”

17 J. Brondum-Nielsen, Dialekter og dialektforskning, Kebenhavn, 1951, p. 47,
footnote; H. Lagman, op. cit., p. 186; P. Ariste, Smirre estlandssvenska bidrag,
Akad. rootsieesti seltsi aastaraamatust, 1935, pp. 39—40; H. Christiansen, Folke-
ekspansjonen fra Servest-Norge til Nord-Norge i prehistorisk tid, Norsk tidsskrift
for sprogvidenskap, 21, 1967, p. 71, where mention is made of a “weakening” of
tenues in the dialect of Overkalix, northern Sweden.

18 J. A. Lundell, op. cit., p. 28.
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voiced, but it is pointed out that here and there they are voiceless lenes.??
They seem to be voiceless lenes in the western part of the “soft coastal
stripe”, in the “soft” regions of Trendelag and Norland, as well as in the
@verkalix dialect in northern Sweden.2® In the western part of the “soft
coastal stripe” medise seem to be voiceless lenes also in the beginning of
stressed syllables. As follows from the description of the dialect of Gjestal,
a district in the western part of the “stripe”, long tenues (after a short
vowel) are there preaspirated, while a resonant before a tenuis becomes
unvoiced.?! As a result of an experimental investigation of stops in Sta-
vanger, Selmer came to the conclusion that mediz there are half-voiceless
in the beginning of stressed syllables and finally, but half-voiced medial-
ly.22 At the same time tenues in this region seem to be more strongly
aspirated than elsewhere in Norway.23

19 H. Christiansen, Norske dialekter, 2, Oslo, 1948, p. 182 (it is pointed out that
post-vocalic voiceless b, d, g are heard in Dalane and in some places on the outskirts
of the “soft coastal stripe”); a detailed account of the distribution of post-vocalic
half-voiced stops is to be found in: H. Ross, Norske bygdemal, “Skrifter udgivne af
Videnskabs-selskabet i Christiania”, 1905, 2. kl., 2, Christiania, 1906, pp. 17—18;
see also A. B. Larsen, Oversigtskort over visse dialektfeenomeners udbredelse 1
Kristianssands stift, “Forhandlinger i det norske videnskabs-selskabet i Christiania”,
1892, 9, Christiania, 1893, p. 7; idem, Oversigt over de norske bygdema4l, Oslo, 1947,
pp. 63, 68 (where it is pointed out that here and there, in particular in Dalane,
“something intermediate between b and p etc.” is heard in this position}); G. Storm,
Norsk Lydskrift ..., pp. 76 and 85 (where it is pointed out that something inter-
mediate between b and p ete. is heard in transition areas between “hard” and “soft”
regions).

20 For a detailed description of post-vocalic voiceless lenes in Norwegian dialects see:
H. Christiansen, Folkeekspansjonen ..., esp. pp. 59—72; see also K. G. Chapman,
Icelandic-Norwegian linguistic relationships, Oslo, 1968, p. 60 and map on p. 177;
V. Riksheim, Ljodvoksteren i Vefsnmaélet (Ner-Vefsn), Kristiania, 1921, pp. 42, 45,
56; A. B. Larsen, Selbumalets lydlere, “Norvegia”, 2, Kristiania, 1908, p. 83, Ac-
cording to Christiansen both in the dialect of Vefsn and the dialect of Selbu a voice-
less lenis may alternate with a voiced geminate.

21 M. Oftedal, Jeerske okklusiver, “Norsk tidsskrift for sprogvidenskap”, 14, 1947,
pp. 229—235. Preaspiration occurs also elsewhere in Norwegian and Swedish
dialects and also in the literary Swedish. See A. S. Liberman, Preaspiracija v
$vedskom jazyke, “Udonyje zapiski Kalininskogo pedinstituta”, 54, 1969, pp. 153—
173; K. G. Chapman, op. cit., p. 61 and map on p. 179.

22 E. W. Selmer, Om Stavangerméalets “harde” og “blate” klusiler, Opuscula pho-
netica Instituti Phonetici Universitatis Regiz Fredericians, 5, Kristiania, 1924.

23 See M. Berntsen og A. B. Larsen, Stavanger byma4l, Oslo, 1925, p. 176, where it is
said: “in southern Norwegian and southern Swedish ‘soft regions’ there arose a
comparatively great difference between short k, t, p in the beginning of words and
after a vowel, since these sounds had received in the beginning of words a medium
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Thus, the general rule is obvious: where the distinction between post-
vocalic tenues and mediz is neutralized in favour of medise, voice is less
important for the distinction in question than aspiration. However, there
are exceptions to this rule. Thus, in southern Sweden mediz are voiced,
but the distinction between tenues and medi is neutralized there after
a vowel in favour of mediz; on the other hand, in northern Iceland medise
are voiceless, but there is no neutralization in question there.

In Icelandic in the beginning of stressed syllables tenues are aspirated,
voiceless, and fortes, while mediz are unaspirated, voiceless, and lenes.?4
Only mediz occwr in other positions, and these medie are then unaspi-
rated, voiceless, and usually lenes, e.g., tapa [ta:ba/, afli [abli/, kalla
/kadla/, seinna [seidna/. With regard to certain positions (e.g., spara
[sba: ra/, ulpa [ulba/, kappi [kahbif) it is not clear whether the stops in
question are fortes or lenes. All Teelandic stops are more or less voiceless.
But according to experimental data, they may get partially voiced,
especially the unaspirated ones in voiced surroundings.?® After a short
vowel there occur in Icelandic also long unaspirated and preaspirated
unaspirated stops, e.g., in slabba [slab: a/, kappt [kahbi/. Such are stops
in the so-called “soft” pronunciation (linmeli), i.e., in the south and the
west of Iceland, Reykjavik included. In the so-called “hard” pronunciation

strong stress with a medium strong aspiration (however, stronger in a part of
southern Norway, especially in Vest-Agder and Dalane, where aspiration is nearly
as strong as in Danish), whereas the sounds in question remained after a vowel with
a weak stress and without aspiration”; see also A. B. Larsen, Sognemadlene, 1,
Kristiania, 1922, pp. III and 59; idem, Om “blede” og “haarde” konsonanter i norsk,
in Sproglige og historiske Afhandlinger viede S. Bugges Minde, Kristiania, 1908,
p- 45; see also E. W. Selmer, op. cit., pp. 5—1.

24 Arni Bodvarsson, H1jédfredi, Reykjavik, 1953; Stefan Einarsson, Icelandic,
Baltimore, 1949; B. Kress, Die Laute des modernen Islindischen, Leipzig, 1937
(older literature is all cited there). Phonological interpretations of Icelandic stops:
K. Malone, The Phonemes of Modern Icelandic, in his book “Studies in Heroice
Legend and Current Speech”, Copenhagen, 1959, pp. 268—282; I&. Haugen, The
Phonemics of Modern Icelandic, “Language”, 34, 1958, 1, pp. 35—58; M. I. Steblin-
Kamenskij, Skandinavskoe peredviZenie soglasnyx; “Skrifter om Skandinavien”, 2,
1957, pp. 205—221; E. Haugen, On the Consonant Pattern of Modern Icelandic,
“Acta Linguistica”, 2, 1941, 2, pp. 89-—107. See also A. S. Liberman, Izuéenije
islandskoj fonetiki, Skrifter om Skandinavien, 14, 1969, pp. 55—83, and 17, 1972,
pp. 181—214 (a bibliographical survey).

25 A. Bothorel-Witz et M. Pétursson, La nature des traits de tension, de sonorité
et d’aspiration dans le systéme des occlusives de I’allemand et de I’islandais, Travaux
de I'Institut de Phonétique de Strasbourg, 1972, 4, pp. 227-—356; Stefan Einarsson,
Beitrage zur Phonetik der islandischen Sprache, Oslo, 1927.
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(hardmeli), i.e., in the north and the east of Iceland, tenues occur not
only in the beginning of stressed syllables: after a long vowel there is al-
ways tenuis in the “hard” pronunciation (e.g., tapa [ta:pa/), while after a
resonant both a media and a tenuis is possible (e.g., henta [henta/, but
henda [hendaf). It is significant that in the transition area between the
regions of “soft” and “hard” pronunciation there occur after a long vowel
unaspirated fortes, i.e., something intermediate between the aspirated
fortes of the “hard” pronunciation and the unaspirated lenes of the “soft”
pronunciation.?$

The Faroese stops seem to be very similar to the Icelandic ones and
rather to those of the “soft” pronunciation.2” Faroese has been very happy
in structural (more exactly, distributionalistic) descriptions of its sound
system.?8 Phonetic realizations of phonemes are as a rule completely
ignored in these descriptions. At the same time there are no detailed
phonetic descriptions of Faroese. Therefore it is impossible to say how
the Faroese stops differ from the Jcelandic ones. However, it seems that
there are differences as regards stops even between individual Faroese
dialects.??

On the Shetlands (as well as probably on the Orkneys), when the
Scandinavian dialect was not yet ousted there by English, post-vocalic
tenues and medize were also neutralized in favour of mediz.3° But since
this appears only from spellings with b, d, g instead of p, t, k in these
positions, the phonetic nature of stops there is not clear.

Danish stops differ most from those of the greater part of Scandinavia,
ie., from the usual Swedish and Norwegian stops. In the beginning of
stressed syllables both tenues and medie are voiceless and lenes in
Danish, but tenues are in addition strongly aspirated (in the case of the

26 Arni Bodvarsson, op. cit., pp. 60—61, where a summary is given of the data of
Gudfinnssons book dealing with the distribution of the “hard” and the “soft”
pronunciation in Iceland (Bjérn Gudfinnsson, Mallyzkur, 1, Reykjavik, 1946).

2?7 J. Rischel, Om retskrivningen og udtalen i moderne faresk, in: M. A, Jacobsen
og Chr. Matras, Feroysk-donsk ordabdk, Térshavn, 1961, pp. XITI—XXXVTI;
W. B. Lockwood, An Introduction to Modern Faroese, Kobenhavn, 1955. See also
O. Werner, Die Erforschung der fiaringischen Sprache, Ein Bericht iiber Stand und
Aufgaben, “Orbis”, 13, 1964, 2, pp. 481-—544.

28 P, Skérup, Om analysen af det feeraske udtrykssystem, Acta philologica Scandi-
navica, 25, 1960, 1, pp. 70—78; M. Bjerrum, Forseg til en analyse af det feroske
udtrykssystem, ibid., pp. 31—39; idem, An Outline of the Faroe Vowel System,
Travaux du Cercle linguistique de Copenhague, 5, 1949, p. 235—243.

29 Rischel, op. cit., p. XXVII.

30 J. Jakobsen, Det norregne sprog pa Shetland, Kebenhavn, 1897, pp. 137—139.
2—ARKIV FOR NORDISK FILOLOGI LXXXIX
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dental it is even rather an affricate [ts]), whereas mediz are unaspirated.3!
But such an opposition of tenues and mediee occurs only in the beginning
of stressed syllables. Medially in the majority of positions only unaspirated
stops are possible, finally there is free variation of aspirated and unaspi-
rated stops, and only in words of foreign origin of the type Ota, Oda, Inka,
Inga ete. before vowels other than [e] the opposition of an aspirated (but
not strongly aspirated) and an unaspirated stop is possible, but not
obligatory. At the same time, as has been repeatedly pointed out, medially
the unaspirated stops [d] and [g] are actually realizations of the corre-
sponding tenues, while the fricatives [0] and [v], i.e., reflexes of the Proto-
Scandinavian tenues, are realizations of the corresponding medise.32
Thus, in differentiating Danish tenues and medie, only aspiration,
plosion, and affrication participate, but neither voice nor tensity, since all
Danish stops are voiceless and lenes. Nor does length participate in dif-
ferentiating Danish stops.

It is significant that in Danish in a number of cases there is no clear
boundary between fricative pronunciation and plosion.?® A stop and the
homorganic fricative in certain cases are in Danish facultative allophones
of one and the same phoneme. In careless Danish speech medial /b/ and
/g/ may be fricatives, e.g., in kabe, takke, legge.3* A fricative pronuncia-
tion of mediz is observed in some dialects also in the beginning of stressed
syllables. Thus, in the north-east of Jutland there is a tendency towards a
fricative pronunciation of initial /d/.3% But the realization of post-vocalic
mediz is generally very diversified in Danish dialects.?® Postvocalic [b],
[01, {y] of the Danish literary language correspond under different condi-

31 E. Fischer-Jorgensen, Les occlusives frangaises et danoises d’un sujet bilingue,
Word, 24, 1968 (“Linguistic Studies Presented to A. Martinet”), pp. 112—153; idem,
Acoustic Analysis of Stop Consonants, in “Readings in Acoustic Phonetics”, Cam-
bridge, Mass., and London, 1967, p. 137 et seq.; L. Hjelmslev, Almindelig fonetik,
in Nordisk lerebog for talepeedagoger, Kobenhavn, 1961, pp. 249—260; P. Andersen,
Dansk fonetik, ibid., pp. 341—344; O. Jespersen, Modersmalets fonetik, Koben-
havn, 1961, pp. 71—74; A. Martinet, La phonologie du mot en danois, Bulletin de la
Société de linguistique de Paris, 38, 1937, 2, pp. 195—199.

32 K. Fischer-Jorgensen, Acoustic Analysis ..., p. 43; A. Martinet, op. cit., pp. 205—
207; H. J. Uldall, The Phonematics of Danish, Proceedings of the 2nd International
Congress of Phonetic Sciences, London, 1935, Cambridge, 1936, p. 54.

33 P, Andersen, op. cit., pp. 3¢3—344; A. Martinet, op. cit., pp. 205—206.

3¢ P. Andersen, op. cit., p. 343.

35 Thid.

36 J. Brendum-Nielsen, op. cit., p. 108 et seq. (where the principal characteristics
of Danish dialects are listed); V. Bennike og M. Kristensen, Kort over danske folke-
mal med forklaringer, Kobenhavn, 1898—1912.
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tions to {v b], [0 d], {gj]on Bornholm; [w], [6—], [w j—]on Zealand; [w],
[—], [—w j] on Funen; [v{b], [drjv], [yx]inJutland (visa voiced velar
fricative, y is a voiceless velar fricative, and dash denotes a complete
disappearance of sound). But as regards tenues and mediz in the begin-
ning of stressed syllables, they are in Danish dialects the same as in the
literary language, i.e., they are strongly aspirated voiceless lenes and
unaspirated voiceless lenes respectively (except on Bornholm, where
mediz are voiced, as in the south of Sweden).

3. Historical Evidence

Data on the history of the Scandinavian tenues and mediaz are provided
by the Scandinavian runic writing. The old futhark had designations
both for the three tenues, i.e., the runes p, t, k, and for the three medize,
i.e, the runes b, d, g. The fact that this alphabet had also designations for
voiceless fricatives, i.e., the runes f, p, h, but no designations for voiced
fricatives, justifes one in concluding that the mediz had from the very
beginning of runic writing not only a plosive, but also a fricative realiza-
tion. The fricative realization of post-vocalic medize is corroborated by the
spellings gAf and bAriutip in the Stentoften inscription (c. 650). These
spellings show that voiceless fricatives had replaced medie as a result
of the unvoicing of the final mediz (a change dated about 400—700),37
in other words, that post-vocalic medis were originally voiced fricatives.
The fricative realization of post-vocalic medis in Proto-Scandinavian is
corroborated also by comparative data.?® On the other hand, there are
absolutely no data allowing one to conjecture a fricative realization of the
Proto-Scandinavian medie in other positions. Nevertheless, however,
some scholars seem to continue believing that the runes b, d, g originally
designated voiced fricatives in all positions.3?

It is not clear bow the spellings with p, t, k instead of b, d, g and vice
versa in some of the late inscriptions in the old futhark (fokl, lat, wArb,

37 W. G. Moulton, The Stops and Spirants of Early Germanic, “Language”, 30,
1954, 1, pp. 9—10; A. Noreen, Altisldndische und altnorwegische Grammatik,
Halle, 1923, p. 168 (§ 223, 2).

38 W. G. Moulton, The Stops ..., pp. 1—42.

3% E. g., V. Skard, Norsk sprikhistorie, 1, Oslo, 1967, p. 40. Formerly many schol-
ars believed that the Germanic mediz were voiced fricatives (see W. G. Moulton,
The Stops ..., p. 1; W. Streitberg, op. cit., p. 273 et seq.).
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kA4ib4 in Eggja inscription and -sb4 in Bjorketorp inscription) must be
explained. It is possible that these spellings are the beginning of the non-
distinction of tenues and medis characteristic of the younger futhark.

In the younger futhark stops were designated by the runes b, t, k, and,
as is usually believed, these runes designated both tenues and mediz.
Different conjectures have been proposed with regard to this parsimony
of the younger futhark. Trnka conjectured that it became impossible to
designate voiced stops and voiced fricatives by one and the same rune
(i.e., runes b, d, g), because voiced fricatives became allophones of frica-
tive phonemes, and at the same time to designate voiced and voiceless
fricatives by different runes (i.e., runes b and f etc.), because the dif-
ference between them ceased to be phonemic, and this led to a total omis-
sion of designating the difference between voiced and wunvoiced
phonemes.® Haugen tried to explain the non-distinction of tenues and
medie in the younger futhark as due to the reduction of the number of
vowel phonemes in unstressed syllables resulting from the reduction of
unstressed vowels.4 However, neither Trnka nor Haugen questioned the
fact that, although tenues and medie were not differentiated in the
younger futhark, they differed in reality as voiced and voiceless stops.
On the other hand, Christiansen conjectured that the non-distinetion of
tenues and medie in the younger futhark is due to the fact that this
alphabet arose in a linguistic medium where mediz were voiceless lenes
and therefore insufficiently differentiated from tenues.®? Developing the
idea put forward by Marstrander in one of his lectures, Christiansen
conjectured that these voiceless lenes had resulted from an uncompleted
development of medie into tenues under Grimm’s law.4® However, such
uncompleted tenues should have appeared in place of Germanic tenues
(since according to Grimm’s law Indo-European mediz became Ger-
manic tenues). But in the Scandinavian languages and dialects voiceless
lenes in the beginning of stressed syllables are Germanic medie (see
above the present-day material). If, on the other hand, voiceless lenes are

40 B. Trnka, Phonological Remarks concerning the Scandinavian Runic Writing,
“Travaux du Cercle linguistique de Prague”, 8, 1939, pp. 3—17.

41 K. Haugen, On the Parsimony of the Younger Futhark, in: Festschrift fur K.
Reichardt, Bern und Muanchen, 1969, p. 51—58. The article contains also a survey
of earlier (pre-phonemic) attempts to explain the parsimony of the younger futhark.
Cf. a belated pre-phonemic attempt: Sveinn Bergsveinsson, Die Reduktion des nor-
dischen Runenalphabets in sprachhistorischer Sicht, ‘Folia linguistica”, 5, 1971,
3/4, pp. 388—393.

42 H. Christiansen, Folkeekspansjonen ..., pp. 17 and 85.

¢ Thid., pp. 82—83 and 87—88.
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post-vocalie, they are the result of the so-called “weakening” (svaekkelse)
of tenues, a comparatively late process, which will be treated below.
Moreover, it is quite improbable that voiceless lenes medie were not
differentiated by the speakers from tenues. In the languages where medize
are voiceless (as is the case in Danish or Icelandic), medie are differ-
entiated from tenues just as well as in languages where mediz are voiced.
The fact is that, if medie are voiceless, they are differentiated from
tenues by the absence of aspiration and not by the presence of voice.

The sound change known from the literal changep > b, t > d, k > g
in post-vocalic position is usually called the “weakening” (svakkelse) of
stops.* The focal area of this phenomenon were the Danish islands—
Zealand and Funen. Its oldest instances occur in inscriptions on Danish
coins of the 11th century. But these inscriptions are considered to be an
unreliable source. The oldest reliable source seem to be Danish manu-
scripts of the 13th century. To judge from these manuscripts, the “weaken-
ing” of stops occurred first of all in unstressed positions, then before
certain consonants (r, 1, n, t, 8). It occurred medially earlier than finally,
and first velars were “weakened”, then dentals, and finally labials.

To judge from the modern pronunciation, and partly from certain
spellings (th, dh, p instead of d, and gh instead of g), the stops resulting
from the “weakening” of tenues developed further into fricatives. But as
regards the “weakening” of tenues itself, it is still usually interpreted as
their becoming voiced, and the sounds resulting from the “weakening” of
tenues are as a rule called “voiced” (or “soft”)* stops. Both Brendum-
Nielsen and Skautrup call them so in the works cited above. The historians
of the Danish language know very well, of course, that there are no
voiced stops in Danish and that, consequently, an unvoicing of medize
must have occurred in Danish and not a voicing of tenues. The fact that
they nevertheless interpret the “weakening” of stops as their voicing is
due, of course, to the prevalence of the “literal” point of view in historical
linguistics: the unvoicing of mediz found no expression in writing, while
a replacement took place of the traditional literal designations of voiceless
stops (i.e., tenues) by the traditional literal designations of voiced stops
(i.e., mediz).

Causal explanations of the

113

weakening” of stops have been usually

44 J. Brondum-Nielsen, Gammeldansk grammatik i sproghistorisk fremstilling, 2,

Kogbenhavn, 1957, pp. 76—96 (the most detailed description of the phenomenon);
Idem, Dialekter ..., pp. 76—78; P. Skautrup, Det danske sprogs historie, 1, Keben-
havn, 1944, pp. 228—231.

45 Tn Danish traditional terminology “soft” (bled) and “voiced” (stemt) are synonyms.
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given in accordance with the interpretation of this “weakening” as voicing.
Thus, Bredsdorff, the eminent Danish linguist undeservedly forgotten,
refuting N. M. Peterson’s contention that the “softening” (bledgiorelse) of
language was a result of the oppression of the people,*® maintained that
the voicing of consonants was due to “an aversion to effort characteristic
of the human nature”, i.e., something characteristic of all languages, and
adduced instances of the voicing of consonants from other languages.’
Many of the causal explanations of the Danish “weakening” of tenues
were in fact merely developments of Bredsdorff’s idea. Thus, Kock ex-
plained the “weakening” of stops in Danish as their becoming voiced in an
unstressed position (originally in disyllabic words with an unstressed
second syllable).4® Seip assumed voicing in the weakest part of the ac-
cented syllable, i.e., also a kind of voicing in an unstressed position.*?
Skautrup believed the “weakening” of stops to be due to the reduction of
unstressed vowels, i.e., a redistribution of stress within a word and the
difficulty to maintain a voiceless stop on passing from a strongly stressed
to an unstressed syllable.?? As has been repeatedly pointed out, Skautrup’s
explanation is refuted by the mere fact that the faucal area of the “weak-
ening” of tenues does not coincide with that of the reduction of unstressed
vowels: in Skéane, e.g., tenues were “weakened”, but no reduction of un-
stressed vowels occurred there.5! Larsen also interpreted the “weakening”
of post-vocalic tenues as their voicing and attributed this voicing to an
intensification of stress. But he considered that, as a result of this intensi-
fication of stress, the Scandinavian initial tenues became aspirated (he
believed them to have been originally unaspirated, as in Finland Swedish)
and that this aspiration developed first and most of all in Denmark.52
Thus, he was the first to understand that the so-called “weakening” of
stops was a change of not only the post-vocalic stops and must have been
accompanied by a change of the initial stops as well or to have followed it.

48 N. M. Petersen, Det danske, norske og svenske Sprogs Historie, 1, Kobenhavn,
1829, p. 227.

47 J. H. Bredsdorff, Om Sproget paa de danske Oer i Begyndelsen af det tolvte
Aarhundrede, in his book Udvalgte Afhandlinger, Kebenhavn, 1833, p. 36.

48 A, Kock, Sprakhistoriska undersékningar om svensk akeent, 1, Lund, 1872, pp.
117—121.

4% D, A. Seip, Om overgangon p t k > b d g og Verners lov, in his book “Studier i
norsk sprékhistorie”, Oslo, 1937, pp. 186—191.

50 P. Skautrup, op. cit., p. 228.

5t E.g., H. Andersen, “Arkiv for nordisk filologi”, 60, 1945, p. 117.

52 M. Berntsen og A. B. Larsen, op. cit., pp. 174—182; A. B. Larsen, Om “blede”
veey Pe 44
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On the other hand, Storm connected the Danish “weakening” of stops
with the pronunciation of tenues and mediz in German dialects.?® The
influence of German dialects was conjectured also by Haugen.?* However,
he mentioned also a possible phonological precondition of the “weakening.”
“Devoicing of the medie—says Haugen—would naturally decrease the
phonetic difference between the two series, and lead to compensatory in-
crease of the aspiration in those positions where the system was going to
be maintained. But the short post-vocalic tenues were less aspirated than
the others to begin with, and since Scandinavian had left them without
opposition, they failed to change with the rest of their class; and in those
parts of the area most subject to German influence, they gradually passed
over into a new class—that of the (unvoiced) medise. The change would
accordingly be an instance of a foreign impulse attacking the weakest
spot in the system and setting up a series of repercussions in it.”%

But the first consistently phonological interpretation of the Danish
“weakening” of stops was given by Diderichsen.’® According to this inter-
pretation, an opposition of voice was replaced by an opposition of aspira-
tion, and due to this replacement the position of neutralization (i.e., the
post-vocalic position, where only tenues occurred) became occupied by
the unmarked term of the opposition, this term being now the unaspirated
stop (media) and not the voiceless stop (tenuis), and this constituted the
“weakening” of stops. A similar interpretation of the Icelandic consonant
shift (i.e., the replacement of a voiceless fortis by a voiceless lenis in the
position of neutralization) was put forward by the present writer, for
whom Diderichsen’s paper was then unknown.5? This interpretation was
later on applied by the author to other Germanie consonant shifts, since in
all of them, due to a change of correlation, certain phonetic changes oc-
curred in the position of neutralization, the nature of these changes de-

53 J, Storm, Om Nabosprog og Grensedialekter, “Skrifter utgit av Videnskaps-
selskapet i Kristiania”, 2. kl., 1911, 4, Kristiania, 1912, pp. 1—18. Cf. also W.
Mitzka, Die dénische und die deutsche Konsonantschwichung, Zeitschrift fir
Mundartforschung, 22, 1954, 2, pp. 65—87, where many instances of the
“weakening” of tenues in German dialects are adduced. But Mitzka does not scem
to attribute the Danish “weakening” of tenues to German influence.

5¢ E. Haugen, On the Consonant Pattern ..., p. 106, footnote 4.

58 Tbid., p. 106, footnote 2.

58 P. Diderichsen, Probleme der altdédnischen Orthographie, Acta philologica
Scandinavica, 12, 1937—1938, pp. 116—169.

57 M. 1. Steblin-Kamenskij, op. cit., pp. 77—3886; idem, Den islandske klusilfor-
skyvning i fonologisk fremstilling, Arkiv for nordisk filologi, 75, 1960, pp. 79—83.
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pending upon the type of neutralization.5® Both consistently phonological
interpretations of the “weakening” of stops are inspired by Trubetzkoy’s
phonological theory, more exactly by his conception of the types of
neutralization. According to Trubetzkoy, in a logically privative neutraliz-
able opposition the choice of the term that plays the role of the representa-
tive of the archiphoneme may be determined “from inside” and then this
representative is the unmarked term of the opposition.®® Thus, according
to Trubetzkoy, the fact that the position of neutralization is occupied by
the unmarked term of the opposition is not a diachronic law (Trubetzkoy
established no such laws), but merely one of the cases of neutralization of
one of the types of opposition. But in the above phonological interpreta-
tions of the “weakening” of stops the case described by Trubetzkoy is
taken for a diachronic law according to which as soon as a change of
correlation occurs and the old marked term of correlation becomes un-
marked, this new unmarked term must immediately replace in the posi-
tion of neutralization the old unmarked term. What is undoubtedly true
in the phonological interpretations of the “weakening” of stops is that this
phenomenon was not a voicing of the post-vocalic tenues, but their be-
coming voiceless lenes, and that this must have been preceded by the
initial medise becoming unvoiced and the initial tenues becoming strongly
aspirated.®® However, the unvoicing of the initial medise was of course,
not the cause of the post-vocalic tenues becoming voiceless lenes, but
only a precondition: any time might have elapsed between the unvoicing
of the initial medie and the “weakening” of tenues in the position of
neutralization, and no such “weakening” might have taken place notwith-
standing the fact that the initial mediee became voiceless lenes, as, for
instance, was the case in the north and the east of Iceland (see above, p.
13).

A change of the letters p, t, k into b, d, g is registered in somewhat later
written records also outside of Denmark. In Norway it is registered in

58 M. I. Steblin-Kamenskij, Some Remarks on the Mechanism of the Germanic
Consonant Shifts, Studia linguistica, 17, 1965, 2, pp. 77—86.

59 N. S. Trubetzkoy, Grundziige der Phonologie, Prague, 1939, p. 73.

80 Kurylowicz in his interpretation of the Germanic consonant shifts also says that
an unvoicing of mediae and not a voicing of tenues occurred in Danish (J. Kury-
lowicz, Le sens des mutations consonantiques, “Lingua”, 1, 1947, 1, p. 77—85). But
this seems to be the only thing that cannot be refuted in his very strained inter-
pretation of consonant shifts (cf. E. Buyssens, Les mutations consonantiques vues
par Kurylowicz, Lingua, 7, 1958, 4, pp. 421—427).



21] The Scandinavian Consonant Shift 21

records from the 14th century onwards.®! The supposition has been put
forward that the “weakening” of stops was represented in western Norway
earlier more widely than in the present-day dialects.®® In Iceland the
change p > b, t > d, k > g occurs only in illiterate spellings and not
earlier than in the end of the 18th century.®® However, Hagstad cited
instances of this change in Iceland from 1464 .54

4. Reconstruction

How should the initial state of the Proto-Scandinavian tenues and medis
be reconstructed from all these data? It seems that features common to
all cognate languages must be assumed to have been characteristic of their
parent language, if these features cannot be accounted for by changes
common to all these languages. Therefore, there is reason to believe that
features still characteristic of all (or almost all) the Scandinavian area
were characteristic also of the Proto-Scandinavian (and probably Proto-
Germanic as well), since it cannot be shown that these features are the
result of changes that have occurred in the Scandinavian languages. Thus,
there is reason to believe that in the Proto-Scandinavian 1) tenues and
medie were neutralized before /s/, 2) the distinction between tenues and
medie in the beginning of stressed syllables was different from that in
other positions, and 3) tenues always differed from medie not by only
one property, but by their combination (cf. p. 9). It is most probable that
their combination characteristic of the greater part of the Scandinavian
area, i.e. almost all Sweden and the greater part of Norway (cf. p. 9), is
nearest to the Proto-Scandinavian. However, it must be assumed that in
certain positions tenues and medie were opposed as stops versus frica-
tives (cf. p. 15). Thus, there is reason to believe that in the beginning of

8t D. A. Seip, Norsk sprékhistorie til omkring 1370, Oslo, 1955, p. 297 (D. A.
Seip—L. Saltvet, Norwegische Sprachgeschichte, Berlin, 1971, p. 327; M. Hegstad,
Vestnorske maalfere fyre 1350, 2, 1, “Skrifter utgit av Videnskaps-selskapet i
Kristiania”, 2. k1., 1914, Kristiania, 1915, p. 58.

62 M. Sorlie, Feeroysk tradisjon i norrent mal, “Avhandlinger utgitt av Det norske
videnskaps-akademi i Oslo”, 2. kl., 1936, I, Oslo, 1937, p. 82; M. Haegstad, Vest-
nerske maélfore fyre 1350, 2, 2, 1, “Skrifter utgit av Videnskaps-selskapet 1
Kristiania”, 2. kl., 1915, 3, Kristiania, 1916, p. 128.

63 B. Gudfinnsson, op. cit., p. 234, footnote 2.

84 M. Hiegstad, Vestnorske malfore fyre 1350, 2, 2, 3, “Skrifter utgitt av Det norske
videnskaps-akademi i Oslo, 2. k1., 1941, 1, Oslo”, 1942, p. 110.
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stressed syllables tenues were aspirated voiceless fortes and mediz were
unaspirated voiced or half-voiced lenes, while in other positions tenues
were voiceless fortes and always plosive, while medise were voiced lenes
and in a number of cases fricative (namely, after vowels and /r/, labial and
velar medie also after [1/).85 Moreover, there existed a differentiation in
length, and the length of stops was the property of individual phonemes
and not of the syllabic structure (cf. above, p. 10), since the quantitative
dependence of stops upon the syllabic structure is clearly the result of
sweeping quantitative changes that occurred over all Scandinavia and
can be traced in written records (cf. below, p. 28).

The fact that the Proto-Scandinavian medie were voiced is corrob-
orated by the changes /b/ > [/ and /d/ > [p/ (cf. the spellings gAf and
bAriutip in a runic inseription of the 7th century), i.e., the merging of the
voiceless allophones of the mediz with other phonemes as a result of the
Proto-Scandinavian unvoicing of the final mediz (cf. p. 15) and consequent
impossibility of voicelessness in the medie. Cf. also Old Norse ld <
*lah << *lag, d < *ath < *aig ete.

With the spread of the interpretation of the phoneme as a bundle of
distinctive features it became usual to interpret the Germanic tenues and
medie as simply “voiceless” and “voiced” or simply “tense” and “lax”
and so on, i.e., to designate them by terms just as conventional as terms
“tenues” and “mediz” or the letters p, t, k and b, d, g (cf. above, p. 6).
The interpretation of the Germanic mediz as originally stops in all posi-
tions or fricatives in all positions—and this interpretation still persists
(cf. p. 15)—is also a manifestation of such a “literal” point of view. The
same point of view manifested itself in the controversy about the nature
of the Germanic tenues: it was either asserted that they were aspirated or
that they were “pure” tenues.®® Scherer was the first to state that most
probably they were aspirated only initially, but not in a post-vocalic
position.¢? This statement was developed by Lindroth, who substantiated
it chiefly by the evidence of the modern Germanic languages.®® The dif-
ferent treatment of the Scandinavian initial and post-vocalic tenues in
Irish loan-woords (they were rendered by the letters p, t, k initially and by

85 Cf. W. G. Moulton, The Stops ..., p. 41, where evidence for such an interpretation
of the Germanic mediae is adduced.

88 For a survey of this controversy see H. Abrahams, op. cit., pp. 52—58; W. Streit-
berg, op. cit., p. 276—281.

87 W. Scherer, Geschichte der deutschen Sprache, Berlin, 1868, pp. 65—66.

88 Hj. Lindroth, Nagra anmirkningar om tenues i urgermanskan, in Festskrift til
Hj. Falk, Oslo, 1927, pp. 227—244.



23] The Scandinavian Consonant Shift 23

the letters b, d, g after a vowel) most probably also evidences that the
Scandinavian initial tenues were aspirated.s® The absence of aspiration in
Finland Swedish and Estonian Swedish is usually explained as due to the
influence of Finnish and Estonian? (in both of which stops are also un-
aspirated), just as its absence in Dutch is usually explained as due to a
Romance influence”™ (in Romance languages stops are also always un-
aspirated). There seems to be no evidence for the supposition that aspira-
tion appeared in the Scandinavian initial tenues only in historic time and
that Finland Swedish and Estonian Swedish preserve the original state.”

The combinations of aspiration, tensity and voicelessness in the initial
tenues or of tensity, voicelessness and plosion in the post-vocalic tenues
etc. were not, of course, as evidenced by the present-day phonetic data,
combinations of certain discrete elements, or the so-called “distinctive
features”. They were rather complexes where no element was leading. It
is natural therefore that the correlation between these elements might
change, and by all probability it is exactly this structure of the distinction
between tenues and medige that was the main precondition of the con-
sonant shift. One cannot say, however, that this structure was the cause of
the consonant shift, since it may have remained unchanged, as has been
the case over the greater part of the Scandinavian area.

Thus, the consonant shift in Scandinavia (as probably also in Germanic
languages in general) was a rearrangement of the elements of the distinec-
tion between tenues and medis, the structure of this distinetion remaining
in the main unchanged. This rearrangement was by all probability gradual.
However, it was scarcely an absolute continuum. Descriptions of the
transition areas between the “hard” and the “soft” pronunciation in
Iceland show very well how the structure of the distinction between
tenues and mediz changes.”® It is evident from these descriptions that

89 K. J. Marstrander, Okklusiver og substrater, Norsk tidsskrift for sprogvidenskap,
5, 1932, p. 273 et seq.; A. Sommerfelt, Sur le systéme consonantique du celtique, in
Mélanges linguistiques offerts & M. J. Vendries, Paris, 1925, pp. 343—344.

70 E.g., E. Wessén, op. cit., p. 46; G. Danell, Nuckémalet, p. 30.

1 E.g., J. Storm, Om Nabosprog ..., p. 16.

2 Such a supposition was put forward in M. Berntsen og A. B, Larsen, op. cit., p-
177, where it is said that tenues in the beginning of stressed syllables “remained
almost unaspirated in Swedish dialects in Finland and in a single Norwegian valley,
the retived Jostedal in Sogn, in a somewhat old-fashioned speech, while over all the
rest of Scandinavia they received a more or less strong aspiration no doubt early in
historic time.” This supposition is criticized in Lindroth’s article cited above.

73 B. Gudfinnsson, op. cit. About the “hard” and the “soft” pronunciation see
above, p. 12.



24 M. I. Steblin-Kamenskij [24

contiguous realizations of tenues, i.e., realizations which diachronically
must have immediately followed each other, do not pass into each other
gradually, but become more widely distributed or the reverse at the
expense of each other.

The merging of the voiced fricative allophones of /b/ and /d/ with the
phonemes /f/ and /p/ (these being fricative in all positions, but voiceless
or, in voiceless environment, voiced) was a change in the structure of the
distinction between tenues and medie common to all Scandinavia and
consequently an All-Seandinavian stage in the Scandinavian consonant,
shift. This change was in its turn due to the voicing of the medial and
final /f/ and /p/ or the dephonologization of voice in these phonemes, i.e.,
a change of about the 8th century.? In this way the distinction plosive
versus fricative ceased to differentiate tenues and medis, except in the
velar series, however, where it was maintained in a post-vocalic position as
well as after /I/ and /r/. The fact is that the fricative allophone of the velar
media could not merge with the homorganic fricative phoneme, since the
velar voiceless fricative had become an aspiration earlier and disappeared
everywhere except initially. The merging of the voiced fricative allophones
of medie with other phonemes was important for the further destiny of
tenues and mediz: as a result of this merging, the majority of medial
positions was now occupied by tenues only, and in this way the distine-
tion between tenues and mediz was neutralized in all these positions in
favour of tenues (the velar series was in a special position in this case also).

It has been surmised that the dephonologization of voice in stops (or
the unvoicing of mediz) that must have occurred everywhere where
medise are now voiceless lenes (i.e., in Denmark, Iceland, on the Faroes,
here and there in Norway), was due to the dephonologization of voice in
fricatives.”™ It is obvious, however, that the dephonologization of voice in
fricatives might have been only one of the preconditions of its dephono-
logization in stops (although even this is doubtful), but by no means the
cause of its dephonologization in stops, since this dephonologization oc-
curred in fricatives over all the Scandinavian area, whereas it occurred in
stops only over a part of this area. The dephonologization of voice in
stops might very well have occurred before its dephonologization in
fricatives.

Over all the Scandinavian area the voicelessness of medis is as a rule

" W. G, Moulton, The stops ..., p. 11; Heusler believed the change to be of the 10th
century (A. Heusler, Altislindisches Elementarbuch, Heidelberg, 1964, p. 50).

78 P. Diderichsen, op. cit., p. 166; M. I. Steblin-Kamenskij, Islandskoe peredviZenie
.. PP. 218—219.
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accompanied by a strong aspiration in tenues (see above, p. 12). Hence it
may be concluded that the unvoicing of mediz and the intensification of
aspiration in tenues took place at the same time and constituted together
the process of the substitution of aspiration for voice in the structure of
the distinction between tenues and mediz. This process was undoubtedly
the most important stage in the Scandinavian consonant shift. However,
it had never found any expression in writing. It is therefore very difficult
to date this process, the more so as it might stretch over centuries.

As has been said above (p. 20), the unvoicing of mediz (and the simul-
taneous intensification of aspiration in tenues) must have been the pre-
condition of the so-called “weakening” of stops, or the replacement of the
post-vocalic tenues by medie. In other words, the “weakening” of the
post-vocalic tenues must have followed the unvoicing of mediee, been its
terminus ad quem. This, however, does not decide the question of dating
the unvoicing of medie. The process might occur long before the
“weakening” of the post-vocalic tenues, not immediately before it. More-
over, the “wcakening” of the post-vocalic tenues does not seem to have
been simultaneous over that part of Scandinavia where it occurred. Its
oldest traces in written records belong, as has been said (pp. 17, 20), to the
13th century in Denmark, the 14th century in Norway, and the 18th
century in Iceland. Therefore, in order to date the unvoicing of medize,
it is necessary, first, to determine its terminus a quo and, secondly, to
decide whether it occurred in different parts of Scandinavia at different
times and was, consequently, a series of parallel but independent processes,
or whether it was a single process that spread from a single faucal area.

It seems that the Proto-Scandinavian unvoicing of the final medie
must have been the terminus a quo of the unvoicing of the initial medize.
As Moulton has convincingly shown, the unvoicing of the final medise
must have been completed by the end of the 7th century.”® While the
Proto-Scandinavian unvoicing of the final medise was in force, the voice-
less allophones of medize merged with other phonemes, as is clear from
the runic gAf << [*gab/ or Old Norse batt << [*band/ etc., and consequently
voicelessness was impossible in medie. Admittedly, it is demonstrable
only that voicelessness was impossible in final medize. It might become
possible in initial media earlier.

As regards the faucal area of the unvoicing of medie (and the simul-
taneous intensification of aspiration in teaues), the spread of this phenom-
enon over the Scandinavian area suggests the conclusion that most

76 'W. J. Moulton, The Stops ..., p. 9—10.
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probably it originated on the Danish islands, whence it spread over
PDenmark, the south of Sweden, the south-west of Norway, from there to
islands populated by settlers of Norwegian extraction, i.e., Iceland, the
Shetland, the Orkneys, and the Faroes. But then, since these islands,
were settled only during the viking era, this era, and not the weakening
of the post-vocalic tenues, was the terminus ad quem of the unvoicing of
mediz.

Just such a spreading of the Scandinavian voiceless medie was con-
jectured by Marstrander.”” Accordingly, he explained the presence of
voiceless medig in the Scotland Gaelic as due to a Norwegian substratum
in the North of Scotland.?® Admittedly, when Marstrander spoke of voice-
less mediee in the Scandinavian languages, he seems to have meant only
the result of the “weakening” of the post-vocalic tenues, i.e., their be-
coming voiceless medise, and not the precondition of this change,i.e., the
Scandinavian unvoicing of medie. Marstrander explained also certain
other phenomena in the Scotland Gaelic as due to a Norwegian sub-
stratum, namely, preaspiration and the unvoicing of resonants before
tenues. Developing one of Marstrander’s conjectures,”® Christiansen
explained the presence of voiceless mediz in certain dialects of Trendelag
and Helgeland (i.e., islets not connected with the distribution area of
voiceless medize in Scandinavia) as due to a migration that, according to
archaeological evidence, took place from the south-west of Norway to the
area of these dialects during the age of the great migration of peoples
(5th—7th centuries).8® Admittedly, speaking about voiceless medie,
Christiansen also seems to mean the post-vocalic, not the initial position,
i.e., the “weakening” of the post-vocalic tenues, and not the unvoicing of
medise.

Marstrander believed that the “weakening” of tenues began as early as
the great migration of peoples or at any rate before the settlement of the
islands to the west of Norway, i.e., before the viking era.®! Christiansen
was of the same opinion.® But since they both ignored the unvoicing of
medie as the precondition of the “weakening” of tenues, i.e., did not
distinguish as it were, the former from the latter, they dated in fact the
unvoicing of medise, and not the “weakening” of tenues (which according

77 C. J. 8. Marstrander, Okklusiver ..., p. 288.

78 Tbid., p. 287.

7% Ibid., p. 290.

80 H. Christiansen, Folkeekspansjonen ....

81 (. J. Marstrander, Okklusiver ..., pp. 288—289.

82 H. Christiansen, Folkeekspansjonen ..., p. 17 et seq.
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to the evidence of written records dates from a much later period, see
above, p. 25).

There is no direct evidence for the conclusion that voiceless media
were primordial in Iceland. However, there is evidence for the antiquity
of certain Icelandic phenomena that presuppose the unvoicing of mediee
as their precondition. Such are the changes /rn/ > /dn/, /nn/ > /dn/,
M/ > /dl/, and [rl/ > /dl/, since all these changes involve a retardation in
plosive articulations similar to that in the action of vocal chords charac-
teristic of voiceless medie and strongly aspirated tenues.®? Also the
presence of preaspiration in Icelandic presupposes the changes /rn/ > /dn/
and [llf > /dl/, since the clusters /dn/, /dl/ resulting from these changes
did not merge with the clusters /hdn/, /hdl/ resulting from the rise of
preaspiration.8

The unvoicing of medie was not only the most important stage of the
Scandinavian consonant shift, but also the oldest of the dialectal features
that have developed on the Scandinavian area. Marstrander erred, of
course, when he believed the “weakening” of tenues to be such a feature.%s
The “weakening” of tenues, which was carried out differently in different
dialects, was a further dialectal splitting of the Scandinavian area and the
last stage of the Scandinavian consonant shift. The fact that the “weak-
ening” of tenues was carried out in different ways over the Scandinavian
area corroborates, as has been justly observed,® the probability of a
parallel development and excludes the possibility of explaining this
development as due to the influence of an adstratum. Therefore, the rise
of voiceless mediz in Scandinavia under German influence (cf. the above-
cited conjectures of Storm and Haugen, p. 19) seems to be excluded.

In the south and the west of Iceland the “weakening” of tenues con-
sisted in their becoming lenes after vowels and resonants while remaining
voiceless and unaspirated. In the east and the north of Iceland tenues in
this position became aspirated, but remained voiceless and fortes, i.e., no
“weakening” of the post-vocalic stops has occurred there. As regards the

83 See M. 1. Steblin-Kamenskij, Islandsko-norveZskie izmenenija soglasnyx, “Voprosy
jazykoznanija”, 1963, 5, pp. 58—66, where it is attempted to show that all these
changes were the result of a parallel development from the same initial stage, and
not the result of a Norwegian influence (as asserted by K. H. Chapman, op. cit.).

8¢ Hr. Benediktsson, Islandsk sprik, in Kulturhistoriskt lexikon for nordisk medel-
tid, 7, Malmo, 1962, p. 491.

85 C.J. 8. Marstrander, Okklusiver ..., p. 289.

8¢ T, Skomedal, Diachronische Phonologie und Adstrat, in The Nordic Languages
and Modern Linguistics, Reykjavik, 1870, pp. 498—505.
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long tenues, they became preaspirated and short everywhere in Iceland.
None of these changes has found expression in writing.

In the south-west of Norway (in the western part of the “soft coastal
stripe”) tenues changed just as they did in the south and west Iceland
(cf. p. 11), and of course this cannot be explained otherwise than by a
parallel development from a common initial stage.8” But here and there in
the south-west of Norway (on the eastern outskirts of the “soft coastal
stripe”) and over all the south of Sweden there are voiced mediz in the
post-vocalic position. By all probability they are due to a voicing subse-
quent to the “weakening” of stops: the voiceless medise that appeared in
the post-vocalic position due to the “weakening” of stops were ousted by
the voiced medise characteristic of the rest of Sweden and Norway and
usual in Swedish and Norwegian.

The post-vocalic tenues underwent the greatest changes in Denmark,
and these changes began to find expression as early as the 13th century.
It is possible that these post-vocalic tenues became first lenes, but re-
mained voiceless unaspirated stops, as they did in Iceland and the other
areas of the “weakening” of stops. The vocalization of the old voiced
fricatives, their change into the resonants [w] and [j] or complete disap-
pearance, made it possible for voiced fricative allophones to appear in the
post-vocalic lenes stops, i.e., a further “weakening” of these stops ocecur-
red. Thus, the post-vocalic medize became fricative again. In different
dialects this “weakening” was carried out in different ways (see above, p.
14). [b], [w], [v] or [f] replaced the labial stop, [8], [r], (j] or [y]replaced
the dental stop, [y], [W], [j] or [¢] replaced the velar stop. In certain
cases the post-vocalic media disappeared altogether (e.g., the dental in
the Funen dialect).

The fact that length ceased to be a property of the individual plosive
phonemes and became the property of the syllable seems also to have
been a stage of the Scandinavian consonant shift. This change was due to
sweeping quantitative shifts that occurred all over Scandinavia, first in
Denmark, mainly in the 13th century,®® latest in Iceland, mainly in the
16th century.®® Long stops (or geminates) became thus possible only after
long vowels. But this state of things has not been maintained in Denmark:
it seems that simultaneously with the “weakening” of stops a shortening
of all long stops, both tenues and mediz occurred there and the former

87 M. I. Steblin-Kamenskij, Islandsko-norveZskie izmenenija ....

88 P. Skautrup, op. cit., pp. 235—238.

8% B. XK. Porolfsson, Kvantitetsomveltningen i islandsk, Arkiv f6r nordisk filologi,
45, 1929, pp. 35—S81.
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long tenues became as a rule voiceless unaspirated lenes just as the former
long mediz did. Thus, stops appeared again in the post-vocalic position,
and as has been said before (p. 14), although these stops are unaspirated
lenes they seem to be realizations of tenues, whereas the voiced fricatives
seem to be realizations of medise. At the same time one of theinitial tenues
(the dental) became an affricate.

In this way, nowhere in Scandinavia has the consonant shift, ie., a
symmetric change of tenues and mediz, resulted in therise of a new series
of phonemes. But at its last stage, the “weakening” of stops in the post-
vocalic position, mediz replaced tenues in this position. However, the
general structure of the distinction between tenues and media has been
preserved everywhere: in the beginning of stressed syllables this distine-
tion is different from that in other positions, and it is always a combination
of several indiscrete elements. The shift consisted in a change of the cor-
relation between these elements, this change occurring differently in
different positions.

3—ARKIV FOR NORDISK FILOLOGI LXXXIX



INGRID SANNESS JOHNSEN

Den runologiske plassering av innskriften

fra Caistor-by-Norwich

I Castle Museum i Norwich, Norfolk, oppbevares en knokkel fra foten av
et klovdyr — lat. talus, gr. astragalos, no. terningbein, kronbein — med 6
innristede runer. Innskriften har uvanlig interesse. Ikke bare fordi den
arkeologiske datering av funnet viser at den idag er Englands eldste kjente
runeinnskrift, men funnanalysen synes & vise at runenes forste over-
foring til England kan ha tatt andre veier og runologisk kan ha et annet
utgangspunkt enn en tidligere har hatt grunn til & anta etter det ovrige
kjente runematerialet.

Det har veert liten interesse for runeinnskriftene i England, bade
generelt og her i Norden. En av grunnene er vel at Corpus inscriptorum
har manglet, det er forst bebudet na.! Men sa meget er klart, at frem til
tiden for vikingenes invasjoner fra slutten av 700-tallet av var den frem-
herskende runetype den anglo-frisiske, og at dette alfabet var forskjellig
fra det germanske runealfabet slik det kjennes fra tyske, gotiske og
nordiske innskrifter, bade nar det gjelder runenes former, deres lydverdier
og deres antall.

Dateringen av de anglo-saksiske innskrifter i England er hoyst usikker.
De fleste ma regnes & veere fra 700—800-tallet og senere. Den eneste som
med noenlunde sikkerhet kan settes til tiden omkring 500 eller kanskje
noe tidligere er gullmynten i British Museum med innskriften skano-
modu. Runene er dels av anglo-frisisk type, dels har de form og lydverdi
som i det germanske alfabet. Det foreligger ingen opplysning om hvor i
England den er funnet, og det er usikkert om den er fremstillet her eller
pa den andre siden av Nordsjeen, pa frisisk omrade.?

1 R. I. Page. An Introduction to English Runes. London 1973, foreld forst etter
at denne artikkel var levert til trykning, og har ikke kunnet brukes. Samme for-
fatter vil senere fremlegge corpus.

2 0. v. Friesen i Nordisk Kultur VI 1933 s. 51 ff. — Ralph W. V. Elliott. Runes. An
Introduction. Manchester U. P. 1959.

3 skanomodu-mynten kom til British Museum i 1814. Den regnes for & vare en sen
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Knokkelen med runeinnskrift i muséet i Norwich stammer fra en
gravurne tatt opp i 1935 under arkeologiske utgravinger pa et stort
germansk («anglo-saksisk») branngravfelt ved Caistor-by-Norwich.?
Gravfeltet var opprinnelig anlagt like utenfor murene til den romerske
byen Venta Icenorum, og det hadde veert i kontinuerlig bruk i over 200 ar.
Det eldste gravskiktet stammer fra germanere som hadde slatt seg ned
utenfor romernes kastell og som antagelig var i deres tjeneste. Feltet var
i bruk til kristendommen med sine nye krav til jordfesting satte en stop-
per for denne form for begravelse.®

Foruten var rune-astragalos inneholdt urnen et antall andre astragali,
antagelig tilsammen 35. Noen av dem, bl.a. den med runene, er radyr-
knokler, et stgrre antall (15?) er av sau, mens de fleste er sa fragmentariske
at de vanskelig lar seg bestemme med sikkerhet. Det er bare funnet runer
pa den ene knokkelen. Av andre ting som fantes i urnen er et manikyrsett
som besto av en liten jernkniv, en liten saks og den ene halvdelen av en
pinsett, og dertil 33 spillebrikker, 22 av dem var av ben og hvite, 11 var
laget av svart skifer.

Fra forst av ble funnet antatt & veere fra tiden omkring ar 500, altsd ca
et halvt arhundre etter den organiserte innvandring av angler, sakser og
juter til det servestlige England. De behandlinger av innskriften som
foreligger hittil har savidt jeg har kunnet konstatere bygget pa denne
dateringen.® Runene er derfor uten videre lest og translitterert etter det

etterlikning av en solidus fra keiser Honorius’s tid (ded 423). Datert av v. Friesen
NK VI 500—600; Elliott op. cit. s. 77 tidligst midten av 5., men helst 6. &rhundre;
C. H. V. Sutherland. Anglo-Saxon Gold Coinage in the Light of the Crondall Hoard.
London 1948, til ca 600. Senest behandlet numismatisk og runologisk av Peter
Berghaus/Karl Schneider. Anglo-friesische Runensolidi im Lichte des Neufundes
von Schweindorf (Ostfriesland). 1968. Forfatterne daterer de tre behandlede solidi:
skanomodu-mynten til ca 500—525, hada-mynten fra Harlingen, Westfriesland,
né i Fries Museum, Leeuwarden, til ca 550—575, mynten fra Schweindorf, Ostfries-
land, nd i Ostfriesisches Landesmuseum i Emden, med innskrift peladu (eller weladu),
til 575—600.

4 C. L. Wrenn. Magic in an Anglo-Saxon Cemetery. Festskr. Tolkien. 1962. s. 308 {f.
5 Utgravningsrapporten for Caistor-by-Norwich og ogsé den offisielle publikasjon
av runeinnskriften har latt vente pé seg. Uforutsette forhold har forsinket den, men
den er bebudet i ner fremtid. De folgende opplysninger om funnet har Dr. Barbara
Green, Keeper of Archaeology ved Castle Museum i Norwich, vert s& elskverdig &
gimeg i brev av 12/11 1671, noe jeg takker henne hjertligst for.

8 S& M. L. Samuels. Study of Old English Phonology. 1952. — 8. C. Hawkes and
R. I. Page. Swords and Runes in South-East England. The Antiquarian Journal
XLVII, 1. 1967. 5. 22, 25. — C. L. Wrenn. op. cit. — d.s. Some Earliest Anglo-Saxon
Cult Symbols. Medieval and Linguistic Studies. Festskr. Magouin jr. 1965. —
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system som Bruce Dickins? i 1932 utarbeidet for det angelsaksiske rune-
alfabet, bygget pa runenes lydverdier i gammelengelsk. Denne lesningen
danner ogsd grunnlaget for de realtolkninger av innskrift og funn som
foreligger.

Men denne dateringen til tiden omkring ar 500 holder ikke idag. J. N. L.
Myres,® den starste kjenner av angelsaksisk keramikk, har tidfestet urnen
og gravfunnet til slutten av 4. drhundre, senest de forste ar av 400-tallet.
Urnen er av en type som har nare paralleller p4 kontinentet, og kanskje
forst og fremst pa Fyn.

Etter denne funndateringen ma innskriften diskuteres ut fra helt andre
forutsetninger. Sammenliknet med den forste datering, ligger denne 50 ar
tidligere enn den littersert dokumenterte germanske innvandring tok til,®
og innskriften er ca 100 ar eldre enn noen tidligere datert engelsk inn-
skrift. Spersmalet blir da om ikke innskriften fra Caistor-by-Norwich
primeert ber ses i relasjon til innskrifter av goto-nordisk runetype, som ved
en rekke runeformer skiller seg klart ut fra den anglo-frisiske og ogsa fra
den tyske type. Kan runene bedre identifiseres pa denne mate, vil det si
at det eldre germanske runealfabet pa 24 runer, slik det i eldste tid bare er
belagt blant gotiske og nordiske folk, var brukt og kjent pa engelsk om-
rade tidligere enn og uavhengig av den anglo-frisiske runetype som senere
i flere arhundrer var enerddende i England. Det vil ogsd vaere nedvendig
& undersgke om ikke lesningen av enkelte andre innskrifter i England ber
revurderes pa dette grunnlag.10

Vi mé ta utgangspunkt i en analyse av Caistor-by- Norwich-innskriftens
runer, deres form og deres mulige lydverdier for 4 kunne avgjore dette:

1 2 3 4 5 6
R F & N F +

Samuels og Wrenn leser runene som angelsaksiske, Hawkes/Page nevner muligheten
for at hor foreligger skandinavisk runetradisjon.

? Bruce Dickins. A Systern of Transliteration for Old English Runic Insecriptions.
Leeds Studies in English I. 1932,

8 J. N. L. Myres. Anglo-Saxon Pottery and the Settlement of England. Oxford.
1969.

¢ Iflg. Beda Venerabilis. Ecclesiastica historia gentis Anglorum, begynte den i1 449.
10 Foruten Sandwich-innskriften fra Kent, nd i Royal Museum, Canterbury (se s.
39) kan nevnes innskriftene pd et sverdskjefte fra Gilton i Kent, n& i Liverpool
Museum; en gravurne — muligens flere — fra Loveden Hill, Lincolnshire, i British
Museum (ikke publisert); en triens i British Museumn, antagelig kontinental, med
innskriften aniwulufu; spenner fra Dover i British Museum og fra Hunstanton,
Norfolk, i Castle Museum i Norwich. Dessuten gjenstander, swrlig vapen, med
enkeltruner.
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Alle runene er tydelige og ristet skarpt inn med et tynt spisst instrument.
De fyller ut den knokkelflaten de star pa, som er ca 4 cm lang og ca 3 cm
hay. Lesningen er helt sikker, det viser bade fotografier og egen under-
spkelse 1 november 1971,

rune 1 r, kvisten gir ut noe nedenfor toppen av staven. Buene er spisse,
men med noe avrundete hjerner og med stor avstand fra staven
pé midten.

rune 2 a, kvistene parallelle, gvre kvist gar ut noe under toppen.

rune 3 7, kvistene gar ut i noen avstand fra henholdsvis stavens topp og
fot. De skraner parallelt med kvistene pa de gvrige runene.

rune 4 A, én kvist, som skraner nedover mot hayre.

rune 5 a, som rune 2, men kvistene er ikke blitt helt parallelle, avstanden
er storre inne ved staven enn ytterst.

rune 6 =, kvisten skraner nedover mot hoyre.

Samtlige runer representerer vanlige former i den eldre runerekke slik
den foreligger pa gotiske og nordiske innskrifter. Unntatt rune 4 4 finnes
formene ogséd i det anglo-frisiske alfabet. Men N 4, med én forbindelses-
kvist, er seregen for goto-nordisk. Anglo-frisiske innskrifter, og likeledes
tyske, har | 2 med to kvister. Av runografiske grunner vil det derfor vere
riktigere & bruke den translitterering som er vanlig for det eldre runealfa-
bet, og 4 lese runene 2 og § som a, ikke som i anglo-frisisk e: raihan.

Runene 1 2 4 5 6 skaper ingen problemer nir det gjelder lydverdien.
Derimot er rune 3 en av de omstridte runer i det eldre runealfabet. Runen
foreligger riktignok pa en lang rekke innskrifter, men de feerreste gir noen
mulighet for 4 bestemme lydverdien. Det har vert vanlig & translitterere
é, og se den som en e fonemisk forskjellig fra runen M e. Fra germansk
kjente man jo flere e-fonemer (el ¢2), men det var ikke mulig & finne sam-
menheng mellom de to runene og de germanske e-er. Idag translittereres
gjennomgaende med %, noe som vi skal se mé vere riktigere.l!

Tar vi for oss de runeinnskrifter som inneholder runen J, kan vi forst
skjalte ut en rekke innskrifter som ikke gir noe holdepunkt for slutning
om lydverdi. Helt meningslaose er forst og fremst noen brakteatinnskrifter:
Darum IV (DR brakteat 12, Krause 115),12 Nebenstedt 11, tidligere Dan-

11 Som en e-lyd er runen tolket bl.a. av L. Wimmer, C. J. 8. Marstrander, M. Ham-
marstréom, E. Moltke og L. Jacobsen i Danmarks Runeindskrifter, F. Askeberg.
Sophus Bugge translitterte i, NI=eR I, 2 1892, s. 117 ff. og scr den i hovedsaken som
en i-lyd; senest har Wolfgang Krause i Die Sprache der urnordischen Runenin-
schriften. Heidelberg 1971, s. 25 {., lest den som <.

12 Forkortelser i det felgende: DR = Lis Jacobsen/Erik Moltke. Danmarks Rune-
indskrifter. Kbh. 1941/42. Krause = W. Krause/H. Jankuhn. Die Runeninschriften
im élteren Futhark. Gottingen 1966.
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nenberg (DR brakteat 12 a, Krause 115), Danmark 10 (DR brakteat 47)
og Danmark 7 (DR brakteat 85). Heller ikke kan innskriften pa stenen fra
Krogsta, Uppland (Krause 100) veare til hjelp. To av stensidene har en
kort innskrift, den ene med en J-rune, den andre med en 4. Den forste
linjen er uleselig og sikkert kryptisk, den andre inneholder ordet staina R
med runen 4 pa t-runens plass. Men her er 4 en lgnnrune, en nummerrune,
som opplest gir 1/1, d.v.s. ¢, forste rune i farste wett, etter rekkefolgen i det
kryptiske system. Stenen fra By i Sigdal, Buskerud (Krause 71) avslutter
med runene r m p I, som heller ikke gir noen lesning med mening. Det
samme kan sis om en innskrift pd en fjellvegg ved Hammeren i Nord-
Trendelag, na sprengt bort.

Runen forekommer regelmessig pa trettende, enkelte ganger pa fjorten-
de, plass i eldre fupark-innskrifter: Kylver-stenen pa Gotland (Krause 1),
datering 425—450, som muligens er gotisk, og de sikkert nordiske Vad-
stena-brakteat, Ostergdtland (Krause 2) og Grumpan-brakteat, Vester-
gotland (Krause 3), begge datert 450—550; brakteatene fra Lindker og
Over-Hornbeek I11, NJylland (Krause 4), dat. 550—600; fra sydgermansk
omrade innskriftene p4 marmorsgylen fra en byzantinsk kirke i Breza ved
Sarajevo, Yugoslavia (Krause 5) og pa selviibulaen fra Charnay, Dep.
Sadne-et-Loire, i det tidligere Burgund, Frankrike (Krause 6), dat. 550—
600, begge med den karakteristiske, ikke-goto-nordiske A-formen K. En
angelsaksisk fupark med utvidet runetall pa 28 star p4 en scramasax
funnet pa Themsens bunn, datert ca 700, og med K A.

For & finne frem til J-runens lydverdi er det to innskriftsgrupper som
mé legges til grunn: 1. de innskrifter som kan leses med spraklig mening,
2. fuparker som er gjengitt i manuskripter fra 9.—12. drhundre, og hvor
skriveren har sgkt 4 gi de enkelte runers lydverdi og navn.

Meningsgivende innskrifter er falgende:

1. Nebenstedt 1, tidligere Dannenberg (Krause 133), funnet ved Hannover,
men den antas & veere fra NJylland og nordisk, datering midten av 6.
arhundre. Innskriften har to eksempler pa runen i: gliaugiR og uiu.
Forste ord er et kompositum, bahuvrihi gli-augi R, hvor annet ledd er
velkjent i gammelnorske sammensetninger som etn-eygr, sir-eygr m.fl.
Farste ledd gli- kan sammenstilles med gno. gljd v., germ. *gliwen glinse,
glitre. Til uiu kan stilles Kragehull spydskaft (Krause 27) wiju, d.e.
wihiu «jeg viers, got. weihan. Begge ordene har 1 for germansk s.

2. Freilaubersheim i Rhein-Hessen (Krause 144), fibula datert til ca 575,

13 Elliott op. cit. s. 82 {. og passim.
14 Elliott op. cit. s. 97.
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med rhinfrankisk innskrift. Den inneholder bl.a. et personnavn dapina,
kvinnenavn dannet med det vanlige suffiks -ina (< *-ina) til det enkle
Dapa, som kjennes fra Soest (Krause 140), innskrift pa frankisk fibula fra
annen halvdel av 6. &rhundre. Ogsa her er lesningen som ¢ sikker.

De gvrige meningsgivende innskriftene er angelsaksiske og noe yngre
enn de to ovenfor:
3. Gravsten fra Dover, av Elliott?3 datert til 9.—10. drhundre. Innskriften
bestar bare av et personnavn jislheard med runeformen §, Gislheard M.
Forste ledd i dette navnet forekommer ogsid pd en annen angelsaksisk
innskrift, et korsfragment i Church of St. Michael, Thornhill, Yorkshire;
denne gang er brukt runen | ¢: jilsuib.
4. Skrin av hvalben i Herzog Anton Ulrich Museum i Braunschweig'* med
angelsaksisk runeinnskrift. Skrinet er northumbrisk arbeid, spraket
anglisk/northumbrisk. Dateres til tidlig 8. drhundre, omtrent samtidig
med de to andre kjente skrinene med angelsaksiske innskrifter, Franks’
skrin i British Museum og skrinet i kirken i Mortain's i Normandi. Under
bunnen er innskriften ristet to ganger, men er ikke sikkert lest i sin helhet.
Imidlertid inneholder den bl.a. de to ordene helig og hire. Forste ord
geng. heelig har adjektivsuffikset -ig got. -eigs, ieur. *-iko, som brukes ved
siden av -ag 1 alle germanske sprak. Annet ord har pronominalstammen
hi-, ieur. *ci (lat. cis). Engelske former: geng. him dat. sg., hine akk. sg.,
hie nom. pl.
5. Ruthwell'? stenkors, Dumfriesshire, northumbrisk, antagelig fra 8.
arhundre. Storbritannias lengste og viktigste innskrift, som bl.a. inne-
holder deler av The Dream of the Rood, som litterert er overlevert i sin
helhet. Alfabetet har her 31 runetegn, én gang forekommer runen
almelttig. Lydverdien er omstridt. Dels leses runen som vokal, men de
fleste foretrekker lesning som spirant.!® Det bor merkes at det folgende
¢ er dobbeltskrevet.
6. Thornhill 11,1° korsfragment i Church of St. Michael, Thornhill i York-
shire. Innskriften er northumbrisk fra ca 800 og avsluttes med et person-
navn i obl. cas.: eatednne. Noen helt tilfredsstillende lesning foreligger
ikke. Navnet Fata er foreslatt, men vi skulle da vente akk. Fatan. Elliott20

15 Elliott op. cit. s. 96 ff. og passim.

18 v, Friesen, Nordisk Kultur VI s. 52 f.

17 Elliott op. cit. s. 99 ff. og passim.

18 84 Elliott op. cit. s. 95: « —it clearly stands for the spirant [¢], pronounced with
the following dental as in German nicht.»

19 Elliott op. cit. s. 87 ff.

20 Elliott op. cit. s. 88.
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lanserer en lesning Eatinge, «son of Eata». Han forutsetter da at den andre
n ma veaere feilskrevet for X ¢ — hvis da ikke den ene kvisten er forvitret
bort. Dessuten venter en ikke ng for nasalen, men alfabetets ¥ ». Til
overmal matte M e foran § i vaere kommet inn ved en feil, en gjentagelse
av M eilinjen over! Mest tiltalende er kanskje Bruce Dickins’?! forslag; han
leser navnet som Eadpegne, translittererer éateznne. J-runen er da
velar spirant. Ogsé her folges den av dobbeltkonsonant: nn.

7. Fragment av korsstamme i Urswick?? kirke, Great Urswick, North
Lancashire. Innskriften har personnavnet (zfter) torodtrede, som
uten tvil ma translittereres forohtredcee, med $-runen lest som spirant.

Av avgjorende betydning for vurderingen av J-runens lydverdi er
angelsaksiske runefuparker som er gjengitt i en rekke manuskripter®? fra
kontinentet. Skriverne har I enkelte tilfeller ikke bare kopiert rune-
fuparken, men ved hver enkelt rune tilfgydd runens navn og/feller lyd-
verdi. Nedenfor settes opp den aktuelle -rune ved siden av {-runen i de
fuparker som har interesse:

Runene |
navn lydverdi navn lydverdi
1. Cod. Cotton. Otho B 10 fra is i eoh
9. arhundre, northumbrisk
(tapt).
2. Cod. Cotton. Domit. A 9 fra inc i (sigel) eo

10. 4rhundre. Navnene er
oppgitt galt.

3. Cod. Cotton. Galba A 2 fra is i eth
10.—11. arhundre (tapt) eth er
feil for ech << eoh

4. Cod. Salsburgensis 140 (na is i ih i&h
Wiener Hofbibl. nr. 795).
Alcuinhs. fra 9. drhundre
(anglisk).

5. Cod. Isidori Bruxellensis nr. is i inc ih
9311—19. J-runen er vanskelig
& lese, her etter Derolez.

6. Mss. i henholdsvis St. Gallen, iis i ih k(4 mss.)
Bruxelles, Trier, Salzburg og h(1 ms.)

]

1 Etter Elliott op. cit. s. 88.
22 Magnus Olsen. Notes on the Urswick Inseription. NTS IV. 1930. s. 282 ff.
23 R. Dérolez. Runica Manuscripta. The English Tradition. Brugge 1954.
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Vatikanet, 5 versjoner av en
angelsaksisk fupark. Alle har:
118 — © — th, mens fire mss.
feilaktig gir & som lydverdi for
& (vel feil for riktigere h).

Anglisk ¢ svarer til eo i northumbrisk. Lydverdi og navn av J-runen etter
manuskriptene gjengis best med (), ¢h.

Bade innskriftene med spraklig mening og manuskriptene viser pa en
overbevisende mate at den primsre lydverdi av J-runen er en vokal og at
denne i de kilder som foreligger er 7. Det er eiendommelig at et alfabet som
bare kjenner 6 vokaltegn har 2 runer for ¢. Det mé veere helt innlysende at
péa det tidspunkt da runealfabetet ble skapt var det et behov til stede for 6
vokalgrafemer, men dette tidspunkt ligger forut for de eldste runekilder.

Bade J}-runens formelle opphav og dens fonemiske valgr har vert sterkt
diskutert. Spersmalet om formens opphav tar jeg ikke opp her. Nar det
gjelder lydverdien leste og translittererte allerede Sophus Bugge den som
en %, mens de fleste runologer etter hans tid translittererer & og oppfatter
den som en e. ¥Fr. Ranke? hevdet at én av runene J og |, som han begge
leser som %, representerer den germanske diftongen ei, og etter hans opp-
fatning gjelder dette I-runen. Krause® erklerer seg enig i at den ene ¢ har
som utgangspunkt diftongen e7, men han mener, og vel med rette, at det er
|-runen dette gjelder. Et sengermansk *isa gar tilbake pa et tidlig ger-
mansk *eisa, mens *iwa- alltid har hatt monoftong. Geng. 4, eoh forutset-
ter imidlertid en k-formans, noe som kan forklares ved at germansk
ved siden av *iyuaz har hatt en form *;3uaz med grammatisk veksel .26

P4 det tidspunkt de innskriftene med runen J vi kjenner ble ristet, var
de to i-lyd falt sammen, s& I og | var grafiske varianter. Det mer kom-
pliserte tegnet I ble lite brukt og forsvant snart, unntatt fra fuparken
hvor det hadde sin tradisjonelle plass. Bare i England levet det videre i
innskrifter, og her kunne det ogsa brukes med den lydverdi det konso-
nantiske element i runenavnet hadde, den velare spirant &.

Det er sannsynlig at runen J i den tidlige innskriften fra Caistor-by-
Norwich viser den opprinnelige vokalverdi ¢, her som annet ledd i dif-
tongen ai. Vi leser: raihan, som straks ma fremkalle assosiasjoner. Gar vi
ut fra endelsen -an kan vi ha for oss et substantiv, en maskulin -an-stamme

24 Hos W. Jungandreas, ZDPh 60, 1935, s. 1086,

25 Krause op. cit. 1966 s. 5, 1971 s, 26.

26 Til grunn for geng. iw, eow, eng. yew, gno. y» kan ligge et *iyuaz (> *ihwaR),
for ght. 7go, geng. th, eoh, m.fl. et *izyaz (> *igwaR).
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i oblikv form, som vi finner paralleler til i urnordiske innskrifter: kepan
Belland (Krause 83), harijan Skdding (Krause 85), wiwilan Verblungs-
nes (Krause 56) — alle eksemplene ma veere personnavn.

Diftongen germ. az, som i geng. representeres av @, blir ogsa i nordisk @
foran k. Nordiske runeinnskrifter har eksempler pd begge trinn i ut-
viklingen: faihido Vetteland pa Jeeren og Einang i Valdres (Krause 60 og
63), begge 4. arhundre, overfor fahido Ré i Bohuslan (Krause 73), ca
400, og fahi-- Noleby i Vistergotland, 450—500. a i h Myklebostad, Mare
og Romsdal (Krause 77), ca 400, senere form a gno. ¢ «eier». Germ./
urnord. *razha forutsettes bade av gno. rd, no. ra(dyr), sv. da. ra, og
geng. riha, rih, rahdeor. Formelt kan rathan vaere obl. cas. til en eldre
form av geng. raha, og urnordisk til gno. rd. At innskriften er ristet inn pa
en radyrknokkel er pafallende.

Denne spesielle knokkelen, lat. talus, blei klassisk tid anvendt som
terning i spill. Den har seks flater og er noe uregelmessig prismeformet.
Fire flater var brukbare og hadde verdiene henholdsvis 1-—6, 3—4, mens
de siste to var noe rundet s& terningen aldri falt p4 dem. De fabrikerte
terningene i form av en kubus av forskjellig materiale, lat. tessera ., kunne
bruke alle seks flater og hadde ogsa verdiene 2-—5.

Bade litteratur, bilder og mosaikker fra romertid forteller om spill hvor
terninger ble brukt. Ved siden av brettspill var det flere mer hasardpregete
spilleformer, egentlige terningspill, og en var slik at det maksimalt kunne
inkasseres 35 ganger innsatsen.?” Igjen en pafallende korrespondens:
gravurnen fra Caistor-by-Norwich innehaldt 35 tali!

Alt Tacitus?® nevner germanernes lidenskap for terningspill: «— aleam,
quod mirere, sobrii inter seria exercent, tanta lucrandi perdendive temeri-
tate, ut, cum omnia defecerunt, extremo ac novissimo iactu de libertate ac
de corpore contendant. victus voluntatiam servitutem adit ...» Vest-
goteren Theoderik den store var henfallen til terningspill, iflg. Apollinaris
Sidoneus (ep. 1.2.7). Ogsd nordgermanerne mé ha vert lidenskapelige
spillere, men sagalitteraturen forteller hovedsakelig om brettspill, tafl.
Terningkast om penger ble tydeligvis neermest sett pa som en forbrytelse.
P4 Island ble den etter Gragas (Konungsbok § 233) straffet med fredleshet.
Ogsa i Norge var det forbud mot & kasta til terningum, kasta verplum.?®

27 Borge Hjerl-Hansen. Narrekonge for en dag. Berlingske Aftenavis’ kronik 8.4
1968.

28 Germania 24.

29 Hikonarbék 130 (NGL I): unnder tafl eda tenneng skal engi madr fe sitt leggia,
hver enkelt skal i s& fall bete til kongen. Landsloven VIII, 28 (NGL II) har et av-
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Hvorfor er na dette raihan anbragt pa radyrknokkelen, denne talus,
terning, og bare pa den ene av de 35? Formelt kan ordet veere et person-
navn i obl. cas. som pa de nordiske runeinnskrifter fra Belland, Skaing
og Veblungsnes, eller det kan vere et appellativ, og ha en eller annen
direkte allusjon til den gjenstanden innskriften er ristet pa, til radyr-
knokkelen eller til dens funksjon.

Det er fristende & prave & tyde det som personnavn og & trekke inn i
diskusjonen en annen innskrift som kan inneholde samme navneelement
som Caistor-by-Norwich’s rathan. Omkring 1830 ble det ved Sandwich i
Kent3? funnet to stenheller, begge hadde innskrift, men bare den ene kan
leses, og den er i runer. Funnet ble gjort under graving pa et jorde, uten
noen retledning for datering. Innskriftens runer RRNRBNIF er av Bruce
Dickins translitterert reehaebul som angelsaksisk innskrift. Men ogsd
denne innskriften har, som Caistor-by-Norwich, den goto-nordiske z-runen
med én forbindelseskvist, og i en variant med maksimalt skrastilt kvist.
Sandwich-innskriften skulle pa samme grunnlag som Cazstor-by-Norwich-
innskriften kunne translittereres etter det goto- nordiske system rahabul
og leses som en sammensetning raha-bul. Forste ledd raha- forholder seg
til Caistor ratha- som Ro fakido forholder seg til Einang/Vetteland faikido.
Ogsd Sandwich-innskriften kan stamme fra germanere bosatt pa stedet
far den anglo-saksiske immigrasjon startet. Stenen er den eneste som er
funnet i England som med sikkerhet er fra hedensk tid. Alle angelsaksiske
runestener har kristne symboler og viser ogsd i formuleringene at de er
kristne.3!

ratha-, raha- er ikke kjent verken som usammensatt personnavn eller som
ledd i sammensatte navn. Men andre runeinnskrifter inneholder sikre
personnavn som ikke ellers kjennes fra germansk omrade: nevnes kan
Igijo t. Stenstad (Krause 81), og de maskuline pali R Bratsberg (Krause
16), Wagiga B Rosseland (Krause 69), Gliaugi B Nebenstedt I (Krause
133) m.fl. Rd er et like rimelig navn/navneledd som bjorn og bever,
som er kjent fra eldste tid. bul, som kjennes fra gno. bulr, bolr og fra en
rekke ord med avledningsendelser, sml. geng. bulluc m. oksekalv, danner
forste ledd i bulnaus Bolnots (%), et navn i gen. DR 105 Laurbjerg, og
muligens buluis gen. pa en sten funnet i 1959 pa oya Iona.

snitt Vm dubl: — ef menn dubla eda kasta teningum vm peninga, skal det som ligger
a borde tilfalle kongen, og hver skal bete til ham.

30 Bruce Dickins. The Sandwich Runic Inscription RAHABUL. Festskr, Neckel
1938. — Elliott op. cit. s. 81.

31 En sten med innskrift som er funnet i grav ner Harrogate er riktignok hedensk,
men stammer fra nordiske vikinger i langt senere tid.
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Som en sammenfattende konklusjon kan sies:

Dateringen av graviunnet fra Caistor-by-Norwich til ca ar 400 viser at
runer var kjent i England for romerne trakk seg ut av landet i begyn-
nelsen av 400-tallet. Da en slik radyrknokkel neppe kan ses som en vanlig
importvare, kan vi slutte at innskriften har vart ristet pa stedet.

For lesningen ma det grafiske moment, runeformene, vere avgjorende.
Formen N A viser at innskriften ma translittereres etter det system som
brukes pa kontinentet og i Norden, ikke etter det angelsaksiske system
slik Bruce Dickins har utarbeidet det.

Selv om runene $ i og | 7 fra farst av har veert tegn for to fonemer, var
1 chistorisk» runetid disse fonemer falt sammen. De to tegn ble brukt som
grafiske varianter, til den mer kompliserte formen & ble droppet til fordel
for det enklere |. Bare i det angelsaksiske runealfabet i England fortsatte
tegnet i levende bruk. Dels ble her } fremdeles brukt med lydverdi ¢,
dels ble runen anvendt for & betegne den velare spirant som var det annet
element i runenavnet, slik det er belagt i angelsaksisk 4 éoh.

Nar lydverdien av runene er fastslatt, kan det leses ut et ord med
mening. Det er ingen grunn til 4 bygge opp et system av magiske teorier
omkring innskriften for den er forsgkt tydet med noenlunde rimelighet
pa spraklige premisser.32 Lesningen rathan, translitterert og lest som goto-
nordisk innskrift, gir et germansk/urnordisk *raikan, obl. cas. til en n-
stamme som i gno. er belagt i formen rd {. radyr. Formelt er germ. *raihan
en mask. form. Det er rimelig at ordet har veert et opprinnelig masku-
linum. Nar de Vries® oppferer rd < *raiku, venter man jo, som han selv
anfarer, gno. ro. Dessuten foreligger et geng. reege, ght. reta som betegner
hundyret. Dette tyder pa at former med grammatisk veksel kan ha gitt
uttrykk for forskjellen i kjenn. Ogsé det geng. ordet for radyr, ra, raha
gar tilbake pa germ. *rashan. Ser vi Caistor-by-Norwich-innskriftens rathan
som en pre-engelsk form, matte det bety at den spraklige og runologiske
utvikling til anglo-frisisk ikke var begynt omkring ar 400, men at den
etter den tid har funnet sted pa engelsk grunn. Dette er lite sannsynlig,
formen for 2 | har anglo-frisisk felles med tyske innskrifter og ma vel
helst vare en felles arv, med utgangspunkt pa vestgermansk grunn pa
kontinentet.

P4 runologisk grunnlag kan det veere rimelig & forutsette at germanerne
er kommet til de britiske gyer ad flere innvandringsveier og til forskjellig
tidspunkt:

32 Se de nevnte verker av C. L. Wrenn.
33 J. de Vries. Altnord. etym. Worterbuch. 1962.
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I det 4. arhundre kan germaner fra Fyn eller fra Slesvig-omradet
(angler? heruler?) ha bragt med seg de eldre germanske runer. Disse folk
ma ha snakket et sprak som dette runealfabetet fremdeles kunne gi et
adekvat uttrykk for. Runetypen var goto-nordisk, ikke vestgermansk
(sydgermansk).

Knapt et hundrear senere dukker de forste innskrifter med anglo-
frisiske runer opp p4 begge sider av Nordsjsen: skanomodu-mynten et sted
i England, na i British Museum, kada-mynten i Harlingen i Westfriesland,
na i Fries Museum, Leeuwarden, og den muligens noe yngre peladu (el.
w-) mynten fra Schweindorf i Ostfriesland, na i Ostfriesisches Landes-
museum i Emden. Da de tyske runeinnskriftene har formen | A likesom
de anglo-frisiske, er det rimelig & tro at det anglo-frisiske runealfabet har
samme opphav som det tyske og at det opprinnelig er utviklet pa konti-
nentet. Derfra er det overfort til England hvor det har utviklet seg videre
pa sin seeregne mate.

Det germanske runealfabet kan ha hatt videre utbredelse pa engelsk
grunn enn kildene synes & vise. Har det en tid vert brukt side om side med
det senere innferte, moderniserte anglo-frisiske alfabet — i dettes eldste
form —, kan dette forklare at slike eldre runer opptrer pa gjenstander som
etter stilistisk og arkeologisk datering tilheorer en tid da det angelsaksiske
folkeelement for lengst dominerte. Gilton-skjeftet fra ca 600 er et ek-
sempel.

Endelig bringer i slutten av det 8. arhundre de nordiske vikinginva-
sjoner med seg de yngre nordiske runene til Storbritannia. Vi finner dem
ikke bare i de egentlige nordiske koloniomrader.3¢ Det er adskillige spor
etter dem ogsd i selve England. Bade normalruner, stuttruner og de
senere stungne alfabeter har veert i bruk, selv om lite er bevart til idag.

Summary

A cremation urn from the Germanic (“Anglo-Saxon”) cemetery at Caistor-
by-Norwich, dated by J. N. L. Myres to about 400 A. D., contained among
other objects an astragalus of roe with a runic inscription. The early dating
of the find proves that runes were known on English territory during the

34 De nordiske innskriftene pa de britiske syer, unntatt England og Orkneyene, er
utgitt av Magnus Olsen: Runic Inscriptions in Great Britain, Ireland and The Isle
of Man. Viking Antiquities VI. 1954,
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last decades of Roman occupation. As an astragalus of roe is not likely
to be an article of import, the runes must have been written on the spot.
The runes seem to belong to the Germanic runic alphabet, which till now
has been known only from inscriptions on objects of North- and East-
Germanic provenience. An analysis of the graphemes and the phonemes
demonstrates this.

The shape of the rune N % indicates, that the inscription primarily must
be transliterated according to the system used for Germanic runes, not
the one used for Anglo-Saxon (Anglo-Frisian) runes.

Although the runes } and | originally must have represented two
phonemes, this was no longer the case at the time when the oldest runic
inscriptions known to us came into existence. The two runes were then
used as graphic variants. The more intricately shaped rune } was soon
given up in favour of the simpler |. Only the Anglo-Saxon runic alphabet
continued to make use of this rune, partly with the original phonetic value
of a vowel (7), partly with the value of the spirant that forms the second
element of the Anglo-Saxon name of the rune: 4, north. éoh.

RRINRY, thus to be read rathan, renders a word with semantic con-
tent: PGermanic *rathan can be interpreted as an oblique case of a noun,
Old Norse rd f. roe. Formally *ratha- is a masculine, whereas the cor-
responding feminine should be derived from *raihu-, which should give
Old Norse rg. This masc. noun has certainly existed, and OE rege 1.,
OHG reia f. are used for the female animal, forms with interchanging
consonants (Verner’s law).

Old English ra, raha roe, is derived from the same PGermanic *rathan.
An interpretation of the Caistor-by-Norwich rathan as a pre-English
form, however, is questionable, as this would imply that the development
of the Anglo-Frisian script and language had taken place on English soil.
This seems to be a doubtful matter, as the difficulty arises how to explain
the K, that the German runes have in common with the Anglo-Frisian
runes.

From a runological aspect we may conclude that Germanic peoples
have come to Britain by different routes and at different times:

Angles(?), Heruli (?) or other peoples have come from the coast of the
North sea and the Baltic and had settled in Eastern England towards the
end of the 4th century, bringing over the Germanic runic alphabet. These
Germanic runes must still have been able to give an adequate expression
of the language used by the immigrants.

About a hundred years later we note the first appearance of inscriptions
in Anglo-Frisian runes, i.e. on three solidi, one found in England (ab.
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500), one from Harlingen, Ostfriesland (ab. 550—575), one from Schwein-
dorf, Westfriesland (ab. 575-—600). If we suppose that the two runic
alphabets, the Germanic and the Anglo-Frisian, for some time have been
used side by side, this may account for the appearance of Germanic runes
on objects that according to the dating given by archaeology belong to a
later period, as the pommel from Gilton, Kent, from ab. 600.

Towards the end of the 8th century the Viking invasions bring the
different Nordic alphabets to the country.



EVERT SALBERGER

Huastr och ku

Tvé runsvenska bidrag

1. Ett viiderstrecksord

S6 308, ett runristat stenblock vid jirnvagsstationen i Sodertélje, har en
nagot fragmentarisk inskrift, som skadats genom kantstotning pa vinstra
sidan.! I runverket lises inskriften av Elias Wessén:

hulmfastr | ropelfr | ... w1 [ri]sta i runja] 1 a-... ikifast | suni :
sina[] -iR uagu - huastr - in « ybir - risti

och tydes:

»Holmfast (och) Rodélv lato rista runorna efter ... (och efter)
Ingefast, sina séner. De voro 6sterut. Men Opir ristade.»?

Ristningen, som dr uppbyggd enligt schemat: dedikation, efterméle och
signatur, har signerats av Oper, Upplands produktivaste runmistare, som
verkat dven i Gastrikland och — S6dermanland.

Runfsljden huastr ir enligt runverket »sikers. Det heter dér: »55 ar en
tydlig bindruna av a och .3 Tidigare — Bautil (nr 828), Broeman, Lilje-
gren (nr 799) — lastes visserligen hustr med forbiseende av bindrunan,
men alla senare forskare — Hermelin, Brate, Wessén — har list huastr.

Wessén tyder den egenartade runfsljden huastr *dsterut’ och fogar dir-
till foljande kommentar: »Sannolikt har ristaren forst ristat hustr med h
felaktigt i stdllet for a, men sedan velat ritta detta och darfor pa s an-
bragt en bistav f6r a.»* — Tydningen ér inte ny; man finner den redan hos
Brocman (1762}, som dock baserar den pa en lasning hustr *ster’.?

En annan uppfattning méter hos Erik Brate, som pa grundval av lis-
ningen huastr tyder runfsljden 'vasterut’,® dock utan att ge nigon kom-

! 86 = Sodermanlands runinskrifter granskade och tolkade av Erik Brate och Elias
Wessén (Sveriges runinskrifter, 3), Sthim 1924—1936.

2 Sodermanlands runinskrifter, h. 4 (1936), s. 285.

3 Aa.,s. 284 f.

4 A.a.,s. 286.

5 N. R. Brocman, Sagan om Ingwar Widtfarne etc., Sthlm 1762, s. 156.

¢ E. Brate, Svenska runristare, Sthlm 1925, s. 99, 107.
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mentar. — Wessén finner sin tolkning sannolikare 4n Brates forslag, att
ristaren skulle ha rattat ett ursprungligt austr *dsterut’ till vestr *vaster-
ut’ genom att skjuta in ett a mellan u och s och dndra det forsta a till h».”
Det synes Wessén foga sannolikt, att ristaren fran borjan skulle ha ristat
ett felaktigt ord och salunda varit illa underrattad om innehéllet i den
inskrift han skulle hugga in.

Det har inte gatt att utrona, var Brate i tryck har hdvdat en dylik
korrekturuppfattning av huastr; Wessén ger ingen hinvisning. I varje fall
ar det inte i Svenska runristare (1925), s. 99, vartill Wessén hanvisat i
runverket. Ej heller dr det i den lilla populdrvetenskapliga boken Sveriges
runinskrifter (1922, 2 uppl. 1928), dar det (s. 61) talas om en runsten vid
Sodertalje, som dr rest Gver tva séner, om vilka det berédttas, att »de varit
viasteruts; detta arbete dr inte ens ndmnt under Litteratur till S6 308.
Med kinnedom om att Brate vid redogérelsen for Opers ristaregenheter i
Svenska runristare (s. 107) — en sida som Wessén inte hinvisar till —
som f6rsta exempel pa sstundom obefogat tillsatt h» ndmner huastr (dvs.
huastr pa S6 308) ’vister’ undrar man, var nagonstides Brate sjilv
hiavdat den honom av Wessén tillagda korrekturuppfattningen av huastr.

Wesséns framstillning av a-delen i bindrunan as dr anmarkningsvird.
Nar det giller hans eget tydningsforslag, siges ristaren ha »pa s anbragt
en bistav for a», men nir det géller Brates(?) forslag, skulle ristaren ha
rattat sgenom att skjuta in ett a mellan u och $».8 I bada fallen dr det fraga
om bindrunan as, som bestar av en s-runa med bistav for a.

Det kan vara skil att ndrmare skirskdda Wesséns och Brates diame-
tralt motsatta tydningar ’osterut’ resp. ’visterut’, i synnerhet Wesséns,
som dr runverkets officiella och veterligen fatt std oemotsagd sedan ar
1936.

Wessén riknar med att »ristaren forst ristat hustr, med h felaktigt i
stallet for a», dvs. att Opers ristningsform for *6sterut’ varit austr med
diftong. Men inte ens denna yttersta grund for hans hypotetiska tydning
ir alldeles siker. En blick pa Opers ristaregenheter enligt Brates redo-
visning i Svenska runristare (s. 106) ger vid handen, att de gamla dif-
tongerna: i, aw, sy an har diftongisk, 4n monoftongisk skrivning; be-
teckningen kan vaxla inte bara fran inskrift till inskrift utan ocksa i en
och samma inskrift. U 104 har genomgaende monoftongisk beteckning for
diftongen e::® suin (ack.) 'Sven’, pir (nom. pl. mask.) ’de’, porstin (ack.)

7 Sodermanlands runinskrifter, h. 4 (1936), s. 286.

8 A.a.,s. 286.

® U = Upplands runinskrifter granskade och tolkade av Elias Wessén och Sven
B. F. Jansson, 1—4 (Sveriges runinskrifter, 6—9), Sthim 1940—1958.

4—ARKIV FOR NORDISK FILOLOGI LXXXIX



46 Evert Salberger [3

"Torsten’ och for au i bindeordet uk (2 ggr) ’och’, medan U 142 har dif-
tongisk beteckning for ced: raisa ‘resa’, stain (ack. sg.) ’sten’ och for oy i
ketilau (nom.) 'Kéattilé’ men monoftongisk beteckning for au i bindeordet
uk (3 ggr.) ’och’, U 168 diftongisk beteckning for e i stain (ack. sg.) men
monoftongisk i hulmstin (nom.) Holmsten’ och aystin (nom.) ’Osten’,
likasd monoftongisk skrivning for oy i lusa (ack. sg.) ’frigiven’, och U 210
diftongisk beteckning fér s i hulmkair (nom.) 'Holmger’ och for au i
bindeordet auk ’och’ men monoftongisk skrivning for au i hulmkut (ack.)
"Holmgot’.

Nagra absolut sdkra ord med gammal diftong, som kunde visa nigot
om inskriftens diftongiska eller monoftongiska beteckning, har inte S6 308
i sitt fragmentariska skick, men den skadade runféljden -iR bor troligen
med Wessén suppleras pir (nom. pl. mask.) ’de’, jir pir pad U 104. — En
eventuell monoftongisk skrivning pir 'de’ oméjliggor sjalvfallet pa intet
sitt en diftongisk i ett supponerat austr *Gsterut’.

Viaderstrecksordet dster(ut) skrives i runsvenskan vanligen austr, t.ex.
i U 209, 283, 439, 644, S6 33, 92, 148, 320, Og 8, 81 (2 ggr) ete.® Men det
finns ett och annat beldgg med monoftongisk skrivning: ustr U 504, Vg
184,11 jfr ocksa ustr pa Kolind-stenen (DR 108), det enda beligget pa
ordet i rundanskan.'? Av sirskild vikt ar beligget i frasen: sar X uas X
uistr X uk X ustr, »Denne var vasterut och dsteruty pa U 504, en runsten
vid Ubby, Nértuna sn, eftersom stenen tillhor den tidiga gruppen av
oornamenterade runstenar. Denna inskrift, som éar betydligt dldre én
Opers ristningar, har genomgaende enkelteckning av diftongerna: risti
‘reste’, stin *sten’, askut *Asg6t’, uk ‘och’, ustr *sterut’.

I Opers signerade (och osignerade) ristningar moter detta viderstrecks-
ord endast pa U 898, en runristad berghéill vid Norby, Bondkyrka sn, och
dar under formen hustr, som av Elias Wessén vid behandlingen i runverket
kommenteras: »h i ordet hustr ausir ir med sikerhet endast en felhuggning
for a. Opir har av misstag forst huggit n i stillet for a och sedan rittat
felet, varvid runan blev h.»!3 — T och for sig finns det ingenting att in-
vinda mot en sidan uppfattning. P4 U 654, den bekanta Varpsund-
stenen, som dock inte ir nigon Oper-ristning, forekommer det en sidan

10 Og = Ostergstlands runinskrifter granskade och tolkade av Erik Brate (Sveriges
runinskrifter, 2), Sthlm 1911—18.

11 Vg = Visterg6tlands runinskrifter granskade och tolkade av Hugo Jungner och
Elisabeth Svirdstrom (Sveriges runinskrifter, 5), Sthim 1940—1970.

12 DR = Danmarks runeindskrifter ved Lis Jacobsen og Erik Moltke ... Text,
Atlas, Registre, Kbhvn 1941—42.

13 Upplands runinskrifter, 3: 3 (1951), s. 614.
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felristning: nustr {or austr, och det finns p4 andra runstenar bevisande fall
av h-runa for a-runa, t.ex. rhisa ‘resa’ U 160, tihrfr (nom.) 'Djirv’ U 276,
bihrn (ack.) 'Bjorn’ U 361, ihfurbiarn (nom.) ‘Jovurbjorn’ U 490, ufhikr
(nom.) ’Ofeg’, pusthin (nom.) "Torsten’ och vil d4ven huk (2 ggr.) "och’ pa
U 653, ikul - fhstr (nom.) ’Igulfast’ U 665, hslakr (nom.) ’Aslak’ So 26,
hohnta (ack. sg.) 'bonde’ S6 195.

I Opers ristningar finns det veterligen inga dylika bevisande fall av
h-runa for a-runa. Dértill kommer, att h-runan i hustr osokt later sig for-
klaras pa annat sitt. En framtriadande egenhet for Oper som runristare
ar tilligg och bortfall av h i ord, som bérjar pi vokal resp. h,' en fore-
teelse som upptrider 4ven hos andra ristare om ock i mindre utstrackning,
likasa i vissa fornsvenska handskrifterl® och i svenska dialekter.'® Sikra
exempel pa h-tillagg i ristningar signerade av Oper dr: hut *ut’ U 104,
U 922, ett ganska sikert 4r huta (ack.) "Udde’ U 229 och i osignerade men
till Oper allméint attribuerade ristningar: hulfr (nom.) "Ulv’ U 252, U 560,
jfr nagra sikra exempel pa h-bortfall i signerade Oper-ristningar: emink
(ack.) "Haming’ U 118, akua 'hugga’ U 168, U 1159, ipinui (nom.) "He-
denvi’ U 210, alfntan (ack.) 'Halvdan’ U 462 etc., men hirom och om till-
lagg resp. bortfall av h-runa ocksa i andra stéllningar mera nedan.

Ett fall av h-tillagg kan foreligga dven i runfoljden hustr ’osterut’, da
att uppfatta (<h)>ustr, pa U 898, en signerad Oper-ristning. Sa uppfattas
runfoljden av Erik Brate, som fortecknar hustr som exempel pa att
srunan h stundom &r obefogat tillsatt».!? En sddan uppfattning gar val
samman med monoftongisk beteckning for au i bindeordet uk (3 ggr) pa
U 898.

Fragan méaste dock ldmnas Sppen: runfoljden hustr kan uppfattas
austr med h-runa felaktigt for a-runa, men den kan ocksd med hénsyn till
Opers ristaregenheter uppfattas som (<(h))>ustr med oriktigt tilligg av
h-runa. Likasa bér fragan om Opers skrivform for 6ster(ut) limnas Sppen.
Den kan ha varit austr med diftong, men den kan ocksa ha varit ustr med
monoftong, och den har bevisligen en gang (U 898) varit hustr, ja, den

14 E. Brate, Svenska runristare, s. 107.

15 A. Noreen, Altschwedische Grammatik, Halle 1904, § 327 (s. 257) resp. § 312 (s.
241) med litt. anvisn.

16 Bl.a. G. A. Tiselius, Ljud- och formlira {6r Fasternamaélet i Roslagen (Sv. Im.
XVIII: §), Sthlm 1902 —03, s. 100 {.; B. Hesselman, Sveamalen ete., Uppsala 1905,
8. 38, 57; A. Schagerstrém, Grammatik 6ver Grisémalet, Uppsala 1945—49, s. 65 f.
17 E. Brate, Svenska runristare, s. 107; jfr dven O. von Friesen, Om de upplandska
runstenarnas och Upplandslagens sprik, i: Uppland, skildring af land och folk, IT,
Sthlm 1908, s. 497.
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kan mycket vil ha varit alla tre och kanske ytterligare nagon, dvs.varierat
fran inskrift till inskrift, jir ovan om diftongisk och monoftongisk be-
teckning. Avsikten har endast varit att visa, att &ven sjilva grunden, pa
vilken Wessén bygger sin hypotetiska forklaring av huastr pa S6 308, ar
osiker.

Men viktigare ér de invindningar som kan géras mot sjalva hypotesen.
Om Oper pa S6 308 forst ristat hustr med h felaktigt i stallet for a, sdsom
Wessén antagit, skulle han egentligen inte ha behovt riatta detta, efter-
som hustr pa U 898, oavsett om det i enlighet med Wessén skall uppfattas
austr eller med Brate(?) {(<h)>>ustr, utan tvekan ar en skrivning f6r *6ster-
ut’. Och om Oper forst ristat hustr och betraktat detta som ett ristnings-
fel, vilket han ansett sig behova korrigera, borde han knappast ha gjort
detta genom att pi s-runan anbringa en bistav fér a med den dunkla
skrivningen huastr for *6sterut’ som resultat utan i stillet genom att an-
bringa en bistav f6r a pa u-runan, vilket till resultat givit en nagot klarare
skrivning haustr for *osterut’, jfr austr ’osterut’ med bindrunan au pa S
216. — Dessa invdndningar torde férvandla Wesséns korrekturhypotes
till en verklighetsfrimmande skrivbordsprodukt och eliminera hans
tydningstérslag huastr *osterut’.

Aven den Erik Brate tillskrivna forklaringen, ocksa den en korrektur-
uppfattning, vilken enligt Wessén laborerar med en korrigering av austr
*sterut’ till huastr vestr *vasterut’, eftersom ristaren rikat forvixla de
tva viderstrecksorden, forefaller foga sannolik. En enklare och mindre
konstruerad férklaring ir i varje fall att foredraga.

Det kan vara skil att 1 motsats till Brate(?) och Wessén, vilka med olika
tydningsforslag antagit huastr vara en korrigering av austr resp. hustr =
austr, hivda att huastr ir en okorrigerad, nagot individuell Oper-skriv-
ning. En férklaring torde i sa fall ndrmare beh6va belysa tre saker: i forsta
hand h-runan, sedan a-runan och bindrunan as.

T Opers ristningar méter stundom, som vi ovan sett exempel pa, i ord
som borjar pa vokal en sobefogat tillsatt» h-runa. Dylikt tillagg av h-runa
i uddljud upptrider dven i ord, som boérjar med konsonantisk u-runa.
Siakra fall i signerade Oper-inskrifter 4r: huaru (3 pers. pret. plur.) *voro’
U 104, jfr hut ’ut’ i samma inskrift, och huikair (ack.) 'Viger’ U 984.18
1 U 311, en signaturlds ristning som med sakerhet utférts av Oper,!® fore-
kommer tilligg av uddljudande h framfor konsonantisk u-runa i efter-

18 Till detta namn, som Elias Wessén i runverket tyder 'Holmger’ (?), &r det min av-
sikt att dterkomma.

18 E. Brate, Svenska runristare, s. 109; E. Wessén i Upplands runinskrifter, 2: 1
(1943), s. 24.
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leden av mansnamnet inkihualtr (nom.) ’Ingevald’, jfr inkihualt (ack.)
Ingevald’ i U 183, ett inskriftsfragment som det inte forefaller omdojligt
att attribuera till Oper.20

Ytterligare ett par exempel pa tilligg av h-runa i uddljud framfor
konsonantisk u-runa i efterled méter i U 1036, en osignerad inskrift som,
vad sprakformen betriffar, star Opers ristningar nira. Efterleden i huita |
huapum (dat. plur. fem.) ’vita klader, dopklader’ skrives med oriktigt h i
huapum, jfr hoitauapum U 243, hoita + uapum U 613, tva osignerade
Viséte-inskrifter, huitauapum U 364, huita | uapum U 699, en signerad
inskrift av Balle, och fita --- fapum U 896, en signerad inskrift av Oper;
trots olika ursprung skrives uddljudet i bade férled och efterled med
f-runa i U 896 pa samma sdtt som i U 1036 med hu. H-runan i namnformen
anhuit (ack.) ’Andvitt’ i U 1036, jfr formen antuita (gen.) i samma in-
skrift, bor nappeligen med Elias Wessén i runverket uppfattas som en fel-
ristning f6r t utan som ett oriktigt tilligg av uddljudande h i efterled.
Forleden i anhuit (ack.) ir an- med bortfall av t-runa i trekonsonantismen
nt + kons., jfr anuitr (nom.) U 644, anuit (ack.) U 173, en osignerad in-
skrift som torde vara ristad av Oper,?2 och efterleden ir -huit med oriktigt
tilligg av h-runa.

Anforda sikra fall av oriktigt tillagd h-runa i uddljud framfor konso-
nantisk u-runa sérskilt i signerade Oper-ristningar gor det utan vidare
majligt att uppfatta h-runan i huastr pa S6 308 som oriktigt tillagd och
runféljden som (¢h)duastr = uastr. Men darmed ir tydningen ’Ssterut’
(Wessén) utesluten och tydningen 'visterut’ (Brate) den enda ténkbara.

Viaderstrecksordet wister skrives, vad vokalen betridffar, med olika
runor: i, e, a, R = E och digrafen ai. En excerpering av runverket har
givit f6ljande belaggsamling:

uistr ‘visterut’ S6 196; U 504, jfr uistarla ’vasterut’ So 164,
uisitaula ’id.” S6 106, uistar- Sm 51, uishi (dat.) *Vas(t)by’
U 203

uestr “visterut’ S6 14, S6 319, U 668, Vg 197, uestpr 'id.” S6 260,
uester ’id.” Og 68, jir uestarla 'visterut’ S6 137

20 E. Salberger, Hont och Anhuit, NoB, arg. 60 (1972), s. 125. — H. Gustavson,
Runfynd 1971, Fornvénnen &rg. 1972, s. 271 och 275 rapporterar, att fragmentet
sterfanns i samband med restaureringsarbeten pd Osseby kyrkoruin ar 1971. In-
skriften léses av Gustavson:

++« TKi ¢ eftir » inkihualt » sun » sin ... - kun -- ...

Nagot attributionsforsdk gores inte.

21 E. Salberger, a.a., s. 123 ff., sarsk. s, 125 f.

22 E, Wessén i Upplands runinskrifter, 1: 1 (1940), s. 268.
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uastr ’visterut’ S6 53, S6 62, S6 166, Og, Kullerstad,? Sm 104,24 jir
uastr : uak{n)m (dat. pl.) 'vistervigar’ Vg 61

umstr = uestr 'visterut’ Og 83

uaistr 'vasterut’ S6 159

Av beldggen med a-runa, som numerart hivdar sig val bland Svriga
skrivningar, ar tre fran Sodermanland, ett fran Ostergb'tland, ett fran
Smaland och ett — i férled — fran Vistergotland. De sérmlindska uastr-
belaggen gor diskussion av a-runan i huastr = uastr *visterut’ pa S6 308
overflodig.

Bindrunor ir ytterligt sillsynta i Opers ristningar. Men forutom as i
huastr i S6 308 finns det i varje fall en siker, markligt nog ocksi as, i
kvinnonamnet inkifast (nom.) *Ingefast’ pa U 485, en runsten vid Marma,
i Lagga sn, vars inskrift signerats av Oper. Ytterligare en bindruna, ul i
mansnamnet hulmstin (ack.) "Holmsten’ moter enligt Bautil (nr 222) pa
U 168, en signerad, numera férkommen Oper-ristning pa ett stenblock vid
Bjorkeby i O. Ryds sn. — Huruvida dessa bindrunor hos Oper ir att
betrakta som ursprungliga eller som tillkomna genom korrektur kan i
detta sammanhang ldmnas dirhdn, men i den man exemplen blir flera,
stiger sannolikheten for att de ir ursprungliga. Bindrunan i huastr star i
vilket fall som helst inte alldeles ensam i Opers ristningar.

I frdga om férder i Gsterled och visterled kunde man kanske med tanke
pa Wesséns tydningsforslag huastr dsterut’ tycka, att det vore naturligare,
om det pa S6 308 liksom pa flera andra sdrmlandska runstenar vore tal
om en fard i osterled. Men aven farder i visterled omtalas, och fordel-
ningen av de anférda runsvenska beldggen pa 'vasterut’ pa olika landskap
ar ganska dverraskande: Sédermanland 12, Ostergétland 3, Uppland 2,
Vastergotland 2, Smaland 1.

Vaderstrecksordet huastr pa S6 308 ar med all sikerhet att uppfatta
{<{h)>uastr och tyda 'vasterut’.

2. Ett omkastningsfel?

Inskriften pa U 618, en runsten i Bro kyrkas vapenhus, lises av Elias
Wessén med suppleringar efter dldre lasningar inom [ ]:
[in]ripr 1 uk 1 kyrip 1lito I rita | st[a]in - af[t]ir | [k]][em]it |
fa[bur . si] n ku | inkik[h]r[- bo] an [ta sin]
och tydes:
2 E. Svirdstrém, Runfynd 1969, Fornviannen, arg. 1970, s. 310.

2 Sm = Smalands runinskrifter granskade och tolkade av Ragnar Kinander
(Sveriges runinskrifter, 4), Sthlm 1935-—1961.
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»Ingrid och Gyrid lito resa stenen efter Klemet, sin fader, och
Ingegéard (?) efter sin many.?

S.k. variation foreligger mellan de bada dottrarnas namn: [in]ripr och
kyrip med samma efterled: -ripr och -rip, sannolikt ocksa mellan moderns
namn: inkik[h]r och den ena dotterns namn: [in]ripr med samma forled:
inki- och [in]-, vars [n]-runa Wessén kommenterar: »Av den andra
[runan] finns nédstan hela hst, svagt; ingen bst kan faststéllas. n forefaller
osannolikt; mojligen k.»? Namnet pa fadern ar osikert. Ar klemit den
riktiga lasningen, bor det ha varit Klemet eller Klement, ett kristet helgon-
namn, som annars inte dr belagt i vara runinskrifter.

U 618 ar en relativt sen inskrift. Enligt Wessén (1949) ar den »méjligen
utford av Opir och i varje fall i hans stil»;3 redan Anders Grape (1911) har
velat attribuera den till Opir(?).4 Detta motsiges inte av ornamentiken
och stammer med bruket av ordskillnadstecken: en vixling mellan ett
kort lodratt streck 1 och en punkt «, i nidgot fall kanske, om man far doma
av Pl 6 i runverket, ett kort snedstreck: uk / kyrip och kyrip \ lito, vilket
sporadiskt méter i Opers inskrifter. Utelimning av ett ord, i detta fall
prep. at i satsen: inkik[h]r [ - boJan[ta sin], 4r ett annat drag, som gar val
samman med Opers ristningsvanor. Ett ord fér prep. ’efter’ r pa samma
sitt utelimnat framfor brypr (ack. plur.) i en signerad Oper-inskrift pa en
runsten vid Alsike kyrka:

sibi « uk - ikrip - litu - raisa - stain . iftir » g-ha - uk - at - harp -
suni « sina « sihimuntr - uk . sihikfastr - brypr - sina // ybir risti®
och framfér bont- i en osignerad Oper-inskrift pa U 1162, en runsten vid
Buska i Altuna sn:
biarn \ uk 1 haltin / litu - ... isa | stin { at / osur | fapur | uk
porun - bont-,
som dessutom har utelimning av poss. pron. sin efter fapur och efter
bont-.

Runfsljden 46—47 ku maste vara ett ristningsfel f6r uk, havdar Wes-
sén® med hénvisning till Sophus Bugge (1891).7 Denna uppfattning moéter,

1 Upplands runinskrifter, 3: 1 (1949), s. 40.

2 Ibid.

3 A.a., s, 41,

4 A. Grape, Studier 6ver de i fornsvenskan inlénade personnamnen etc., I, Uppsala
1911, s. 81.

5 S. B. F. Jansson, Nyfunnen runsten vid Alsike kyrka, Fornvannen, 4rg. 1948, s.
168.

¢ Upplands runinskrifter, 3: 1, s. 41.

7 (E. Brate och) S. Bugge, Runverser, Sthlm 1891, s. 258.
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sisom Bugge papekat, redan i Liljegrens Run-urkunder (1833), som efter
runfoljden ku i nr 313 har tilligget: (o: uk),® och har sedan upprepats i
UFT (1873): ku (d. 4. uk).® Efter Wessén (1949), jfr &ven hans Ordfor-
teckning (1951), kom det med vid min excerpering (1957) av omkastnings-
fel i upplandska runinskrifter.1

Mébjligheten att ku stir fér uk, den form bindeordet i regel har i Opers
inskrifter och dven pa U 618, kan inte fornekas, men tva saker inger be-
tinkligheter. Det finns bland de hundratals beldggen pa bindeordet "och’
i uppldndska runinskrifter inte ndgon motsvarighet till skrivningen ku,
och nagra omkastningsfel méter inte hos Oper med undantag fér ihar for
hiar 'hir’ pa U 559, en runsten vid Malsta kyrka, jfr iar med h-bortfall pa
U 541, en runsten vid Husby-Lyhundra kyrka, men fallet ihar har att
géra med behandlingen av h, vilket ar ett kapitel for sig hos en ristare som
Oper.

Bindeordet kan, som framgar av féljande inskrifter, undvaras mellan
tvé satser:

U 210. finuipr | auk | hulmkair [ litu | kera | merki - at -
hulmkut | fapur \ sin \ ipinui | at | bonta sin | ybir | iak
U 462 A, [tierfr . uk kunar - a] uk 1 kalhu [ 1] litu 1 risa | stain -
uk - bru | eftir 1 alintan x fapur sin
B. [bu]lmirip 1 at | bonta | uk | ybir | ris [ti run]
U 908. porir x lit hakua stain at - binu fipur sin x ketilufi x
at x b]onta sin x
U 1035. ... kiat auk ... u rita stin pinaftir kuih fapur sin si[kr]ipr
at buanta si ...
U 1044. [kitil - lit raisa st ...] pur sin k[ulhat bonta sin]
U 1074. asfrip --- hakua x stan x at X tierf.sun . sin.nasi.at.
bropur . sin likbiarn hiak + merki
U 1095. bel + let + hakua - at x ystain x fapur 4 sin X
kilauk x at x bonta sin x likbiarn x hiak x

Tva av de anforda inskrifterna: U 210 och U 462 ir signerade av Oper,
och enligt Wessén ar det ingalunda osannolikt, att U 1044 ar ett verk av
Oper.11

Men vad ar runféljden ku, om den inte 4r en omkastning av bindeordet

8 J.G. Liljegren, Run-Urkunder, Sthlm 1833, s. 32.
* UFT = Upplands fornminnesforenings tidskrift, h. 3 (1873), s. 21.

10 K. Salberger, Ortnamnet p4 Félebro-stenen, Namn och Bygd, érg. 47 (1959), s.
126.

11 Upplands runinskrifter, 4: 1 (1953), s. 303.
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uk ’och’, vilket alltsd kan undvaras mellan tvé satser i en inskrift av t.ex.
Oper? Och hér denna runfoljd till den féregaende eller efterféljande satsen?

Ordgruppen: prep. 4+ mansnamn - sliktskapsord -+ poss. pron., som
ar mycket vanlig i runstenarnas dedikationer, utékas ofta, sarskilt efter
fapur sin med attributet kupan. Fran upplindska inskrifter kan bl.a.
féljande exempel anforas: fapur :sin: kopan U 79, fapur. sin. kupan
U 160, fapur sin kupan U 186, fapur X sin x kupan U 508, fapur : sin :
kupan U 530, fapur « sin - kupan U 634, fapur - sin - kopan U 723, fapur+-
sin kupan U 828, fapur : sin : kupan U 1033, sun . sin » kupan U 171, sun
sin . kopan U 265, sun sin X kupan U 324, sun : sin : kupan U 585,
sun » sen kopan U 703, sun : sin : kupan U 733, mak - sin - kupan U 161,
[b]ropur |- sin - kopan U 740, hoanta - sin - kopan U 753. — Oper, som ar
sparsam i fraga om utsmyckande ord och inte sillan utelimnar poss. pron.
sin i ordgruppen fapur sin, anvénder uttryckstypen pa den signerade in-
skriften pa U 926, en sedan linge forsvunnen runsten i Uppsala domkyrka:
tub... k- kuni... itR - sira - sun - sin - kupan . ubir - risti - runa.

I nagra fall férkortas adjektivet kupan (ack.) pa olika satt till ku, kup,
gu och gop. P4 U 79, en runsten vid Skesta, Spanga sn, nu vid Hésselby,
slutar B-inskriften: ernfastr : iuk : stain : at : bersu : botba : uikerpar :
sun : porkerpanr : gop -, »Arnfast hogg stenen efter Birsa, Vigirds make,
Torgéards gode sony (Wessén) med runféljden gop, som inte kan vara nagot
annat dn en forkortning av gobp{an) och en bestidmning till sun, jfr
A-inskriftens slut: at: birsu : fapur : sin : kopan. Osikrare ar fallet pa
U 21, ett nu forsvunnet runstensfragment i Farentuna, med inskriften:
auk / brik - fapur sin gu. Sérmldndska inskrifter ger tva exempel: S5 220
pé en bergvigg vid Blista i Sorunda sn med inskriften: X kuikr.auk X
ailair x pair x litu X ahkua x mirki - iftir 4+ ropkair x fap-r X
sin X ku, »Kvick och Elev de lato hugga marke efter Rodger, sin gode
fader» (Wessén) och 86 252, en lange férsvunnen men numera aterfunnent?
runsten vid Siaby i Osmo sn med inskriften: - u[i] ... isa x auk x
raisa -+ stain x iftirR 4- toka 4 bropur + sin 4 ku, »... denna och resa
sten efter Toke, sin [gode] broder» (Wessén), jfr X u ... isa x auk (Xx)
raisa x stain x iftin x toka x bropur x sin.ku, ».. (lit géra denna
bro) och resa stenen efter Toke, sin gode broder» (Sven B. F. Jansson).13
Ostgdtska inskrifter har likasa tva exempel: Og 17, en runsten i Kuddby

12 8. B. F. Jansson, Sérmldndska runstensfynd, Fornvénnen, &rg. 1948, s. 310 f.

13 A.a., s. 310 f. — Enligt Jansson visar en undersékning av den &terfunna run-
stenen, att det inte finns ndgra runor utanfor slingan, och att 1600-talstecknaren
Helgonius inte gjort sig skyldig till nigot forbiseende, jfr Wessén i Sédermanlands
runinskrifter (1936) s. 220.
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kyrka, med inskriften: wufrapr.kupulfr auk:i- /eftir :sig: biarn:
fapur : sin : kup, »Ovrad, Gudulv och N. N. (reste denna sten) efter Sig-
bjorn, sin fader god» (Brate), och Og 119, en férsvunnen runsten vid Slaka
kyrkogardsport, med inskriften: sikton :riti stin - poi - iftir - ufata - fa-
pur - sin buta . kup, »Sigdan reste denna sten efter Ovite, sin fader, en
bonde god» (Brate).

Pa samma sitt forkortas adj. nutan (ack.) duglig, duktig’ till nu pa Og
21, en runsten vid Ingelstad i Kuddby sn, med inskriften: sin : riti : itin :
pina : iftr : brun : sun : sinnu, »Sven(?) reste denna sten efter Brun, sin
hurtige son» (Brate). Runféljden sinnu ar att ldsa: sin nu = sin nu{tan),
jfr ... bur sinuta = sin_nuta<{n) pa Sm 157, fabur x sin X manutan =
man_nutan pa U 56, miuk - nutan . trik pa U 166, fapur: sin : nytan pa So
7 och sun sin : nutan : pa en runsten vid Nasta, Rinkaby sn i Nirke.14

Liknande forkortningar méter ganska ofta i Opers ristningar. Andelsen
-aR i gen. sing. saknas i f6ljande fall: porbiarn for porbiarn{ar) 'Tor-
bjorns’ i kontexten: at | huta | fapur | sin | sun . porbiarn pa U 229, en
runsten med signerad Oper-ristning vid Gillsta i Vallentuna sn, sin for
sin{aRr) i texten: fr ant | kilaua | totur | sin, »f6r sin dotter Gillogs sjal»
(Wessén) pa U 489, en signerad Oper-sten fran Morby i Lagga sn, nu i
Universitetsplanteringen i Uppsala, askiarp for askiarp{ar) *Asgirds’ i
ordgruppen: at | tuba . fapur / askiarp /, refter Tobbe, Asgirds fader»
(Sven B. F. Jansson) pa U 1177, en signerad Oper-sten vid Hasselby i
Harbo sn, och kulaug f6r kulaug{ar) ’Gullégs’ i texten: an uar san
stufials uk systr sun kulaug pa U 985, en signerad Oper-ristning pa en run-
sten vid Hamringe i Gamla Uppsala sn. Andelsen -aR i ack. plur. fem.
saknas i ordet run f6r run{amr) ’runor’ i ristarsignaturen: in | ubir |
risti 1 run pa U 181, en runsten vid Osseby-Garns kyrka, och: uk 1 ybiR |
ris{ti run] pa U 462, en runsten vid Pristgarden i Vassunda.

Annu starkare och direkt jamforbar med ku for ka(pan) och nu for
for nudtan) ar forkortningen ru f6r ru(nar) ’runor’ (ack. plur. fem.) i
ristarsignaturen: en ybiR . risti ru pa U 262, ett runstensfragment i Fresta
kyrka, och: ubiRr . risti | ru pa U 687, ett runristat stenblock i Sjusta,
Skoklosters sn. I forkortningen ru for ru¢nar}, ku fér ku{pan) och nu
for nuctan) saknas inte bara indelsen -ar (ack. plur. fem.) resp. -an
(ack. sing. mask.) utan ocksa en rotkonsonant: n, p, t.

Det kan tilliggas, att férkortningar, som inskranker sig till en runa, ar
vanliga i Opers ristningar. Vokalruna saknas bl.a. i sin for sin{a) ’sin’

14 8. B. F. Jansson, Runinskrifterna i Nirke, i: Fran bergsiag och bondebygd 1952,
s. 30 f.
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(ack. plur. mask.) pa4 U 687, i rist for rist<i) 'ristade’ pa U 179, i ir for
f(uyr ’for’ pa U 489 (se ovan), ftir (2 ggr) for (iDitir ’efter’ pa U 104.
Konsonantruna saknas i ihulkai (ack.) for ihulkai{r) pa U 938, ioruna
(gen.) for ioruna(r) ’Jorunns’ pa U 142, kilaua (gen.) for kilaua(r)
‘Gillogs’ pa U 489 (se ovan), runa (ack. plur. fem.) f6r runa(Rr)> ’runor’ pa
U 544, 566, 880, 926, 1022, 1063, pisa (ack. plur. fem.) for pisa(R) ’dessa’
pa U 544, ubi (nom.) for ubi¢r) eller ubi(r) 'Oper’, ristarens namn, pa
U 566.

Av sliktskapsorden mdter sporadiskt i vissa ristningar, dock inte i
Opers, med ku och kup fér ku¢pan) och kup<an) jimférbara férkort-
ningar. Ordet fader skrives fap (ack. sing.) for fap<ur) i ordgruppen:
eftir hybiarn fap | sin [ pa4 U 1047, en runsten vid Bjorklinge kyrka som
Erik Brate!® velat attribuera till ristaren Likbjérn men Elias Wessénl®
hellre till Ingulv, och i ordgruppen: rfti + iylburn + fap pa U 1160, en
runsten fran Andersta, Simtuna sn, nu i Ashmolean Museum, Oxford som
Erik Brate!? pa goda grunder och med instdmmande av S. B. F. Jansson!®
attribuerat till ristaren Livsten. Ordet moder skrives mu (ack. sing.) for
mudpur) i frasen: iftiR x ragnui X mu sina, jfr ocksd bru eller brup
(ack. sing.) for bru(p)<{ur) i frasen: aft]ir x i[ku-] 4 bru(p) + sin,
vefter Igul, sin broder» (Wessén) pa U 341, en runsten i Séderby, Orkesta
sn som Brate!? attribuerat till ristaren Gunnar.

Ordet broder skrives bru (ack. sing.) fér brudpur) i ordgruppen: uk x
kunar X bru, »och Gunnar, sin broder» (Wessén) pa U 506, en numera {or-
svunnen runsten vid Broby, Karsta sn, buru (ack. sing.) med svarabhakti-
vokal i ordgruppen: auk - ashun : buru /- sin, »och Asbjérn, sin broder»
(Brate) pa Og 47, en runsten i Strobo ing, sedan Herrstaberg, Kvillinge
sn, vidare brup (ack. sing.) i en inskrift med flera forkortningar: + tuki x
rist - stin x aft.brup sin-.iust., »Toke reste stenen efter sin broder
Josten» (Brate) pa Og 189, en runsten vid Bo i Vikingstads sn, och likasi
brup i ordgruppen: aftir brup sin | purot, »efter sin broder Trond» (Sven
B. F. Jansson) pa U 1127, en runsten vid Alunda kyrka. 1 denna senare
inskrift moter ocksa andra forkortningar: piltu for pi(r) IKi>tu ’de lito’
och ristin for ris{a) stin ’resa stenen’.

Anférda férkortningar i ristningar av Oper och andra gér det sannolikt,
att runfoljden ku star f6r ku{pan) (ack. sing. mask.) pa U 618, oavsett om

15 Ii. Brate, Svenska runristare, Sthim 1925, s. 116.
18 Upplands runinskrifter, 4: 1, s. 309.

17 E. Brate, a.a., 5. 43.

18 Upplands runinskrifter, 4: 3 (1958), s. 610.

1% H, Brate, a.a., s. 22.
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Oper eller nigon annan huggit inskriften, och att ordgruppen: af[t]ir |
[k]l[em]it | fa[pur . sijn ku | = ku(pan) ar att tyda: »efter Klemet, sin
gode fader».

Nagot omkastningsfel finns alltsa inte lingre pa U 618, och den hivdvun-
na uppfattningen: ku for uk ’och’, omfattad av forskare som Johan Lilje-
gren, Sophus Bugge och Elias Wessén, utgar som tydning.

Fram ur det férgangna stiger i stillet en annan forskare. Richard Dy-
beck har nimligen, som jag forst i efterhand sett, vid lisningen av ord-
gruppen: aftir « klimit. fapur.sin.ku i sjilva translittereringen for-
slaget: ku (? pan).2® Darutover ingenting, inte ett ord till kommentar, men
tanken, forslaget finns dar, ett forslag som helt forbigatts av Elias Wessén
i runverket, diar dock under Litteratur till U 618 upptages D 1: 2, dvs.
R. Dybeck, Sverikes runurkunder, I (1860), nr 2.

20 R. Dybeck, Sverikes runurkunder, I, Sthlm 1860, s. 3 (nr 2).



CAROL J. CLOVER

Scene in Saga Composition

Recent years have seen a return to traditionalism in saga studies as well
as other areas of mediaeval literature—a return given further impetus by
the signal successes of the folklore formalists in the past several decades
in judging the nature of traditional oral narrative.! An important course
recent scholarship has followed is a shift of interest away from the role of
verbal formulas in the composition of traditional poetry to other, larger
units of narrative. As early as the 1930’s, Frings and Braun began to ex-
plore the relation between verbal formulas and larger mnemonic units of
composition in the Serbo-Croatian songs.?2 The compositional function of
the laisse in Old French poetry has been admirably analyzed by J. Rych-
ner, and there are similar studies of the fit or “episode” in Old English
poetry.3 It is in this context of “structural” traditionalism—the study of
larger narrative units and the part they play in the composition process—
that the sagas may be reconsidered. A compositional theory that has as its
generative part a structural unit seems far better suited to a prose nar-
rative whose art is a patently architectural one, distinguished above all by

1 The path of saga scholarship in this respect has most closely paralleled that of the
chanson de geste. Bédier’s view that the poems were composed no earlier than the
eleventh century by more or less “literary” and conscious poets has been challenged
by a new generation of traditionalists who have reinstated traditionalist notions of
origin and transmission. The manifesto of neotraditionalism is Ramén Menéndez
Pidal’'s La Chanson de Roland y el neotradicionalismo; origenes de la épica romdnica
(Madrid: 1959). French translation: La Chanson de Roland et la tradition épique des
francs, 2. édition, revue et mise & jour par 'auteur avec le concours de René Louis
et traduite de Vespagnol par Irénée Marcel Cluzel (Paris, 1960).

2 See especially their Brautwerbung, Berichte uber die Verhandlungen der
sachsischen Akademie der Wissenschaften zu Leipzig, phil.-hist. Klasse, XCVI, 2
(1847).

3 J. Rychner, La chanson de geste; essai sur Uart épique des jongleurs (Geneva, 1955);
see especially Chapter Four. For a survey of recent views on the subject, see Michael
Curschmann, “Oral Poetry in Mediaeval English, French, and German Literature:
Some Notes on Recent Research”, Speculum, XLII (1967), pp. 36—52.
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the recurrence of forms. Recent saga scholarship has been drifting toward
such an approach (see particularly the work of T. M. Andersson, R. Allen,
and van den Toorn); yet while certain structural categories have been
suggested, their compositional role has not been sufficiently explored.

The episodic nature of saga prose has always been recognized as one of
its signal features. By “episodic narrative” we mean that the story is
advanced in a series of relatively independent units following each other
in paratactic sequence. Ker’simage, “a series of pictures rising in the mind,
succeeding, displacing and correcting one another’, is particularly apt, for
in fact the most common narrative unit is a kind of miniature, visual
drama which most commentators call a scene.t From time to time other
structural units have been suggested (motifs, episodes, episode clusters,
chapter blocks, etc.), but only “scene” has earned wide and consistent
scholarly currency, recognized and so named by Ker, Heusler, Andersson,
van den Toorn, Liestgl, Baath, and Allen, among others. The general and
longstanding recognition of the scenic unit is not accidental, and it points
up the key function of scenes in saga narrative.

As a particle of story, the scene has been defined as “the level of sus-
tained individual or social action, as a compact unit of significant action
which has a beginning, middle, and end.”® It is a unit of narrative ar-
ranged around an “event”, following a ground-action-consequence pro-
gression and advancing the plot one idea-step forward. But “significant
action” and “plot increments” are necessarily rather vague notions. What
in fact makes scenes readily distinguishable is not so much their function
in the story but their common narrative structure. Bertrand Russell noted
that units have the same structure when the same map will do for both—
or, what comes to the same thing, where either can be a map for the other.
Accordingly, saga scenes have the same structure, for they are all fashioned
according to the same “map”, a remarkably fixed tripartite scheme which
emerges in the earliest sagas and reappears, in more or less like form, in
nearly all successive texts. “Schon der ‘vorsagahaften Stufe’ wird man
geschaute Szenen zutrauen; Augenblicksbilder, die sich aus irgendeiner
Ursache eingruben. Das Werk der Sagaménner aber mag bewusst das
Herausmodeln solcher Auftritte gewesen sein ...”8

4 W. P. Ker, Epic and Romance (Oxford, 1908; Dover reprint: New York, 1957),
p. 237 (my italics).

5 Richard Allen, Fiire and Iron: Critical Approaches to Njals saga (Pittsburgh: 1971),
p. 65.

¢ Andreas Heusler, Die altgermanische Dichtung, 2nd ed. (Potsdam: 1941), p. 226.
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In distinguishing the formal properties of the tripartite scene it is useful
to use Wayne Booth’s distinction between the story as told and the story
as shown.” Heusler makes a similar distinction between diinner Bericht and
geschaute Auftritte, and he recognizes that the interplay between them is
one of the characteristic elements of saga prose.® Thus: the scene opens
with a preface (executed in “telling” narration; Heusler’s diinner Bericht),
moves to the dramatic exchange or encounter (“showing” narration;
geschaute Auftritte); and ends with a conclusion (again in “telling” narra-
tion; diinner Bericht).

Oléfr konungr var ni kominn til haugs
nokkurs um morguninn at undurni ok bad
preface menn sina til skrifta ganga. En skammt

i fra honum satu prir tigir manna ok
16gdu eigi vapn sin. Konungrinn letr

eftir spyrja, hverir peir veeri, ok var
honum sagt, at Afrafasti var ok Gauta-
Dbérir. Konungr fréttir, hvat peir vilja.
beir segja, at peir vilja ganga i 1id

med honum. Hann spyrr, hvirt peir eru
skirdir, en peir kvadust eigi skirdir.

N1 segir konungr enn sem fyrr: “Eigi
hirdum vér at hafa ydr vid vart lid, en
dramatic |vist viljum vér hafa ydr, ef pér vilid
encounter |skirn hafa, ok farid pa i fridi.” Peir
kvadust pvi efter honum fara, at peir vildu
honum 1id veita, kvedast ok verit hafa i
nokkurum mannhsttum, “en pat synist oss,
herra, at sa sidr sé beztr, er pér bodid,

ok pess bidjum vér ydr, at pér dbyrgizt
oss, fyrir pvi at vér kunnum eigi pann
sid, er pér bj6did oss.” Konungr jatar
peim pvi, at hann skal peim 1 trinadi

7 Wayne Booth, The Rhetoric of Fiction (Chicago and London: 1961).

8 Heusler writes in Die altgermanische Dichtung:
Seinen Stoff bewiiltigt der Erziihler auf zwei Arten. Nennen wir es diinnen
Bericht und geschaute Auftritte.

Der diinne Bericht (die Berichterstattung) gibt nur den gedanklichen In-
halt, das Ergebnis; wir fihlen uns nicht als Augenzeugen: ein Mittelsmann
erstattet uns Meldung. Bezeichnend: das Fehlen gerader Rede ...

Keine Saga kann dunnen Bericht entbehren; sonst kéme sie mit ihrem
Pensum nicht zu Rande. Kunst kann sich auch im diinnen Bericht zeigen:
durch klare Abfolge, geschickte Auswahl und Gruppierung. Auch hierin merkt
man die lange Schulung des Sagamanns.
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vera. Nu kvedast peir vilja fyrir
hvetvetna fram berjast vid konunginum,
eru na skirdir ok byskupadir ok hafa
dregla um héfud.

conclusion

Legendary Saga of St. Olifr
Chapter 87°

bat var sidvenja peira Gunnars ok Njals,
at sinn vetr pa hvarr heimbod at ¢drum
ok vetrgrid fyrir vinattu sakir. N atti
Gunnarr at piggja vetrgrid at Njali, ok
féru pau Hallgerdr til Bergporshviéls.
preface ba véru pau Helgi eigi heima. Njall ték
vel vid peim Gunnari, ok b4 er pau hofdu
verit par ngkkura hrid, pa4 kom Helgi
heim ok Pérhalla, kona hans. P4 gekk
Bergpoéra at pallinum ok Poérhalla med henni,
ok melti Bergpdra til Hallgerdar: ‘bu
skalt poka fyrir konu pessi.” Hallgerdr
meelti: ‘Hvergi mun ek poka, pvi at engi
hornkerling vil ek vera.” ‘Ek skal hér
rada,” sagdi Bergpdra. Sidan settisk
Dérhalla nidr. Bergpéra gekk med hand-
dramatic [laugar at bordinu. Hallgerdr t6k hondina
encounter |Bergpéru ok melti: ‘Ekki er p6 kosta
munr med ykkr Njali: pu hefir kartnagl
4 hverjum fingri, en hann er skegglauss.’
‘Satt er pat,” sagdi Bergpoéra, ‘en hvarki
okkart gefr petta ¢dru at spk; en eigi var
skegglauss Porvaldr, béndi pinn, ok rétt pt

Sein wahres Kénnen aber weist der Erzihler in dem zweiten: den ge-
schauten, herausgewolbten Auftritten. Da wo er uns auf den Tatort fihrt,
uns zuschauen und zuhdren ldsst. Da verschwindet der Berichterstatter;
nichts trennt uns von dem Hergang. Da kommt das Unpersonliche des Saga-
vortrags zur Geltung. (pp. 225-—6)

® The recent popular edition of Legendary Saga is used herc. Gudni Jénsson, ed.,
Konunga ségur (Reykjavik: Islendingasagnautgifan, 1957), vol. L.

I have followed the policy here and in all quotations from saga texts of ignoring
paragraphing divisions. Paragraphs are seldom suggested in the manuscripts, which
(except for chapter divisions, which may or may not be rendered faithfully in
modern editions) generally consist of an undifferentiated, continuous text. Para-
graphing evokes a sense of rhythms and patterns which is essentially modern and
which obscures the internal narrative structures. Too, the criteria for paragraphing
are inconsistent from text to text—and even within the same text, so the reader is
in one instance invited to group and in another to separate incidents which may or
may not be related.
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honum b6 bana.” ‘Fyrir litit kemr mér,’
segir Hallgerdr, ‘at eiga bann mann, er
vaskastr er 4 Islandi, ef b hefnir eigi
pessa, Gunnarr.” Hann spratt upp ok sté
fram yfir bordit ok melti: ‘Heim mun ek
fara, ok er pat makligast, at pa sennir
dramatic jvid heimamenn pina, en eigi i annarra manna
encounter |hibylum, enda 4 ek Njali marga scemd at
launa, ok mun ek ekki vera eggjanarfifl
pitt.” Sidan féru pau Gunnarr heim. ‘Mun
pbu pat, Bergpéra,” sagdi Hallgerdr,

‘at vit skulum eigi skildar.” Bergbéra
sag0i, at ekki skyldi hennar hlutr batna
vid bat. Gunnarr lagdi ekki til ok

fér heim til Hlidarenda ok var heima
conclusion Jallan vetrinn i gegnum. Lidr ni 4
sumarit ok allt til pings framan.

Njdls saga, Ch. 3510

preface {Nt er pat einn dag, at konungr spyrr, hversu
Velent vill leysa vedjan hans eda neer hann
dramatic |vill efna til smidar. Velent svaradi: “Herra,
encounter |sva sem pér leggid rad til. En ek vilda, konungr,
at pér 1étid gera mér smidjuhus, er ek skal
smida 1.” Ok sva er gert sem hann meelti. Nu
conclusion {er smidjan er buin, p4 gengr Velent pingat, sem
hann hirti tél sin ok fé.
Didreks saga af Bern, Ch. 6511

Despite the differences in “type” and length, the three passages clearly
follow the same “map.” The weight of each scene lies in its center part,
which consists of the playing out of a miniature drama. The drama may
consist of direct or indirect discourse or, commonly, a combination of the
two (sometimes effected by anacoluthon). In the dramatic encounter the
narrator provides exactly, no more and no less, the ingredients for stage
drama: mainly dialogue, interspersed with kann svaradi, hann segir svd,
ete., together with concise and concrete stage directions of necessary ac-
companying movements and gestures. Summary and general statements
(about time, situation, etc.) are relegated to the preface or conclusion; the
center section stands alone as drama. It is the key role played by the

10 The fslenzk Fornrit edition has been used for all sagas appearing in the series.

11 Gudni Jénsson, ed., Didreks saga af Bern (Reykjavik: [slendingasagnaiitgdfan,
1954).
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dramatic encounter that led Heusler to remark of saga prose that “Die
Grundeinstellung ist dramatisch, nicht augenhaft.”12

Framing the dramatic center are the preface and the conclusion. In the
preface the scene is set and the conditions for the ensuing action are laid
down. Persons, time, place, and situation are named. The opening lines of
the scene fill or assist in this function, and they tend to be of a few standard
types. Madr hél or Madr er nefndr are common scene openers. The most
usual way of opening a scene is to announce time, and it is significant that
most of the saga formulas are those which indicate time-occasion. They
may be specific: Bd um sumarit, Um haustit var pat, etc. Other times they
indicate relative time: Litly sidar, Nokkuru stdar, [ penna tima, ete. Other
time-phrases seem neither to refer to specific nor to relative time, but
instead, like the folktale’s “once upon a time”, draw the narrative from the
historical-general to the particular time point of a single event: Pat var
einn hvern dag, Einu sinnt var pat, etc. Sometimes time-phrases refer to
the narrator’s time, the time of the telling, rather than the time of the
story events: Nu er pat til mdls at taka, N4 er at segja frd, ete. (These ex-
amples are particularly ubiquitous formula systems which serve both to
shift scene and to signal temporal backtracking.) Whatever their type,
these formulas all serve as markers in the linguistic sense, signalling “a
new phase of action within a chapter”.’® The functional interrelation of
saga formulas and scene is clear.

The function of the conclusion of a scene is to close it off and leave the
action at a point of temporary rest so that a new scene or action may be
initiated. Like scenic openings, the conclusions tend to be of a few stand-
ard types. Often scenes end on a note of time passing (Sitr Guanarr ni
heima um hrid, ok er kyrrt; Lidr nit vdrit, ete.). A similar technique, equally
typical, is that of leaving one strand of the story in a state of suspended
continued action while taking up another strand. This can either refer to
matters in general (Ferr svd fram lengi) or to a particular continuing ac-
tion, e.g., when characters are left engaged in conversation (Njdla has a
particular fondness for secret nocturnal discussions):

... ok toludu beir lengi leynliga. (Ch. 92)

Eptir pat tala peir lengi hljétt,
allir fedgar ok Kari. (Ch. 91)

12 Heusler, Die altgermanische Dichtung, p. 227.
13 Theodore M. Andersson, “The Textual Evidence for an Oral Family Saga,” Arkiv
for Nordisk Filologi, 81 (1966), 1—23.
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Peir Mordr ok Flosi ridu badir
saman til pings ok toludu alla daga. (Ch. 117)

Hon settisk nidr hja Flosa, ok
toludu pau lengi hljétt. (Ch. 116)

Other scenes conclude with the note that conversations break off (Sidan
heettu peir talinu). Still others conclude by noting that the preceding events
or conversations were duly reported; and others are brought to rest with a
statement of public judgment, a sort of social summing-up, often with a
strongly prophetic tone (Mdlatilbiinadr pessi spurdisk wm oll herud, ok var
stk ordraeda d, at rostmikit myndi verda pingit). The most common device by
which scenes are closed is the departure of the participants. Scenes ending
with a variation on the phrases Skildow peir at pvi, Hann reid pd heim,
Sidan gekk hann i braut, etc., run to the hundreds in Njdls saga alone.

Many sagas have a particular fondness for internal symmetry. Note the
arrangement of discourse in an indirect-direct-indirect pattern in the
following short scene from Laadela saga:

Snimma um varit bjuggu peir breedr skip sitt ok

féru austr med landi. Téksk peim greitt ferdin,

preface ok kému austr til Sarpsborgar ok féru pegar &

fund Olafs konungs; fagnar konungr vel Porleiki,
hirdmanni sinum, ok hans forunautum. Sidan spurdi
konungr, hverr s veri inn vorpuligi madr, er {
indirect  |gongu var med Porleiki; en hann svarar: “Sa er

direct brédir minn ok heitir Bolli.” “At visu er hann skoruligr
indirect  [madr,” segir konungr. Eptir pat baud konungr beim
breedrum at vera med sér; taka peir pat med pokkum, ok
conclusion {eru peir med konungi um varit.

Laxdcela saga, Ch. 73

There is a similar symmetrical balance in the longer scene from Njdla
quoted above on p. 60. Here the preface opens with a general statement of
habit (Pat var sidvenja peira Gunnars ok Njdls, at sinn vetr pd hvdrr heimbod
at pdrum ok vetrgrid fyrir vindttu sakir) and proceeds to the specific occasion
(N4 dtts Gunnarr at piggja vetrgrid at Njdli, ok féru paw Hallgerdr til Berg-
Dorshvdls). The conclusion, then, is an analogue of the preface in reverse
order: first comes the specific report (Gunnarr lagdi ekki til ok for heim til
Hlidarenda ...) and then the taking of distance from the incident by
reverting to the general note (... ok var heima allan vetrinn ¢ gegnum. Lidr
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ni sumarit ...). Seen as a whole, the scene takes on a kind of hysteron-
proteron arrangement.

A variation on the triadic model is the “apophthegmatic” scene (a term
borrowed from the Biblical formalists). In these scenes the third stage is
missing, so that instead of concluding with the usual summary report,
they close instead on a spoken line. Apophthegmatic scenes arc conspicuous
in the text both because they mark a structural departure from the scenic
norm, and because the utterances which close them are so often the
weighty and “significant” phrases which resonate throughout the work.
Just as there is a clear tendency for the memorable utterances of the saga
to fall in final or near-final position in scenes, there is a clear tendency for
them to be put in the mouths of the grander figures of the sagas (Karla-
magnts, Saint Olafr, Njall, etc.).

Saga prose is a narrative of parataxis, consisting of “verbal blocks loosely
juxtaposed.”® In the purest form of scenic narration, these “verbal blocks”
are tripartite scenes, each succeeding the next in sequence without con-
nective narrative of any kind. There are, of course, exceptions to scenic
narration; in genealogies, character “portraits”, and hand-to-hand com-
bats, for example, the narrators turn to another set of formal conventions
(which are, in many respects, even more stylized and fixed than those
governing scene). There may be, in addition, a certain amount of inter-
stitial narrative in which action is simply reported non-scenically (dinner
Bericht). The amount and kind of interstitial narrative can vary consider-
ably from saga to saga and even within the same work. There is, for
example, a relatively liberal use of interstitial report narrative in the

14 Cf, M. C. van den Toorn, “Zur Struktur der Saga,” Arkiv fér Nordisk Filologi, 73

(1958), 140—168.
Als Beispiel fiihren wir das sechste Kapitel der Gislasaga an. Am Anfang
heisst es: Gestr hét maor ok var Oddleifsson; hann var kominn til pings ok var 4
buo hja Porkeli audga. Dies ist ein reiner Bericht, der aber sofort im néchsten
Satz schon von einer szenischen Darstellung abgewechselt wird: Nu sitja
peir vio drykkju. Haukdeelir, en adrir menn vdru at démum, pvi at séknarping
var. Der zweite Teil diese Satzes ist wieder berichtend, aber dann folgt eine
lingere Szene: DPd komr madr inn { bid peira Haukdela, gassi mikill, er
Arnorr hét, ok meelti: “ Allmikit er um yor Haukdela ...” usw. Es folgen dann
ein Dialog und anschliessend die Erzidhlung vom Schliessen der Blutbruder-
schaft. In der Ausgabe der Altnordischen Sagabibliothek zeigt sich, dass in
diesem Kapitel nur e i n Paragraph Bericht, dagegen vierzehn Szene ent-
halten. Diese Verteilung ist gleichsam bezeichnend fir das Verfahren der
Saga. (p. 158)

15 Erich Auerbach, Mimesis: the representation of reality in western literature, trans.

Willard Trask (Garden City: Doubleday, 1957), p. 102.
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Brjan episode in Njdls saga, while the feud sections and in particular the
long portion of the saga leading up to and down from the burning are al-
most exclusively scenic. With the possible exception of Grettis saga, the
classical or family sagas all conform to the same mode of scenic narration.
The early Heidarviga saga is very scenic (it is interesting to note that Jén
Olafsson’s “memory” section is presented in well-formed tripartite scenes).
The most extreme example of scenic narration, with the sparest use of
interstitial narrative, is perhaps Viga-Gldms saga, where “the episodes
crowd onto one another without clear demarcations or stage directions”,
resulting in a peculiar opacity of plot.® The force of the scenic mode is
clearly felt in “other” sagas, as well. The patently hagiographic early sagas
of Saint Olafr are highly scenic and replete with saga formulas, as are the
Arna saga byskups (Porldks saga, on the other hand, yields fewer scenes,
fewer formulas, and a larger proportion of interstitial narrative), the
Karlamagnis saga, Didreks saga of Bernm, and the bulk of the Riddara
sQgur.

Just as there is variation in the degree and kind of scenic narration from
saga to saga, there is likewise a certain variation in the “shape” of the
scenes themselves, often reflecting the complexion of the individual works.
Laxdela saga’s slow, measured dialogues result in long scenes; in com-
parison, Njdls saga’s scenes are terse and dramatically explosive. Legend-
ary Saga, in keeping with its hagiographic intention, has a preponderance
of apophthegmatic scenes as does, for example, Benredictus saga; Njdla too
is dotted here and there with dramatic apophthegms. Fistbreedra saga as
well has a taste for apophthegmatic scenes and for eliding chains of
scenes. Because of the difficulty in casting metrical romances into saga
prose, the Norse “translations” of these works often result in awkward,
center-heavy scenes (more on this below). Nevertheless, the most con-
spicuous feature of the scenic mode is not the idiosyncratic variations in
scenic “shape,” but the remarkable consistency and uniformity of that
scenic mode through a broad range of saga types. Not all sagas are equally
scenie, nor are they scenic in the same way. But the degree or kind of
“scenicness” is emphatically not related to genre as it is conventionally
distinguished. Narratively speaking, Njdls sage has more in common
with Arna saga byskups, and Laxdela saga with Karlamagnis saga, than
Njdla or Laxdela has with Greitis saga, though these three are commonly
grouped in the same class.

16 Theodore M. Andersson, The Icelandic Family Saga. An Analytic Reading (Cam-
bridge, Massachusetts: Harvard U. P., 1967), p. 244.
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If we were to judge solely on the basis of manuscript evidence, we should
have to concede that the tradition of translation is older than the tradition
of original composition in Old Norse letters. Among the earliest fragments
in the Norse corpus are translations of religious writings: the rules of the
Benedictines, and the lives of Matthew, Blaise, and Placidus. From the
thirteenth century, partly under the impetus of King Hakon Hakonarson
(1217—73) and his co-regent and successor, Hakon (the younger), come
the first translations of courtly literature. Abbot Robert’s translation of
Tristrams saga dates from 1226. From 1250 comes the Uppsala de la
Gardie 4—7 manuscript, containing the incomplete Pamphilus saga, the
Strengleikar, and Elis saga ok Résamundu. This last is the first translation
of a chanson de geste of which we have record. In the years that followed,
some twenty works were translated into Norse from Latin, French,
English, and probably, in one case (Pidreks saga af Bern), from German.
Translation, then, had an ample history by the time the whole Karla-
magnis saga appeared in the later years of the century (1270—80).17

Thorkil Damsgaard Olsen stresses the continuity between the first
translated works, which were religious, and the later courtly translations.1®
The earliest translators established a stylistic precedent which later be-
came a kind of translator’s standard, serving secular efforts as well as
clerical. The religious translations were tnto prose from prose. The later
courtly translations, however, were into prose from wverse. The Norse
apparently lacked both the word and the concept for “translation” as it is
usually defined. Certainly the translator stands in a curious relation to his
sources, which he inevitably renders in prose, regardless of their original
form. When he chooses a prose style, he does so not out of any considera-
tion of the form or style of the original, but rather according to which
prose style was in vogue in Norway/Iceland at the moment (Halvorsen
distinguishes three styles: Court, Translator’s, and Late).1® For example,
the romans courtots, in their original form a relatively homogeneous genre,
were rendered into Norse in all three styles: those earlier in the century

17 If Peter Foote’s dating of the Pseudo- Turpin Chronicle translation is correct, we
may suppose that the Carolingian matter had found its way to Norse vellum at a
very early stage indeed (1190—1220). Peter Foote, The Pseudo-Turpin Chronicle in
Iceland (London: London Medieval Studies, Monograph No. 4, 1959).

18 Hans Bekker-Nielsen, Thorkil Damsgaard Olsen, and Ole Widding, Norren
Fortellekunst (Copenhagen: Akademisk Forlag, 1965). See esp. pp. 108 {f.

19 E. F. Halvorsen, The Norse Version of the Chanson de Roland in Bibliotheca
Arnamagneana, Vol. XIX (Copenhagen: Munksgaard, 1959), pp. 9—11. See also
Damsgaard Olsen’s remarks on this. Norren Fortceellekunst, pp. 108 ff.
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were done in Court or Translator’s Prose, while those from the later
period (e.g., Bevers saga) are in Late Style. We cannot doubt that the
poetically sophisticated Norwegians and Icelanders were cognizant of the
metrical forms of the original sources. In Cldrus saga we are told that Jén
Halld6rsson found his story skrifada med latinu ¢ Franz ¢ pat form er peir
kalla rithmos.2® Yet only one of the twenty-odd translations, Percevals saga,
makes a concession to its poetic original—by attempting, curiously, to
close each chapter with a rhymed couplet.?! On the whole, formal generic
distinctions are levelled in the translations, and thus fablicuz, chansons de
geste, legends, quasi-historical works, romans courtors, and lyric poems are
all turned out as prose accounts whose stylistic variation, in light of the
original diversity, scarcely seems significant. Snara is perhaps a descrip-
tive word after all for this converting, rendering, or recomposing process.
We may conclude that formal considerations held, for all intents and
purposes, little or no interest for the Norse translators. Story interest was
the single criterion in the choice of material to be translated, just as it was
the guiding principle for whatever emendations the translator might
introduce. The choice to forego the undeniably difficult task of trying to
render into a Germanic language Romance versification patterns has often
been called sound and wise, yet we may wonder how and why the con-
temporary Germans managed to do exactly this with considerable success.
There would seem to be only two viable reasons, not related, for the Norse
preference for prose: first, that it was the long-established translator’s
mode, dating back to the early religious translations from prose originals,
and second, it fell conveniently into the patterns of the emerging popular
style of the “saga”.

The Runzivals pdttr is, of course, that branch of the Karlamagnis saga
translated from the Old French Chanson de Roland.?? The pdtir is pre-
served in three of the four Kms manuscripts and in an early Norwegian
fragment. It is agreed that the pdttr is based on a lost version of the Roland.

20 Gustaf Cederschiold, ed., Cldrus saga (Halle: in Altnordische Saga- Bibliothek 12,
1907).

21 Eugen Kélbing, ed., Riddaraségur (Strassburg: 1872).

22 See Gustav Storm, Sagnkredsene om Karl den store og Didrik af Bern (Kristiania:
P. T. Malling, 1874). Also Paul Aebischer, Recherches sur les traditions épiques
antérieures & la Chanson de Roland d’aprés les données de la premiére branche de la
Karlamagras saga, vol. I of Textes norrois et littérature frangaise du moyen dge (Ge-
neva: Droz, 1954); and “Les différents états de la Karlamagnis saga,” Deutsche
Akademie der Wissenschaften zu Berlin, Verdffentlichungen des Instituts fiir deutsche
Sprache und Literatur, vol. 8: Fragen und Forschungen, Festgabe fiir Theodor Frings
(Berlin: 1956).
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For our purposes, the lack of an original is only a minor inconvenience,
however, for on the structural level the differences between the Oxford
MS and our lost original cannot (to judge from the translation) have been
very great.

Structurally the saga and the chanson are at odds with each other. The
Roland is written in decasyllabic lines, grouped together in laisses of
irregular length. The end syllables of each line in a laisse are assonanced
together; a laisse will use either masculine or feminine assonantal patterns
throughout.22 While there is a tendency for each laisse to contain one
“incident” or “event,” there are also laisses similaires where the poet
relates in two or more similar stanzas, but with slightly different wording
and assonance, the same “incident”, and conversely, there are nonsimi-
laires, where the poet uses different strophes to complete the narration of
an “incident”. Laisses thus vary considerably both in length and in what
they relate, and there does not appear to be any regular single structural
pattern comparable to the scenic pattern of the saga governing “laisse”
as a single unit. The lack of a recurring formal unity that follows fixed
patterns, the upward emotional curve of the laisse, the poetic repetition
of the same phrases and the same incidents—all these run counter to the
saga man’s method of composing his story.?* The question is how the
translator handles this generic collision.

N verdr at reeda um pa er fyrir eru staddir.
Oliver st60 & hoed einni ok leit & heegri hlid
sér ok sa ofrfjélda heidinna manna, ok malti
vid Rollant lagsmann sinn: Ek sé, Rollant
5 lagsmadr, marga drengi fara fra Spanialandi
med bldm brynjum ok hvitum skjéldum ok raudum
merkjum, ok er pat eptir pvi sem Guinelum jarl
hefir fyrireetlat. En Rollant st68vadi hann ok

23 Remnants of the assonances may be traced in the prose of the Runzivals pdttr,
supporting the view that the version that stood as model for the pditr was, like the
Oxford version, assonanced and not a version rimée. See Halvorsen, op. c¢it., pp.
100—2.

24 An excellent and detailed analysis of the formal characteristics of the laisse may
be found in Rychner, op. cit., expecially pp. 68—125. See also T. Atkinson Jenkins,
La Chanson de Roland (Boston: D. C. Heath, 1924), pp. xxxviii ff.; Stephen G.
Nichols, jr., “Formulaic Diction and Thematic Composition in the Chanson de
Roland”, Studies in the Romance Languages and Literatures, No. 36 (1962), pp. 1—56;
William 8. Woods, “The Symbolic Structure of ‘La Chanson de Roland’.” PMLA
Vol. XV, No. 6 (1950); and Fern Farnham, “Romanesque Design in the Chanson
de Roland,” Romance Philology, Vol. XVIII, No. 2 (1964).
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1ézt eigi vilja heyra slik ord. Ok enn melti

10 Oliver: Heidnir menn hafa mikinn styrk, en vér
héfum litinn her { méti peim. Na blas pa horni
pinu, ok mun Karlamagnas konungr heyra ok snaa
aptr her sinum. Pa svarar Rollant: P4 gerfa ek
sem fol, ef Frakkland hit g6da skyldi tyna lofi

15  sinu fyrir minar sakir, heldr skal ek veita stor
hogg med Dyrumdala sverdi minu ok gera blédugt
alt fra oddinum ok til hjaltanna, ok skulu
heidingjar falla med skémm ok mikla Gscemd, pvi
at peir eru allir deemdir til dauda. Ok enn

20  melti Oliver: Lagsmadr, blas horni pinu, er
Olivant heitir, ok mun Karlamagnus konungr
snlia aptr her sinum ok veita oss lid. Rollant
svarar: Aldri skal freendi minn vera ameltr fyrir
minar sakir, né engi madr annar 4 Frakklandi,

25  heldr skal ek veita stér hogg ok piggja, fyrir
pvi at peir eru allir til dauda deemdir. Enn
meelti Oliver i pridja sinni: Rollant blas horni
binu, ok mun Karlamagnis konungr sntia aptr her
sinum ok moeeta oss 4 Gkunnu landi. En Rollant

30  svarar: Vill eigi gud pat né sancta Maria m4dir
hans, at ek skula sva hreddr vera fyrir heidnum
monnum, at Frakkland skuli tyna lofi sinu fyrir
yorum sékum. P4 svarar Oliver: Eigi er pat
amelis vert, at madr ®tli sér héf ok 1idi sinu,

35  pvi at ek sé sva mikinn fjélda heidinna manna,
at fjoll 61l ok dalir eru pokt, ok allir dalir
fullir. Af pvi vilda ek at ph blésir horni pinu
oss till lidveizlu at Karlamagnisi konungi.
Rollant er hraustr, en Oliver er vitr, badir eru
peir cerit g6dir riddarar, ok eigi fyrir dauda

40  sakir vilja peir flyja orrostu.

Ch. 213

This passage contains all the elements of saga scene as it was presented
earlier. The preface (lines 1—3) presents the setting and the characters in
report narrative. The long dramatic exchange consists entirely of dialogue
punctuated only by such phrases as “he says”. The conclusion (lines 39—
41) is a brief departing statement, again executed in report narrative.
Except for accounts of direct combat, the Runzivals pdtir is composed
entirely of scenes like this one. Casting the narrative of the Roland into
tripartite scenic frames is the translator’s modus operandi, and it accounts

25 C. R. Unger, ed., Karlamagnis saga ok kappa hans (Christiania: H. J. Jensen,
1860).
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for the majority of changes introduced by the saga man into the basic
text. These changes have been listed in detail by E. F. Halvorsen who,
following Meissner, groups them into categories of additions, omissions,
and differences.?® The following analysis will show how these changes are
related to the restructuring process.

The scene above consitutes a complete “chapter” in the pdtir manuseript
It comprises something over seven laisses in the Oxford version of the
Roland (vv. 1018—1097).27 Scene opening corresponds with the laisse
opening (laisse 80); but the end of the chapter-scene comes at mid-laisse
in the Oxford Roland (after the fourth verse of laisse 87). There is some
question whether the Oxford version agrees with our lost original with
respect to laisse division; but it seems clear in any case that the trans-
lator’s willingness to group laisses and probably to interrupt them indi-
cates a certain lack of concern for laisse integrity. For him the Roland is
evidently pure story, a length of narrative which he may press into his
own designs. The obvious question is on what basis the translator divides
the narrative: what determines where a scene begins and leaves off? A
survey of scenes in the pdttr and the corresponding portions of the Roland
suggests that the guiding principle is dramatic unity. The translator takes

26 As additions, Halvorsen lists 1) saga phrases, 2) phrases like “says he” etc.,
3) explanations, 4) recapitulations, 5) various phrases, usually elaborations, and
6) facts that cannot be inferred from the context. As omissions he lists 1) elabora-
tions and amplifications, usually in the form of a variant or a repetition of a pre-
ceding verse, 2) anticipations, 3) repetitions of details and phrases used earlier in
the poem, 4) unimportant facts, not related to the main theme, 5) descriptions,
epithets, stock phrases, 6) recapitulations, and 7) various speeches, soliloquies,
empty boasting, exaggerations, etc. As differences he lists 1) shortening of verses
by leaving out repetitions, epithets, etc., 2) summaries in which relatively small
points are left out, 3) verses where the meaning of the French text is rendered in
slightly different words, or one stock phrase is used for another, 4)small changes in
detail, e.g., the order of the verses, 5) misunderstandings, and 6) differences of
fact, mostly important.

Using the conventional methodology of textual comparison, Halvorsen in his
book tries to determine which changes are a remanteur’s and which are the trans-
lator’s. Ultimately his concern is with “translatorship”: who was the Norse trans-
lator, where might he have learnt French, and what was the extent of his knowledge
of the language and the culture? He proceeds, that is to say, on a lexical level, with
translation per se. Because he does not consider the Runzivals pditr as a literary
product with its peculiar design and governed by its own set of literary rules,
Halvorsen tends to regard the “changes” as random, gratuitous, and often unintel-
ligible, based often on error, ignorance, or laziness.

27 All citations from the Chanson de Roland are from Raoul Mortier, Les Textes de la
Chanson de Roland, Vol. I: La Version d’Oxford (Paris: “La Geste Francor”, 1940).
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those portions of the account where time, place, and action are more or
less constant and shapes them into scenes. The Rollant-Oliver episode
takes place at one time and in one location, describes a single, neatly
delineated incident, and has (in the pdttr, at any rate) only two characters
throughout. The Roland does not always offer such neat narrative pack-
ages, and often the translator manipulates the material to force it into a
kind of unity. This he does in several ways. He ignores or minimizes move-
ments from one location to another within the scene. He drops out ex-
traneous persons who have no part in the action; and, conversely, he
scrupulously introduces in advance those who will participate in the
dramatic encounter. (Note that in the above scene, the Roland has a third
party, the French troops. The pdttr prefers to expel them, since their role
in the scene is minor, and to concentrate instead on the essential con-
frontation between Rollant and Oliver.) The sense of character and action
unity is further reinforced by having the scene open with the arrival of the
participants and close with their departure (in the Roland this journeying
in and out may or may not be mentioned; see below). The translator’s
most conspicuous method of unifying his material is evident in his treat-
ment of time. Pauses are commonly ignored and time is telescoped. Time-
words and time-phrases are inserted liberally in the scene, giving the
appearance of a neatly articulated sequence of action to what may be, in
the Roland, a relatively discontinuous and “timeless” passage. Even in
the Rollant-Oliver episode, where the unity of action is already clearly
secured, we see how lines of logical sequence are drawn up even more
tightly by the repeated interposition of pd, nit, enn, and pridja sinni (the
French has none of these). Elsewhere we find pvi nest, pegar, um
morguninn eptir, ete.; sidan, litly sidar, eptir pat, ete.; and jafnskjott, ¢ pvi
bili, d peirri somu stundu, etc. It is significant that the Norse which proves
word-poor in so many instances should have at hand such a rich array of
time expressions—particularly when they are seldom called for in the
original.

Thus the translator divides the narrative according to the principle of
dramatic unity and reinforces the sense of unity by devices of his own.
However the fashioning of tripartite scenes out of essentially non-scenic
material calls for further and more significant structural changes, which
we shall analyze briefly here.

Preface. If the narrative does not yield a fact-laying preface, the trans-
lator supplies one himself, usually distilling it from the Roland’s account.
To this he often affixes an introductory saga formula. The opening phrase
of the Rollant-Oliver passage (N4 verdr at reda wm pd er fyrir eru staddir) is
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the translator’s addition, for the laisse opens directly with Oliver est desur
un put haut muntet (Oliver’s climbed upon a hilly crest). In the passages
below the italicized portions have been inserted by the translator.

N verdr at reda wm pd er fyrir
eru stadder, Oliver st6d 4 had
einni ...

Ch. 21

N4 er at segja frd heidingja peim
er Estorgant heitir ...

Ch. 20
[ annan stad er par til at taka,
at Marsilius konungr inn
heidni samnar sinum her ...

Ch. 18

Fra pvi er ni at segja, at
sendimenn hins heidna
konungs varu undir olifutré
einu ...

Ch. 8

N4, verdr at reeda um pd at
Runzival. Rollant meelti ...
Ch. 31

Fra pvi er at segja, at einn
heidingi 14 i valnum, hann
sa 4 Rollant ...

Ch. 36

Oliver est desur un pui haut
muntez.
v. 1017

D’altre part est uns paiens,
Esturganz.

v. 940
Marsilies madet d’Espaigne
les baruns ...

v. 848

Guenes chevalchet suz
une olive halte,
Assemblet s’est as sarrazins
messag|[es]
v. 336

Rollant reguardet es munz e
es lariz;
De cels de France i veit
tanz morz gesir!
E il les pluret cum
chevaler gentill ...
v. 1853

Sur ’erbe verte li
quesn Rollant se pasmet
Uns Sarrazins tute veie
P’esgardet
v, 2274

The pattr is rich in such formulas, and their function as scene-openers is
clear. The laisses of the Roland too often have formulaic first lines, but
these arc only picked up by the translator if and when they are pertinent
to the story itself; lyric burdens, which often open successive laisses, are
never translated more than once, if at all, in the pdtér.28

28 Sometimes the translator goes out of his way to invest lyric burdens with story
function. A fetching example of this is the treatment of the line Halt sunt li pui e ls
val tenebrus (v. 814) which occurs variously as Halt sunt li pui e tenebrus e grant (v.
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Dramatic exchange. The Roland narrative is rich in dialogue throughout,
so the translator rarely finds it necessary to supply material. His problem
is rather to trim it to scenic proportions. The dialogue encounters in the
chanson tend to be protracted, sometimes lyrical or reflective, filled with
detailed plans and strategems, and replete with repetition and restate-
ment. The dialogue is discontinuous, incremental, and episodie, inter-
spersed with narrative commentary and punctuated by marked pauses
between laisses. In the Roland the encounter between Oliver and Rollant
extends for more than seven laisses, each laisse forming a relatively
independent unit ending in a climax and followed by a pause; two of the
laisses are laisses stmilaires, opening with essentially the same line and
describing essentially the same action. In the pdtfr all these structural
rhythms are levelled into a typically prosaic, continuous dialogue. Repe-
titions (including the similaires), pauses, and interstitial report narrative
are systematically obliterated. The result is a streamlined dialogue,
further unified by the insertion of a number of words establishing relative
time (see above). The peculiar lyricism of the Roland, so highly regarded
by Rychner, falls almost wholly away in the Norse translation. Even
pared to its minimal elements, however, the dramatic encounter is long
by saga standards. This holds true throughout the pdtér: scenes are con-
sistently center-heavy. It seems evident that this is the saga’s way of
accomodating the Roland’s more lugubrious dialogue pace.

Conclusion. The structural incompatibility of laisse and scene is par-
ticularly obvious in the endings. Laisses tend to end on spoken phrases,
while saga scenes generally prefer to close with a line or two of concluding
report narrative. To supply this conclusion, the translator typically a)
distills it from the Roland account, b) takes a suitable passage from else-
where and inserts it, or ¢) adds phrases of his own making. That the
translator is regularly obliged to insert his own conclusions is clear from

1330), Halt sunt li pui e mult halt les arbres (v. 2271), and Halt sunt li pui e la voiz
est mult lunge (v. 1755). In the pdttr it is recorded only once:

En Karlamagnus konungr reid heim til Frakklands

med her sinum ha fj61l ok myrkva dali ok furduliga

brongva, své at 15 milur valskar matti heyra

vapnagny af lidi peirra. Ch. 17
Asg if by way of justifying his inclusion of this resonating formula, the translator
makes note of the acoustic advantages of such a topographical arrangement. Thus
the formula which in the Roland is a jeremiad with no explicit story function be-
comes a typical element of staging, almost pedantically linked with the action, in
the Runzivals pditr.
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the passages below. Italics indicate either a drastic reworking of
the original or a simple insertion on the part of the translator. The first
passage, for example, contains one sentence of distilled report and an
inserted saga formula. All the examples are immediately preceded by

dialogue (the end of the dramatic encounter) in the text.

Nt er Rollant ok Oliver ok 12
Jafningjar at Runzival ok 1i0
betrra, ok man peim skamt til
bardaga. Ok er eigi lengra

fra at segja, en pvi neest for
Karlamagnis konungr heim til
Frakklands. Ch. 16

Sva melir Oliver hit sama, ok
wid pesst ord gledjast mjok
Frankismenn, ok ridr hverr sem
mest md til bardaga.  Ch. 22

Nu er orrosta hord ok akof, ok
ymsir hoggva ok ymsir verja,
svd ok dvalt eru peir framast
Rollant ok Oliver ok Turpin
erkibyskup, ok allir 12
Jafningjar fylgdu peim, svd
engum parf at ameela. Ch. 25

Ok lauk své peirri stefnu.
Ch. 2

Sidan viru upptekin landtjold
ok herbtdir Karlamagnus
konungs. Sidan foru peir leid
sinnar ok léttu etgi fyrr en peir
kému til Runzivals ok téku peir
nditstad. Ch. 14

Ok snerist pd hverr frd 6orum
ok komust vid mjok.  Ch. 30

N1 eru hér taldir 12 jafningjar
heidinna manna i méti 12
jafningjum kristinna manna.
Alt pat 1id er par var herkleddi
sik med allskonar vapnum, ok

(Oliver’s speech is given in full
as direct discourse in the
Roland. See Halvorsen, 190 ff.)

(The first line is a formula
from elsewhere in the Roland,
inserted out of place here.)

(Here a long passage in the
French is reduced to a typical
saga phrase.)

(The first line is a very free and
reduced paraphrase of a
sententious passage in the
Roland.)

(Typical distilled summary of
preceding action)

(Each sentence is a distilled
report from a different place in
Roland text.)
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peystu Gvigan her Gt af Spanie
4 hendr Rollant ok hans 1idi.
Ch. 75

Note the saga preference for a final exeunt. These departures, named ex-
plicitly in the pdttr, are sometimes mentioned, sometimes only implied,
and sometimes not even suggested in the Roland.

Sigurdur Nordal wrote that translated sagas are not “real” sagas (“Na-
turligvis er disse oversattelser ikke virkelige sagaer, lige saa lidt som deres
fremmede originaler.”2?). And indeed, the translated sagas contain aspects
of story and rhetoric which do not fit with the usual image of unemotional
objectivity, the concrete attitude, the external stance of “real” sagas. In
these matters the translator of the Chanson de Roland is indeed a trans-
lator, faithful (albeit in an abbreviated way) to the stuff of the original. It
is the restructuring, or recasting, of his material into scenic narrative that
accounts for most of the translator’s changes in the Norse version. To
provide a preface, he is often obliged to insert a summary statement
(either distilled from the narrative or created from whole cloth) in which
details of setting are mentioned. To this is typically affixed a saga formula,
signalling a new scenic action. Similarly, he fashions a recapitulation or
summary statement (again often with a formula) in order to supply a
conclusion. In the center part of the scene, his method is to “purify” the
dialogue by eliminating all narrative but discourse and the requisite short
statements “he said”, ete. {In apophthegmatic scenes the conclusion is
reduced or omitted altogether in favor of a final sententious spoken line.)
Finally, the tripartite structuring of the scene regularly occasions the
rearrangement of certain material. This reordering is highly predictable,
and it is inevitably within the scene.

The analysis of Runzivals pdttr is intended to clarify the relation of the
Norse translator to his material. He did not merely translate (in the
modern sense), nor did he actually rewrite or adapt (again in the modern
sense); he simply recomposed it, in prose, into tripartite scenes. In short,
nearly every “change” Halvorsen lists may be viewed as a predictable
structural side effect, so to speak, of the “scenification” process that
underlies the making of a saga. To what extent this process is typical of
translated sagas can only be determined in a text-by-text comparison
with originals; certainly the evidence of the massive Karlamagnis saga is
impressive in itself.

29 Sigurdur Nordal, “Sagalitteraturen”, Nordisk Kultur VIII: B (Stockholm—
Oslo—Copenhagen: 1953), p. 182.
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The earliest sagas of which we haverecord are those dealing with the life
of Norway’s national saint, Olafr Haraldsson. Around his life there quickly
grew up a commemorative tradition. One supposes that the first accounts
of his death at Stiklastadir were the tales and reports that circulated
among witnesses and participants shortly after the battle. Just how much
of the tradition to ascribe to oral sources is, of course, conjectural. By the
end of the eleventh century skaldic tradition was in full cycle. Skalds had
begun to compose verses treating of Olafr’s life and sanctity shortly after
(even before, if we are to believe Snorri’s account) his death. The twelfth
century yields, in addition to more skaldic production, a succession of
more or less rudimentary Latin prose biographies. The first fragment in
the vernacular comes from ca. 1155—1165 (provenance uncertain).3?
From around the turn of the century an unknown biographer compiled a
vernacular life of Olafr. This work, the First Saga of Saint Oléfr (Olifs saga
hin elzta, Aldste Saga, ete.) is the first work of which we have record that
can properly be called a saga. It is clear even from the fragments of the
earliest vulgarized account or accounts that scenic narration was firmly
and fully established as a narrational mode.

Olafr konungr 16t efla mjok kaupstadinn i
Prandheimi. Sva bar at eitt sinni, at par var
kominn mikill fjéldi manna til kaupstadarins,

ok varu nekkverir menn gengnir upp i Gaulardal
af peim, er til komnir viru. Pat var paskamorgun,
En své bar til, at madr einn gekk hji peim
kaupmoénnunum. Peir viru tveir saman i géngu.
DPessi madr, er ek gat 4dr, var herdimikill ok
pann veg buinn, at hann var i kdpu ok i

hosum hvitum. Annarr peira spurdi: “Hverr
ertu, félagi?” sagdi hann. En s4 kdapumadrinn
dramatic |pagdi vid ok svarar engu. “Ek sva heill”,
encounter |kvad sa, er spurt hafdi, “at ek skal maka

honum hddung,” hleypr eftir honum sidan
kdpumanninum ok laetr erja skéinn of legginn
ofan, er par var blautlendi ok leirugt, er
conclusion {peir foru, ok sér 4 mjok, pars hinn hafdi hvitar
hosur, en p6 leetr hann sem hann viti petta

eigi, ok skilja peir nt vid sva buit.

preface

30 A recent reevaluation of these fragments may be found in Jonna Louis-Jensen,
“Syvende og ottende brudstykke,” [Opuscula, IV] (Copenhagen: Bibliotheca Arna-
magneeana, XXX, 1970), pp. 31—60.
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(preface)  Annan dag paskanna pa er pat sagt, at konungs-
menn koma inn i herbergi pess ---
Fragment 11, Ch. 631

The earliest complete manuscript of the Olafr history is the so-called
Legendary Saga (Helgisagan, Legendariske Sagan, ete.), written in Nor-
wegian (Trondish) around 1250. The Legendary Saga is a rich source for
the student of saga origins. As a biography it is notoriously confused and
inconsistent, yet it is precisely the obvious conflationary difficulties
which make the constituent sources so easily identifiable: Agrip, Theo-
doricus’ history, the earlier Latin accounts, and various skaldic poems
{among them Sigvatr’s Vikingavisur). Imposed on this patchwork of
sources are all the trappings of the mediaeval hagiography. The Legendary
Saga is, as its title suggests, a gencric crossing in Curtius’ meaning:3? in
subject matter, point of view, intention, and broad format (vita-mors-
miracula) it is yet another of the saints’ lives that dominated popular
literature in Europe; on the other hand, its strictly scenic composition is
pure “saga.”

N1 & pvi meir er konungrinn sétti & leidina,
b4 spurdi hann pvi meira samandratt lidsins.
Konungrinn reid hvitum hesti um daginn. En
b4 vard si atburdr, at hestrinn hleypr i jard-
scene 5 {fall eitt undir honum, ok brotna faetrnir allir 4

1 hestinum. Konungrinn hleypr af fram ok sakar
hann ekki ok malti: “Bysna skal til batnadr.”
Na bydr hverr honum sinn hest. Konungrinn
bindr um feetr hesti sinum. Na bidr konungrinn
10 [skutilsvein sinn gefa sér af vatni at drekka. Hann
gerdi sva. Konungr blessar kerit, ok pa er hann
kenndi, pa melti hann: “Eigi vil ek mungat drekka.’
Skutilsveinninn svarar: “Vatn fekk ek ydr, herra,”
ok leetr i annat sinni ok gefr konunginum. Konungr-
scene 15 jinn meelti: “Er petta mjoor; eigi vil ek hann

2 drekka; gef mér vatnit.” Skutilsveinninn fekk
honum pridja sinni. Konungr melti: “Vin gefr
pt mér ni; eigi vil ek pat drekka.” Byskup
malti: “Drekkid, herra; heimilt & sé, er gefr yOr
20 |ok pessum drykk hefir snait, ok eru slikt ageetlig
takn ok fagrlig.” Nt sja konungsmenn skip pat,

>

31 These fragments are conveniently included in Gudni Jénsson, ed., Konunga
sogur. All quotations from Legendary Saga are from this edition.

32 Ernst Robert Curtius, European Literature and the Latin Middle Ages (New York:
Harper and Row, 1963), p. 260. Curtius writes: “The persecutions of the Christians
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er atti Hratr 4 Viggju Lodinsson. Sigurdr ull-
strengr var sonr hans, er stadinn setti i
Nidarési. “Man ek pat,” segir konungr, “at Hratr
25 |var meiri vinr varr. N4 ferr hann til Kalfs med
lidi ok vdpnum i méti oss.” Konungr maelti til
Gizurar svarta: “Er pat titt 4 Islandi, at verk-
scene menn heimta slagdr um haustum, er peir hafa unnit?”

3 “Ja, herra,” segir hann, “pat er par mjok titt.”

30 (Konungrinn sagdi: “Al em ek pvi meiri madr en

bzndr & {slandi, at ek skal stérfengiligari
til réda slagdnna. Tak p& hratinn ok alla p4,
er honum fylgja, ok drep b4 alla.” Eigi var
hann traudr pess, drap pa4 Hrat ok hundrad manna
35 {med honum. Chs. 84—5

This passage contains three discrete scenes: the “stumble” (lines 1—9),
the ale-mead-wine incident (lines 9—21) and the Hritr episode (lines
21-35). The three scenes stand in paratactic relation to one another,
only tenuously (and not entirely logically) connected by the word n4. In
the manuseript the passage is a continuous and undifferentiated “chapter”
unit (marked off at either end by large letters). The observance of scenic
integrity is standard practice not only in Legendary Saga, but in the saga
manuscripts in general. Whether there is a one-to-one correspondence
between scene and chapter or whether scenes are grouped in a chapter,
the scenic boundaries remain intact in the manuseript, indicating tacit
recoghition at least on the scribal level of scene as an inviolable narrative
unit. Instances where scenes are interrupted by chapters are extremely
rare.3?

Legendary Saga is (again excepting accounts of direct combat and some
interstitial narrative) composed of scenes like the ones above. Loosely
juxtaposed, and dressed in typical saga formulas, they account for the
bulk of narrative in the text. Yet “generic crossing” is evident even on the
scenic level in the above passage and throughout the saga. On one hand
the scenes conform to the classical model, but on the other hand they have

produced the acta and passiones of the martyrs. The vitee of the saints followed upon
these. These ncw genres could be put into the system of forms of pagan literature.
Thus, Biblical poems and saints’ lives appear in the form of the Latin epic. We have
already observed the phenomenon of medieval stylistic crossing .... But the genres
too are crossed, and this at the same time signifies: crossing of the pagan and Chris-
tian canons.”

83 Laxdeela saga’s Chapter 42 is an example. A large “chapter” letter divides the
dramatic encounter and the conclusion.
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a distinctly Biblical flavor. The interest or “event” lies not in any external
action, but in the figure of the king. All three of the above scenes reflect
the apophthegmatic tendency of scenes in Legendary Saga to turn on
weighty utterances which rarely serve to advance the plot, but instead
focus attention on the fated saint. The ultimate model for saints’ lives is,
of course, the life of Christ; and like many other aspects of the hagiography,
the apophthegmatic scene imitates the Biblical portrait of Christ. In his
study of the synoptic tradition, Rudolf Bultmann defines the apophthegm
as a narrative unit consisting of a saying of Jesus set in brief context. “The
interest of the apophthegm is entirely confined to the sayings of Jesus.
The saying is given as concise a form as possible, and this is proper to the
apophthegmatic style.”3¢ Further, in the biographical apophthegm,
“Jesus’ saying, which is the point of the apophthegm, comes at the end.”3
The compositional import of the apophthegm, Bultmann suggests, lies
in its generative power. The apophthegm may be said to be a formulaic
structure, a formal frame into which narrative material is fitted and
shaped. Bultmann and other formalists have accumulated an enormous
weight of evidence for apophthegmatic composition in the gospels,
claiming that apophthegms “developed in a tradition where independent
sayings were joined to an already existing situation.”3® In the gospels
there is case after case of situational context composed for and around
the dominical saying, which in turn can be traced back to another (often
Hellenistic) tradition. Conversely, there are situations to which a saying
is affixed. The result in either case is an apophthegm.

A similar process may be assumed for the apophthegmatic scenes in
Legendary Saga. Scene after scene rests on a tendentious phrase: Gott veert
at snda manns frd tllvirki, fyrir pvi at hann mun pat henda; Oft kemr par
nidr fyrir nesjum; Margir menn erw peir § lidi Kdlfs, norrenir, er peim veerd
betra falla med mér en berjast ¢ moti mér, ete. Certainly many of the ut-
terances are axiomatic, some proverbial and others probably borrowed
commonplaces of hagiographic tradition, all dressed in a brief context and
given an appropriate place in the narrative. A celebrated example of a
wandering bit of dialogue that forms the scenic core of two different ac-
counts is the exchange “What broke?” “Norway, king, from thine hands”
reported both of Olafr Tryggvason at Svoldr and Olafr Haraldsson at the

3t Rudolf Bultmann, History of the Synoptic Tradition, trans. John Marsh, from
3rd ed. (New York: 1963), pp. 62—63.

38 Ibid., p. 56.

36 Ibid.
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Nesjar battle.3” The apophthegmatic tradition lingers, though fainter in
its Biblical resonance, through the later redactions of the Olafr material
(Styrmir and Snorri) and even into the classical sagas. Fdstbredra saga
in particular has a penchant for the apophthegmatic. A well-known ex-
ample of a demonstrably older saying given situational context in the
narrative is Njall’s med logum skal land vdrt byggja, en med dlogum eyda,
from the laws. The apophthegmatic scene must have come as an easy and
pleasingly dramatic variation on the tripartite model, and it is one with
ample precedent in the earliest religious sagas.

The extant texts of the Olafr cycle (the fragments of First Saga, the
Legendary Saga, Styrmir’s Saga, and Snorri’s two reworkings, of which
the second came to form the center third of Heimskringla) offer an in-
valuable insight into how scenic narration served the needs of the emerging
saga form. The paratactic disposition of scenes required a minimum of
authorial effort, thus allowing the bricoleur of Legendary Saga to take his
many bits of information, cast them into scenes, and then articulate them
loosely into something resembling chronological sequence. For an author
whose first task it was to assemble and coordinate widely disparate sources
(poetry and prose, Latin and vernacular, learned and popular), the method
was a distinct practical advantage. The larger possibilities of paratactic
construction were seized upon as an historian’s boon by Snorri, who must
have recognized from the outset the pragmatic advantages of such a nar-
rative mode in constructing a popular encyclopedic history. Freed from
the syndetic requirements of learned historiography, Snorri could with
ease conflate his various accounts by inserting, deleting, and reordering
scenes and groups of scenes. Parataxis was further exploited as a literary
device with the stranding of the narrative and the shifting of scene back
and forth between the two accounts—a technique we see first in Styrmir’s
version of the Olafr biography. Styrmir’s skilful arrangement of the verbal
blocks to effect simultaneous narration (N# ferr tvennum sogum fram, er
frd var sagt ...) rivals that of the multi-stranded family sagas, and Snorri
follows his technique closely.

Simultaneous narration is the final, and in many respects the most
artificial, exploitation of parataxis in the sagas. While it is not correct to
say that narrative parataxis caused the technique of simultaneous narra-
tion, the line of development is perfectly clear. Certainly narrative para-

37 Lars Lonnroth has commented on the confusion of the two Olafrs in his article
“Studier i Olaf Tryggvasons saga,” Samlaren (1963), and concludes that the Saint
Olafr version must be the older. See also E. Saltnessand, “Svolder eller Nesjar?”
(Norsk) Historisk Tidsskrift, 42 (1963).
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taxis and simultaneous method go hand in glove: in no place in the sagas
is paratactic episodism more evident than in “simultaneous’ passages,
where all the attendant rhetorical devices of scene-shifting, pivotal
phrases, backtracking, etc., cast into clear relief the individual verbal
blocks. Parataxis is the compositional axis along which are aligned struc-
tural developments within the saga form. It permitted the easy assimila-
tion of varied sources, the expansion of the form, and the combination of
scenes within the form to produce narrative innovations and structural
configurations which, at the classical stage, give its saga its peculiar
complexion.

Scene is by no means the only part of the “grammar” of the saga. Motifs,
themes, scenic groupings, action patterns all combine to give saga narra-
tive its traditional stamp. Compositionally, however, these parts arc best
seen as secondary narrative characteristics, whereas scene may be viewed
as primary both because of its nearly universal occurrence over a broad
range of saga types and because of its seminal nature in the composition of
individual works. Scenic narration is clearly the saga man’s modus
operandi, and the tripartite scene is clearly a normative image, a mental
template, operating in his mind. The force of this normative image is
revealed in action, so to speak, in the translation process, exemplified
here in the Runzivals pdatlr, where the saga man recomposed a poetic and
strophie original into level saga narrative by fabricating or otherwise
generating the missing parts of the predetermined frame. The model may
be extended to saga narrative in general: if the “event” of the scene lies in
a story action, the scene may generate a suitable bit of dramatic dialogue;
conversely, if the “event” lies in the nature of the dialogue, the scene may
generate a situational context. Legendary Saga offers ample evidence of
the latter. Indeed, whole scenes may be generated as transitional, uni-
fying, elaborative, or explanatory in the saga. The building block quality
of scenic units is seen most clearly when, as in the Olafr sagas, they are
deleted, inserted, and transferred from one place to another.

This is not to say that the scenic frame is rigid. Fixed in its general
contours, the tripartite scene is pliable enough to be adapted to the special
needs or esthetic tastes of individual narrators or translators. Thus
scenes may be short, long, proleptic, apophthegmatic, explosive, reflective,
etc.; sometimes the variation is one of emphasis or nuance. (The flow and
juxtaposition of different kinds of scenes is one of the artful refinements
of the classical narratives.) Yet beyond the variations of scenic “shape”
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lies the same template. To borrow another formulation: all is traditional
on the generative level, all unique on the level of performance.38

The saga’s indebtedness, on some prehistoric level, to the patterns of
oral folk narrative is safely, if vaguely, assumed by bookprosaists and
freeprosaists alike. This analysis has tried to define the traditionally
Norse storytelling mode more precisely as a narration of tripartite scenes
arranged paratactically in sequence. One supposes that the scene func-
tioned as a kind of mnemonic unit in oral tradition, a predetermined frame
in which a plot event could be encapsulated. That scene should be a fully-
conceived and integral feature of the earliest texts recommends the notion
that it is scene which is a fundamental point of contact with oral tale-tell-
ing. That the saga’s “oral” formulas are clustered around scene confirms
this notion.3® This is not to say that the formulas as they are used in the
sagas signal “oralness”, of course. They are better considered features of
an earlier oral tradition which became, either partially or wholly before
the saga period, part of the literary convention of saga making. It seems
likely that the “standard” phrases had an antiquated or folksy ring to
their thirteenth-century audience. What is clear is that formulas are from
the beginning inseparable from scene: they serve a clear function in scenic
composition by introducing the action and closing it off. Nor is it correct
to regard these formulas as having become ossified as soon as they became
literary, for standard saga formulas came to be put to increasingly sophis-
ticated and artful use in classical narrative—to subordinate action, signal
temporal overlapping and backtracking, etc.

This combination of traditional composition and conscious artistry is
one of the saga’s most intriguing aspects. At this point it is convenient to
distinguish three narrational levels on which a given text can be ap-
proached. The highest is the individual level, in which the skills and
proclivities of a particular narrator are most clearly evident. Hence
Laxdela saga’s deliberate, elaborately detailed, generously folded narra-
tive.4® The second level is the generic level. Here the work draws on the
patterns and broad design of a group of similar narratives. Thus Laxdela

38 Michael Nagler, “Towards a Generative View of the Oral Formula”, Transactions
and Proceedings of the American Philological Association, 98 (1967), p. 311.

39 See in particular Knut Liestel, Origin of the Icelandic Family Sagas, trans. A, G.
Jayne (Oslo: Aschehoug, 1930) esp. pp. 29 ff. Cf. T. M. Andersson, “Textual Evi-
dence”.

40 The distinctive features of individual sagas have often been remarked. In general,
the prefaces of the fslenzk Fornrit editions contain commentary of this nature. See
also Theodore Andersson’s comments on individual sagas in Family Saga.
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saga conforms to the normative structure of the Icelandic or family
sagas.*! The primary level, which has been the subject of this essay, is the
general or universal level. Crossing generic boundaries, scenic narration
as we have defined it is a kind of compositional bedrock, at once the most
anonymous and most traditional layer of saga writing.

41 Theodore Andersson’s six-part structural scheme for the Icelandic family saga is
well known (see Family Saga). Joseph Harris has extended the method, and clarified
the problems surrounding the question of genre, in his “Genre and Narrative Struc-
ture in Some Islendinga peettir”, Scandinavian Studies 44/1 (1972), pp. 1—27. Harris
takes exception to Lars Lénnroth’s contention that the mediaeval Icelanders had
no sense of genre within the saga tradition. Lars Lonnroth, “Tesen om de tva kul-
turerna,” Scripta Islandica, 15 (1965).



ROLF HELLER

Laxdcela saga und Landnamabék

1

In dem Material, das der Verfasser der Laxdcela saga (Laxd.) zum Aufbau
seines Werkes verwendet hat, spielen — wie in allen Sagas — genealo-
gische Angaben eine bedeutende Rolle. Es ist gerechtfertigt, im Hinblick
auf das Werden der Saga sogar erforderlich, diese Angaben besonders
eingehend zu untersuchen, bilden sie doch im wesentlichen das Geriist
der Saga. Sie mufl der Verfasser zuerst zurechtgelegt haben; erst dann
konnte er an das Ausarbeiten der Handlung gehen. Vergleichende Unter-
suchungen zwischen der Laxd. und einer Reihe von Islinder- und Konigs-
sagas haben interessante Einblicke in die Arbeitsweise des Laxd.-Ver-
fassers gewdhrt und verschiedene Arten der Verarbeitung ibernommenen
Stoffes, sog. literarischen Lehngutes, sichtbar werden lassen. Dabei sind
ebenso wie beim Erkennen von Widerspiegelungen zeitgendossischer Ereig-
nisse in der Saga in vielen Fillen gesicherte Aussagen mdglich. Dem-
gegeniiber wird man bei der Untersuchung des genealogischen Materials
der Saga an manchen Stellen iiber Vermutungen kaum hinauskommen.
Dafl wir iiberhaupt in der Lage sind, die Landndmabdk (Lnb.), die
Hauptquelle fiir die Genealogien islindischer Landnehmer und ihrer
Nachkommen, mit einer gewissen Erfolgsaussicht zu vergleichenden
Studien heranzuziehen, danken wir der Aufhellung der Zusammenhénge
zwischen den verschiedenen erhaltenen (und erschlieBbaren) Redaktionen,
die untrennbar verbunden ist mit den Namen Bjérn Magntsson Olsen,
Jén Jéhannesson und Jakob Benediktsson!. Wenn trotz ihrer bedeutenden
wissenschaftlichen Leistungen auf einzelne Fragen keine befriedigende

t Vgl. die Einzeluntersuchungen von Bjérn Magnisson Olsen in den Aarbeger,
Kjebenhavn 1904 ff., von dencn hier vor allem die iiber ,,Landndma og Laxdcla
Saga®, 1908, 8. 151232, interessiert; J6n Johannesson, Gerdir Landnamaboékar,
Reykjavik 1941; Jakob Benediktsson, Einleitung zur Ausgabe der Skardsarbok,
Reykjavik 1958; ders., Einleitung zur Ausgabe der Landnémabék, in: fslenzk forn-
rit I, 1, Reykjavik 1968.
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Antwort gegeben werden kann, so liegt das in erster Linie an der Mangel-
haftigkeit der Uberlieferung. Dies im Einzelnen noch einmal darzulegen,
ist nicht notig; es sei nur auf drei der wesentlichsten Punkte hingewiesen:
Uber die Abfassung der urspriinglichen Landnimabdk, auf die letzten
Endes alle erhaltenen Redaktionen zurtickgehen, herrscht keine véllige
Klarheit, wenn es auch sicher scheint, dall sie in irgendeiner Form an die
Person Ari Thorgilssohns gekniipft ist. — Von den auf uns gekommenen
Redaktionen ist einzig die Sturlubok (Stb.) im groBen und ganzen voll-
standig erhalten. — Die Sturlubédk liegt jedoch nur in einer Abschrift des
17. Jahrhunderts vor, deren Vorlage nach Ansicht der Fachleute nicht
dlter als ca. 1400 gewesen sein kann, und die Fragmente der Melabék
(Mb.) gehoren gar erst dem 15. Jahrhundert an. Das &lteste in unserer
Hand befindliche Stiick sind daher die in Hauk Erlendssohns eigener
Niederschrift bewahrten Teile seiner Bearbeitung (Hb.) aus dem frithen
14. Jahrhundert. Unter diesen Umstinden kénnen im Laufe der Uber-
lieferung vorgenommene Textanderungen nicht ausgeschlossen werden,
selbst wenn man die Zahl der nicht bekannten Zwischenstufen sehr niedrig
einschitzt und davon ausgeht, dal3 die spateren Abschreiber ihre Aufgabe
vor allem anderen in der Bewahrung des Uberlieferten gesehen haben.

Die Beurteilung des Verhaltnisses des in der Laxd. verwerteten genea-
logischen Materials zu den Angaben der Lnb.-Redaktionen bereitet
dariiber hinaus noch besondere Schwierigkeiten. Der Hauptgrund dafiir
ist, daB an den entscheidenden Stellen, bei dem Uberblick iiber die
Besiedlung des Talergebietes, sowohl die Mb. als auch die Hb. groBere
Liicken aufweisen, so dal} allein die Angaben der Stb. zur Verfiigung
stehen.

In den folgenden Abschnitten wird es in erster Linie darauf ankommen,
die Stichhaltigkeit einiger wesentlicher der herrschenden Ansicht zu-
grunde liegender Argumente zu priifen, neue Fragen aufzuwerfen und,
wenn moglich, Vorschlige zu deren Beantwortung zu unterbreiten. Voll-
stédndigkeit in der Behandlung des durch die Laxd. dargebotenen genea-
logischen Stoffes kann nicht angestrebt werden. Aullerordentlich wichtig
aber ist es, die Erkenntnisse iiber die Arbeit des Laxd.-Verfassers mit ihm
bereits vorliegendem oder von ihm erst gesuchtem Erzdhlrohstoff auch
fiir die Beurteilung seines Umgangs mit genealogischen Quellen nutzbar zu
machen. Auf keinem anderen Gebiet ist der Begriff der ,miindlichen
Uberlieferung® so sehr strapaziert worden wie hier. So sieht beispiels-
weise noch vor nicht langer Zeit Andersson bei Abweichungen der Sagaan-
gaben von denen der Lnb. fast ausnahmslos die Erklirung in der Ver-
wendung miindlicher Uberlieferungen (,,oral traditions”) durch den Saga-
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verfasser?. Ganz ohne Zweifel hat es mindliche familiengeschichtliche
Uberlieferungen gegeben; ohne sie besiBen wir keine Lnb. Eine besondere
Frage aber ist es, ob sie nach der Sammlung und schriftlichen Fixierung
derartigen Materials im 12. Jahrhundert (in der wohl von allen Forschern
vorausgesetzten Ur-Lnb. oder auch in selbstindigen Aufzeichnungen
einzelner Geschlechter) noch eine groflere Rolle gespielt haben, und eine
ganz andere Frage ist es, ob der Verfasser einer Saga es fiir notig befunden
hat, auf derartige Quellen zuriickzugreifen. Es fallt auf, daB in den bisheri-
gen Untersuchungen iiber die Beziehungen der Laxd. zur Lnb. die Mog-
lichkeit, daBB der Sagaverfasser das ihm schriftlich vorliegende genealo-
gische Material von sich aus verindert hat, entweder iiberhaupt nicht in
Erwagung gezogen oder nur am Rande behandelt worden ist. Das hingt
unter anderem damit zusammen, dal man ein solches Vorgehen kaum
fiir moglich hielt, weil sich der Verfasser damit in einen fiir jedermann
erkennbaren Gegensatz zur Lnb. gesetzt hitte und angeblich beim Pu-
blikum mit einem Protest gegen die ,,Falschung® ihrer Angaben zu rechnen
gewesen wire. Nun ist aber zu bedenken, dafl die Verwendung von der
Lnb. abweichender miindlich tradierter Genealogien zu demselben Er-
gebnis héitte fithren miissen, da diese zweifellos nur in einem menschlich
wie raumlich begrenzten Umkreis bekannt gewesen sein kdnnten, fiir das
iibrige Publikum aber ebenso als falsch héitten erscheinen miissen. Und
vor allem bleibt eben die Kernfrage, ob das den Verfasser einer Saga
itberhaupt beunruhigen konnte. Es ist wenig wahrscheinlich, daB es ihm
besonders am Herzen lag, historisch getreue Genealogien darzubieten —
sein eigentliches Ziel war es doch, ausgehend von solchen Genealogien
eine unterhaltende Erzahlung zu schaffen (und das Publikum des 13.
Jahrhunderts wollte eine solche Erzahlung horen). Dabei mufite der
Gedanke naheliegen, das genealogische Material umzuformen, wenn
dadurch neue Erzahlbereiche zu erschlieBen waren. Nordal geht in seiner
Untersuchung zur Hrafnkels saga auf die Ansicht ein, daf zwischen ihr und
der Lnb. kein Zusammenhang bestiinde, weil betriachtliche Abweichungen
in den genealogischen Angaben vorliegen. Er weist darauf hin, daf} diese
Auffassung nur dann richtig ist, wenn es das Hauptanliegen des Verfassers
gewesen wire, ,,a0 fara sem réttast med fornan fréoleik”. Ein ganz an-
deres Bild ergibt sich aber, ,.ef h6fundurinn hefur framar 6llu haft { huga
ad semja skaldsdgu og tekid tr Landnamu pad eitt, sem hann burfti 4 ad

2 The problem of Icelandic saga origins. A historical survey (Yale Germanic Studies,
I), New Haven—London 1964, S. 83 ff.



4] Laxdela saga und Landnamabdk 87

halda til pess ad komast & skrid, en breytt pvi eftir gedpoétta™. Diese
Uberlegung trifft genau so auf den Verfasser der Laxd. zu, und meines
Erachtens wird sie am ehesten der Arbeit eines Dichters von seinem
Range gerecht. Fir sein freies Schalten und Walten mit genealogischem
Material kennen wir bereits ein Beispiel in der Gestalt des Irenkonigs
Myrkjartan, da der seine Existenz in der Laxd. einzig einer auf dem
Namen Kjartan aufgebauten Konstruktion des Verfassers verdankt®. Es
ist also grundséitzlich verfehlt, bei Abweichungen genealogischer An-
gaben der Laxd. von denen der Lnb.-Redaktionen sofort auf das Vor-
handensein einander widersprechender Familieniiberlieferungen zu
schlieBen. Der Laxd.-Verfasser kann selbstverstindlich in einzelnen
Fillen auf uns nicht bekannte genealogische Uberlieferungen zuriickge-
griffen haben, die zu den in der Lnb. festgehaltenen in Widerspruch
standen, es konnen ihm auch Irrtiimer und Verwechslungen unterlaufen
sein, in viel starkerem MaBe als bisher mufl man aber mit bewullten Ver-
anderungen von seiner Seite rechnen und sich bemiihen, sein Vorgehen
aus den Erfordernissen seines Werkes heraus zu erkliren.

2

Der Aufbau der Laxd. legt es nahe, zuerst den Bericht iiber den Weg der
Unn Ketilstochter nach Island und ihre Landnahme im Télergebiet (am
Anfang der Saga, besonders in den cc. 2 bis 7) zu betrachten. Uber die
meisten der in ihm auftretenden Personen sowie tiber ihre Beziehungen zu
Unn (bzw. Aud, wie diese Frau auflerhalb der Laxd. genannt wird) er-
halten wir auch in der Stb. (cc. 95 bis 110%) Auskunft, die — wie bereits
erwihnt — als einzige Lnb.-Redaktion an dieser Stelle vollstindig er-
halten ist. Schon ein oberflachlicher Vergleich der entsprechenden An-
gaben macht deutlich, daB sie in enger Beziehung zueinander stehen. Am
klarsten geht das aus den Bemerkungen iiber die Ansiedlung der Freigelas-
senen hervor. Darauf ist schon oft hingewiesen worden, so dafl es hier
nicht noch einmal begriindet zu werden braucht. Neben den zahlreichen
(z.T. sogar den Wortlaut einschlieBenden) Ubereinstimmungen in familien-
geschichtlichen Angaben treten nun aber auch auffillige Unterschiede
zwischen Stb. und Laxd. auf, Unterschiede, die nicht aus Namenverwechs-

3 Hrafnkatla, in d. Rh.: Studia Islandica, Heft 7, Reykjavik 1940, 3. 35 {.

4 8. Heller, Literarisches Schaffen in der Laxdcla saga, in d. Rh.: Saga, Heft 3,
Halle 1960, S. 20 ff.

5 Die Lnb.-Redaktionen Hb., Stb., Mb. werden zitiert nach der Ausgabe von Finn-
ur Jonsson, Kebenhavn 1900,



S8 Rolf Heller b

lungen oder Abschreibefehlern erklart werden konnen, die sich vor allem
auch auf Sachangaben erstrecken. Dieser Umstand hat zu der verbreiteten
Auffassung gefithrt, dafl die Angaben der Stb. und der Laxd. iiber die
Besiedlung des Talergebietes zwar auf eine gemeinsame Quelle zuriickge-
hen, daf diese Quelle aber in unterschiedlicher Weise genutzt worden ist.
Auf die Frage, welche Quelle das gewesen ist, gibt es keine einheitliche
Antwort; in Betracht gezogen worden sind die Ur-Lnb., Aris (verlorene)
altere Islendingabék und die genealogischen Aufzeichnungen des Priors
Brand, von denen einmal in der Hb. (c. 81) die Rede ist®. Bekanntlich
stimmt die Laxd. in einzelnen Punkten mit der Mb. iiberein (gegen die
Stb.). Es gilt seit langem als sicher, dall ihre Quelle der Mb. — die nach
allgemeiner Uberzeugung die verlorene Styrmisbdk aus der ersten Hilfte
des 13. Jahrhunderts am besten reprasentiert — &dhnlich gewesen ist,
obgleich auch deren Aussehen noch keine genaue Vorstellung von der
Vorlage vermitteln konne. Die Griinde dafiir hat J6n Johannesson ange-
geben, und es erscheint mir notwendig, sie in voller Lange zu zitieren:
,,Vist mé telja, ad hof. Laxd.s. hafi ekki pekkt Styrmisbok. Hann virdist
ekkert hafa vitad um samband Olafs hvita, Audar (Unnar) og Porsteins
rauds vid frland og Sudreyjar, ekkert um ferd Ketils flatnefs til Sudreyja
né um ferdir og dvil Helga magra, Helga bjélu og Bjarnar austrena fyrir
vestan haf. Ekki verdur heldur af neinu séd, ad honum hafi verid kunnugt
um kristni peirra freenda, en milli hennar og dvalarinnar & frlandi og i
Sudreyjum er naid samband. Eins og 4dur er bent 4, hefur verid sagt mikils
til hid sama fra Helga magra { Mb. og Stb., og i Mb. hefur verid skyrt fra
ferd Ketils til Sudreyja. Mun hvort tveggja Gr Styrmisbék. Sennilegt er og,
ad han hafi verid samsaga Stb. (14. kap.) um Helga bjélu ... H6f. Laxd.s.
gerir rad fyrir, ad Audur hafi gifzt i Noregi og kann ekkert fra Olafi hvita
ad segja annad en nafnid. Hann letur Helga magra, Helga bjélu og Bjorn
austrena fara Gr Noregi til Tslands, en Ketil til Skotlands og andast par.
Mun pad einber skildskapur hans, sprottinn af pvi, ad hann hafdi heimild
um veru Audar og Porsteins rauds 4 Skotlandi. Engin leid er til ad skyra
betta onnur en si1, ad heimild hans hafi verid mun faskradugri en Styrmis-
bék. b6 er alls ekki loku fyrir pad skotid, ad han hafi verid Landn. eftir
Ara. Sjalfsagt er ad gera rdd fyrir pvi, ad Styrmir hafi bett miklu efni vid,
ekki hvad sizt um hina kristnu landndmsmenn. B. M. O. hefur bent &,
ad i frasdgninni um Olaf hvita eru atridi, sem oliklegt er, ad séu forn:
nafnid Dyflinnarskiri og sambléndun peirra nafna, Olafs hvita Ingjalds-

¢ Einen kurzen Uberblick tber die #lteren Auffassungen enthalten Einar Ol
Sveinssons Bemerkungen in fslenzk fornrit V, Reykjavik 1934, S. XXXIX f.
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sonar og Olafs konungs i Dyflinni ... Um pad er ég honum sammila, og
liklegast er, ad hvort tveggja sé runnid fra Styrmi. P4 ma atla, ad hinar
frasagnirnar, sem hof. Laxd.s. hefur ekki pekkt, séu einnig frd honum.
Détt heimild hof. Laxd.s. hafi verid mun faskradugri en Styrmishék,
hvad pd heldur Stb., hefur han verid meira en néfnin tém .. .7

In dieser Argumentation wird die bislang in der Forschung vorherr-
schende ablehnende Haltung gegeniiber der Frage freien Gestaltens durch
den Sagaverfasser besonders deutlich. Ihr zufolge soll der Mann, der nach
der Mitte des 13. Jahrhunderts die Feder auf das Pergament setzte, um
den Anfang der Laxd. niederzuschreiben, weder etwas von den Bezie-
hungen der Familie Ketils zu Irland und den Hebriden, noch etwas von
dem Ubertritt verschiedener Angehériger dieser Familie zum Christentum
gewullt haben. Ihr zufolge ist es denkbar, dal} dieser Verfasser, der mit
der Literatur seiner Zeit wie kaum ein zweiter vertraut war, weder die
Styrmisbék noch eine erzihlerisch ausgearbeitete Darstellung iiber das
Leben der Unn in einer Saga gekannt hat. Dal} es vor der Laxd. derartige
Sagastiicke gegeben hat, ist ndmlich kaum zu bezweifeln. Bekannter-
mafBen findet sich in Stb. ¢. 97 im Zusammenhang mit einer Angabe iiber
Auds christliche Lebensfuhrung und einen Vorfall im Leben ihres
Urenkels Thord gellir ein Hinweis auf eine Saga tiber diesen Mann. In
ihr wird nicht nur von seinem Vater Olaf feilan, sondern auch von dessen
GroBmutter Aud, ihrer Verbindung mit Olaf dem Weilen, ihrer Land-
nahme und der Fiirsorge fiir Olaf feilan bis zu seiner Volljahrigkeit die
Rede gewesen sein, und es ist daher berechtigt anzunehmen, dall sich
Sturla nicht nur in ¢. 97, sondern auch in den cec. 95, 96 und 110 (eventuell
auch in c¢. 109) auf diese (leider nicht erhaltene) Saga gestiitzt hat®. Nach
ihrer Hauptgestalt zu schlieflen, diirfte sie im Hvammsfjordgebiet ent-
standen sein, dort, wo der Laxd.-Verfasser zu Hause war. Er hat nach
seinen eigenen Worten die ebenfalls verlovene Porgils saga Hollusonar
gekannt, und es deutet manches darauf hin, dafi ihm auch eine Darstel-
lung mit Thorstein Kuggissohn als Hauptfigur nicht fremd gewesen ist.
Danach ist es meines Erachtens im hochsten Grade unwahrscheinlich,
dafl er die *Pérdar saga gellis nicht gekannt haben sollte und daf} ihm

7 A.a.0. 8. 213 f. Jakob Benediktsson hat sich dieser Auffassung in den Grund-
zugen angeschlossen; vgl. Tslenzk fornrit I, 1, S. CX.

8 Vgl. J6n Jshannesson, a.a.C. S. 98, und Jakob Benediktsson, a.a.0. S. 140,
Anm. 2. — Daf} die Geschichte Auds zu ihrem Inhalt gehért hat, diirfte auch daran
abzulesen sein, dafl das Ende von ¢. 97 der Stb. von ihr auf Thord gellir iiberspringt,
ohne daf3 man an dieser Stelle schon weif3, in welchem Zusammenhang sie miteinan-
der stehen. Thord wird erst in ¢. 109 als Sohn Olaf feilans vorgestellt.
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itberhaupt keine der von Unn/Aud handelnden Quellen zu Gesicht gekom-
men wére und er hinsichtlich ihres Aufenthaltes in den Léndern des
Westens weitgehend im Dunkeln getappt hitte. Wenn aber beim Laxd.-
Verfasser das Wissen um Unns Vorgeschichte vorauszusetzen ist, dann
kann es fiir sein Bild von dieser Vorgeschichte nur eine Erkldrung geben:
Er ist bewul3t von den dlteren Darstellungen abgewichen.

In diesem Zusammenhang ist eine Uberlegung bedeutsam: Was in der
Stb. iiber das Christentum Auds gesagt wird, steht in den Kapiteln, die
vermutlich Ausziige aus der *Dérdar saga gellis sind. Es besteht die
Moglichkeit, daB in ihr diese Thematik, verkniipft mit dem Leben der
berithmten Landnehmerin, besonders betont worden ist® und daf der
Laxd.-Verfasser diese Darstellung abgelehnt und ihr gewissermaflen
widersprochen hat. Wir sind ja ziemlich sicher, dal er sich im Schluflteil
seines Werkes bei der Gestalt des Thorgils, des Sohnes der Halla, gegen-
itber einem &lteren Werk ebenso verhalten hat19.

Wenn in dem Schweigen des Laxd.-Verfassers iiber Unns christlichen
Glauben Absicht gesehen werden kann, dann darf man auch erwigen, ob
er in dem Bericht iiber Ketils Ausreise aus Norwegen und die folgenden
Ereignisse bis zu Unns Landnahme nicht einfach einem eigenen Konzept
gefolgt ist, so dall seine Angaben keinerlei Riickschliisse auf sein Wissen
oder Nichtwissen zulassen. Auf jeden Fall paBlt eine solche Annahme weit
besser zu dem Bild, das wir vom Schopfer der Laxd. haben, als die vollige
Ahnungslosigkeit, die ihm verschiedentlich zugeschrieben worden ist.
Natiirlich erhielte eine solche Erwégung erst groBeres Gewicht, wenn wir
die Griinde fir die Haltung des Laxd.-Verfassers angeben kénnten, und
das ist begreiflicherweise nicht mdoglich. Immerhin lassen sich einige

® Wenn Aud auch im SchluBkapitel der Stb. (c. 399) unter den christlichen Land-
nehmern erscheint, konnte das eine Folge der Kenntnis der *Dérdar saga gellis
durch Sturla sein; denn daf dieses Kapitel erst von ihm zusammengestellt worden
ist (als Ubergang zur Kristni saga), ist als sicher anzusehen (vgl. J6n Jéhannesson,
a.a.0. S, 70f.). — Mit dieser Annahme konnen alle fritheren Spekulationen dariiber,
ob Styrmir oder Gunnlaug (mit seinem sog. Kristnipattr) fur die Hinweise auf Auds
christliche Haltung verantwortlich seien, an Bedeutung verlieren.

10 Vgl. Einar Ol. Sveinsson, Islenzk fornrit V, 8. XXXVIII. — Vielleicht sollte
hier auch darauf hingewiesen werden, daf3 der Laxd.-Verfasser gegen alle bekannten
Quellen die Ketilstochter Unn nennt und nicht Aud. Wir kénnen den Grund dafiir
nicht angeben, aber dafl ihn Unkenntnis dazu gebracht habe, diirfte niemand
ernsthaft behaupten wollen. Ahnliches 1a8t sich zu ihrem Beinamen sagen, den
Eyrbyggja saga und (vielleicht nach ihrem Vorbild) Stb. als ,,in djiipaudga’ ange-
ben, wihrend der Laxd.-Verfasser (nach der Handschrift E zu urteilen) ,,in djap-
udga' vorgezogen hat und darin z.B. mit der Heimskringla tibereinstimmdt.



8] Laxdcela saga und Landnamabdk 91

diesbeziigliche Uberlegungen anstellen: Es weist alles darauf hin, daB
Ketil flatnefr Norwegen bereits geraume Zeit vor dem Aufstieg von
Harald harfagri verlassen hat. Die Angaben, die uns beispielsweise die
Eyrbyggja saga (¢. 1) und — ihr teilweise folgend!! — die Stb. (c. 13)
iiber Ketils Westfahrt machen, sind bereits als sagagemife Umformung
zu betrachten. Der Laxd.-Verfasser ist dieser Entwicklung offensichtlich
gefolgt und noch einen Schritt weitergegangen. Er hat (nach dem Vorbild
eines um die Mitte des 13. Jahrhunderts in der Sagaliteratur geldufigen
Schemas) Ketil als einen der aufrechten Méanner darstellen wollen, die
nicht bereit waren, sich dem wachsenden Machtanspruch des norwegischen
Herrschers zu beugen, und eher ihre angestammte Heimat verlieBen als
ihre Freiheit aufgaben!2, Aus einer solchen Konzeption heraus werden
manche der Abweichungen der Laxd. von den iibrigen Darstellungen
verstindlich. Dal der Verfasser Ketil dann ebenso wie seine Familienan-
gehorigen nicht in den irisch-hebridischen Raum kommen laBt und den
Ubertritt zum Christentum verschweigt, kann damit freilich nicht erklart
werden. Man koénnte sich aber vorstellen, da3 der Laxd.-Verfasser den
irischen Raum fiir seine Myrkjartan-Melkorka-Erzahlung, und da vor
allem fiir die Reise Olaf Pfaus, gleichsam reservieren!® und in dhnlicher
Weise die Thematik des Ubertritts zum christlichen Glauben nur mit
seinem Helden Kjartan verbinden wollte!4, Um die ihn vor allen anderen
interessierenden Gestalten mit dem Hauch des Besonderen zu umgeben,
konnte er mit deren Vorfahren verkniipfte Angaben unterdriickt haben
— aufbautechnische, d.h. kiinstlerische Gesichtspunkte kénnen somit der
Grund sein fiir die auffallenden Ziige in den einleitenden Kapiteln der
Laxd.}® Damit aber wird den alteren Uberlegungen iiber das Aussehen

11 Vgl. Jén J6hannesson, a.a.0. S. 125.

12 Vgl. die Uberlegungen von Einar Ol. Sveinsson, fslenzk fornrit V, S. LXV f.

13 Damit kénnte zusammenhéngen, daf er nichts Néheres iber Unns Mann Olaf
den Weilen mitteilt. In Stb. ¢. 95 wird er ja als Konig tiber ,,Dyflinn* bezeichnet.
Die anachronistische Angabe, er habe auch ,,Dyflinnarskidi“ bzw. ,,-skiri" erobert
(vgl. Olsen, a.a.0. S. 172 f.; J6n Jéhannesson, a.a.0. S. 213 {.), kénnte wie andere
Ziuge aus Unns Lebensbild und dem ihrer Umgebung iiber die *Pérdar saga gellis
in die Lnb.-Redaktion gelangt sein.

14 Damit wiirde auch Unns Begréibnis in einem Schiff — wodurch sie iibrigens mit
Koénigen auf einer Stufe steht — erklart. Die Angabe der Stb. (c. 110), sie habe ,,i
fleedar maali“ begraben sein wollen, weil sie nicht ,,i ovigdri molldu* liegen wolite,
dirfte aus der *Po6rdar saga gellis stammen.

13 Wenn Jén Jéhannesson (a.a.0. S. 130) sagt: ,,Pad kemur ekki til méla, ad hof.,
sem hefur verid mjog kristilega sinnadur madur (was tibrigens nicht aus allen
Teilen der Handlung spricht, z.B. nicht aus den vorn Gedanken der Rache be-
herrschten; R. H.), hefi sleppt ad geta um kristni Audar og freenda hennar, ef hann
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der Quelle des Laxd.-Verfassers (,,... ad heimild hans hafi verid mun
taskradugri en Styrmisbok™) zum Teil der Boden entzogen.

Um seine Arbeit an den Abschnitten iiber die Besiedlung des Téalerge-
bietes richtig einschétzen zu kénnen, ist es notig, sich noch niher mit der
Kapitelfolge 95 bis 110 der Stb. zu beschiftigen. Die Annahme, dal} die
diesen Abschnitt umschliefenden cc. 95 bis 97 und 110 als Ausziige aus
einem groBeren erzihlerischen Zusammenhang zu betrachten sind, wird
auller durch den Hinweis auf eine Saga dadurch gestiitzt, dal in ihnen
neben bloflen gencalogischen Namenreihen auch Erzahlelemente ent-
halten sind. Das bedeutet nun aber keineswegs, dafl nur eine Quelle, die
genannte *Pordar saga gellis, hinter diesen Angaben gestanden hat. So ist
man seit langem davon iiberzeugt, dall die Mitteilung iiber das Biindnis
Thorsteins des Roten mit Jarl Sigurd von den Orkaden und beider Er-
oberungen in Schottland (in c. 95) auf die Orkneyinga saga zuriickgeht!®.
Und auch noch ein anderer Bericht 143t an eine besondere Quelle denken.
In c. 96 wird das Schicksal Erps und seiner Mutter Myrgjol (oder Myr-
gjolt?) geschildert. Das Stiick gibt sich selbst als Auszug zu erkennen, denn
es enthalt in seinem Kern Angaben, die in der vorliegenden Form unver-
standlich sind, also eigentlich nur als die milgliickte Zusammenfassung
einer ausfithrlichen Darstellung betrachtet werden konnen. Nun ist es
zwar so, dafl Myrgjol als Sklavin von Aud gekauft wird, damit sie —
gegen das Versprechen ihrer spiteren Freilassung — der Frau Thorsteins
des Roten diene, und dall Mutter und Sohn Aud nach Island folgen,
gleichwohl ist die innere Beziehung der Myrgjol-Handlung zum
Lebensweg der Aud und ihres Enkels Olaf feilan nicht allzu groB. Es ist
demzufolge nicht sicher, dal Myrgjol in der *Doérdar saga gellis aufge-
treten ist. Dagegen ist zu beachten, dafl Myrgjol und Erp zu den Vor-
fahren des Thorgils Hallasohn gehéren und daher in der einst vorhandenen
Saga iiber diesen Mann eine Rolle gespielt haben diirften. Sie kénnte somit
die Quelle fiir Sturlas Auszug gewesen sein.

Uberblicken wir dic Darstellung der Laxd. iiber dic zur Landnahme
fuhrenden Ereignisse, so finden wir (in c¢. 4) Thorsteins Heerziige in
Schottland erwihnt und aullerdem — iibereinstimmend mit der Stb. —
die Feststellung, dafl er sich zum Konig iiber das eroberte Gebiet machte,

“

hefdi bekkt einhverjar heimildir um hana ...“, so 148t er kiinstlerische Gesichts-
punkte dabei vollig aufler acht.

16 Vgl. Jon Johannesson, a.a.0. S. 123.

17 Zur Form des Namens vgl. Einar Ol. Sveinsson, Samtiningur. Hugdettur og

4dbendingar, in: Skirnir CXXXIV, Reykjavik 1960, S. 192.
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nach einiger Zeit jedoch einem Verrat von seiten der Schotten zum Opfer
fiel. Im Zusammenhang mit seinem Tode verweist die Laxd. dabei auf
Ari Thorgilssohn als Gewdhrsmann (,,Sva segir Ari borgilsson enn frédi
um liflat Porsteins™)18. Ist dieser Hinweis buchstablich zu nehmen, dann
hat Ari — sei es im Rahmen eines groBeren Werkes, etwa der urspriing-
lichen Landnamabdk, sei es in Form einer selbstéindigen Aufzeichnung —
Mitteilungen tber das Leben Thorsteins und wohl zugleich auch iiber das
seiner Eltern und seiner Kinder zusammengetragen, und die uns erhalte-
nen Quellen (Eyrbyggja sagal?, Stb. und Laxd.) ebenso wie die erschlie3-
baren (z.B. die *Pérdar saga gellis) konnen in verschiedenen Punkten auf
seinen Angaben aufgebaut haben. Interessant ist nun, dafl der Laxd.-
Verfasser zwar, seinen Quellen folgend, das Notigste itber Thorsteins
Kriegerdasein und seinen Tod mitteilt, dal} er aber kein Wort iiber den
Bundesgenossen Jarl Sigurd von den Orkaden verliert. Aus seinen Worten
miiBte man schliefen, daB Thorstein weite Gebiete Schottlands allein
erobert habe. Man muf} fragen, was den Verfasser zu dieser Darstellung
bewogen haben kann. Dafi es nur das Bemiihen war, Thorstein herauszu-
streichen, erscheint angesichts der geringen Bedeutung seines Auftretens
fiir die Saga nicht iiberzeugend. Es miiffite noch einen anderen Grund
gegeben haben.

Der Verfasser 1ifit Unn bei der Verteilung von Land an die Freigelas-
senen sagen {(c¢. 6): ,,En yoOr er pat kunnigt, at ek hefi frelsi gefit peim
manni, er Erpr heitir, syni Melduns jarls; fér pat fjarri um sva stérzettadan
mann, at ek vilda, at hann beeri preels nafn.” Erp taucht hier zum ersten
und einzigen Male in der Laxd. auf; die Saga gibt also keine Auskunft
dariiber, wie ein Mann aus so vornehmer Abstammung iiberhaupt zum
Sklaven werden konnte. Das deutet darauf hin, dall der Verfasser mehr
wullte, als er sagt, dal} er eine andere Quelle gekannt hat, absichtlich aber
nicht niher auf ihren Inhalt eingegangen ist. Ganz deutlich wird das,
wenn man beriicksichtigt, daf Erp in der miitterlichen Linie von noch
edlerer Herkunft ist als in der viterlichen. Die Stb. unterrichtet uns dar-
iiber, dafl seine Mutter Myrgjil eine irische Konigstochter war. Sie und

18 Die umstrittene Frage, ob die anschlieBenden Worte: ,,at hann felli 4 Katanesi*
in der Saga urspriinglich (und damit Ari zuzuschreiben) sind oder nicht, berithrt die
vorliegenden Uberlegungen kaum. Vgl. dazu zuletzt Jakob Benediktsson, a.a.O.
S. X ff.

1% Die Eyrbyggja saga bemerkt in ¢. 7 im Zusammenhang mit einer angeblichen
Tochter Thorsteins des Roten, daf3 Ari sie nicht mit unter seinen Kindern aufzihle.
Es liegt nahe anzunehmen, dal3 es sich hierbei um dieselbe Quelle handelt, auf die
der Laxd.-Verfasser angespielt hat.

7——ARKIV FOR NORDISK FILOLOGI LXXXIX
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ihr Sohn gerieten nach der T6tung des Jarls Meldun durch Jarl Sigurd
von den Orkaden in dessen Gewalt und muBten ihr bisheriges Leben mit
dem bitteren Los der Sklaverei vertauschen. Der Bericht der Stb. ist, wie
wir gesehen haben, ein Auszug aus einer alteren Saga; von seinem Inhalt
diirfte also kaum etwas in der urspriinglichen Lnb. gestanden haben.
Gleichwohl kann es keinem Zweifel unterliegen, dafl der Laxd.-Verfasser
iiber Myrgjol und ihr Schicksal Bescheid wulite. Wenn ihm keine der
spateren Lnb.-Redaktionen Aufschlufl dariiber gegeben hat, so war die
Saga, in der ausfithrlich davon erzihlt wurde, die Vermittlerin dieses
Wissens. Es mul} also mehr als Zufall sein, wenn Myrgjol in der Laxd. mit
Schweigen iibergangen wird. An anderer Stelle habe ich darauf aufmerk-
sam gemacht, dafl ihr (in der Stb. skizziertes) Schicksal eine auffallende
Ahnlichkeit mit dem der Melkorka hat?9, Es spricht alles dafiir, daB der
Laxd.-Verfasser fir die wichtigsten Punkte der Rolle der Melkorka —
Abkunft von einem Irenkénig; Gefangennahme und Versklavung; Dienen
bei der Frau des Herrn; Kauf zu einem hohen Preis; Erlangen der Freiheit
— die Angaben tiber Myrgjol als Vorbild verwendet hat. Um diese ,, Ent-
lehnung® nicht fir jedermann erkennbar werden zu lassen, hat er dann
Myrgjol in seinem Werk iiberhaupt nicht genannt. Hier konnen wir mit
einem sehr hohen Grad von Wahrscheinlichkeit eine Ubertragung von
Eigenschaften und Vorgingen auf eine fiir den Laxd.-Verfasser bedeut-
same Person feststellen, vergleichbar der, die ich im Zusammenhang mit
Ketil und Unn fiir méglich gehalten habe. Und noch eines ist zu erwédhnen:
Derjenige, der Jarl Meldun im Kampf gefillt und seine Frau mit dem
Sohn in die Sklaverei gefithrt hat, ist Jarl Sigurd von den Orkaden. Er
ist mit dem Lebensweg Myrgjols untrennbar verbunden. Sollte das
nicht den Laxd.-Verfasser dazu bewogen haben, ihn von der Seite Thor-
steins des Roten wegzunehmen, um auf diese Weise jeden Bezug auf die
Myrgjol-Geschichte auszuschalten?

Diese Beobachtungen liefern weitere Hinweise darauf, daBl der Laxd.-
Verfasser mit den ihm vorliegenden Berichten iiber die Landnahme Unns
und iiber die dazu fithrenden Ereignisse sehr frei verfahren ist. Er hat sich
durch die alteren Angaben offensichtlich nicht gebunden gefiihlt, sondern
hat Auswahl und Zuordnung des Stoffes unter dem Gesichtspunkt der
Niitzlichkeit fiir das eigene Werk vorgenommen, ja er hat in diesen An-
gaben zum Teil sogar nur Rohstoff fiir die Schaffung neuer Erzihlele-
mente gesehen.

Eingeschlossen in die Abschnitte des Aud-Berichtes der Stb., die als

20 Literarisches Schaffen in der Laxdcela saga, S. 34 ff.
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grofBere Sagaausziige anzusprechen sind, sind die cc. 98 bis 109, deren
Inhalt hauptsichlich aus genealogischen Angaben besteht, und unter
ihnen sind mit 104 und 105 die beiden, in denen fast alle Personen des
Hauptteiles der Laxd. genannt werden. Auch hier gibt es Anzeichen
dafiir, dafl die Stb. die urspriingliche Landnahmequelle nicht unverindert
wiedergibt. Jén Jéhannesson hat die Angaben zusammengestellt, in denen
vermutlich andere Quellen zu Wort kommen?!: Die Kinder Olaf Pfaus
werden (c. 105) in der gleichen Weise vorgestellt wie in der Egils saga
Skallagrimssonar; das Geschlecht des Skalden Thord Kolbeinssohn (c.
107) ist entsprechend den Angaben der Bjarnar saga Hitdeelakappa auf-
gebaut; die Nennung von Mar Hallvardssohn (c. 109) diirfte auf die
Eyrbyggja saga zuriickgehen, und dall Herstein als Sohn Blund-Ketils
erscheint (ebd.), setzt die Erzdhlung der Hcensa-Déris saga voraus.
Wahrend bei der Egils saga noch die Moglichkeit zu beriicksichtigen ist,
daBl Stb. und Saga eine gemeinsame Quelle zugrunde liegt, scheidet dies
bei der Bjarnar saga aus, da die Hb. (c. 57) allem Anschein nach die ur-
springliche Vaterschaftsangabe fiir Thord bewahrt hat. Der besprochene
Abschnitt der Stb. birgt aber dariiber hinaus auch noch eine sehr junge
Angabe. Wenn in ¢. 105 der Satz erscheint: ,,Hauskulldr keypti Melkorku
dottur Myrkiartans IRa konungs®, so setzt dies die Schépfung der Laxd.
voraus, weil erst ihr Verfasser Myrkjartan Leben eingehaucht hat. Da alle
iibrigen genealogischen Angaben dieser Kapitel dafiir sprechen, daf(
Sturla die Laxd. nicht als Quelle ausgewertet hat (so stimmt beispiels-
weise die Aufzihlung der Kinder Olafs in der Saga nicht mit der von
Stb./Egils saga iiberein), mufl es sich bei dem =zitierten Satz um eine
nachtrigliche Anderung des von Sturla hinterlassenen Textes handeln.
Die liickenhafte Uberlieferungsgeschichte der Redaktion Sturlas 148t fiir
derartige spitere Eingriffe durchaus Raum?2.

2t A.a.0.8.127.

22 Ahnliches kénnte auch fiir die mit der Hoensa-Péris saga iibereinstimmende
Angabe gelten. Es fallt ja auf, daf die Stb. zwar Herstein (offenkundig félschlich)
als Sohn Blund-Ketils bezeichnet und sich damit neben die Saga stellt, im tbrigen
aber seine Frau wie die fslendingabok Aris und die Laxd. (die Herstein richtig als
Sohn Thorkels angeben) Thorun nennt, wihrend in der Heensa-Poris saga dieselbe
Frau als Thurid auftritt. — Wenn in diesem Fall eine nachtrigliche Anderung
vorliegt, die in ¢. 109 mit der bloBen Herausnahme Thorkels ziemlich einfach zu
bewerkstelligen war, miilte derselbe Mann allerdings auch an anderen Stellen kleine
Anderungen vorgenommen haben, so in den ce. 37 und 46, wo von der ,,brenna‘ an
Blund-Ketil die Rede ist. Immerhin sollte man diese Moglichkeit nicht grundsétz-
lich verneinen und Uberlegungen zur Datierung der Stb. nicht allein von ihrer
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Wir miissen also feststellen, dal sich auch aus den cc. 98 bis 109 das
Aussehen der Vorlage Sturlas nicht mehr mit Sicherheit rekonstruieren
1aBt. Die Stb. erweist sich hier wie an zahlreichen anderen Stellen als das
Produkt einer Zusammenarbeitung aller fiir Sturla erreichbaren Quellen.
Das bedeutet aber zugleich, dall wir iiber die Quelle des Laxd.-Verfassers
fir die Landnahme im Téalergebiet nicht mehr sagen konnen, als daB sie
mit der der Stb. verwandt war. Ist es die Vorlage der Sth. gewesen, dann
hat der Verfasser daneben ebenfalls selbstindige Sagas eingesehen. Bis-
lang spricht aber auch noch nichts Entscheidendes dagegen, dafi der
Laxd.-Verfasser sich auf die Stb. selbst gestiitzt hat. Das einzige, was
feststeht, ist, dal Sturla die Laxd. nicht fiir seine Zwecke genutzt hat;
denn in diesem Fall diirften seine genealogischen Angaben nicht an so
vielen Stellen von denen der Laxd. abweichen. Daraus ergibt sich jedoch
nicht, dall das Umgekehrte, die Benutzung der Stb. durch den Laxd.-
Verfasser, ausgeschlossen ist. Er kénnte das genealogische Material im
Sinne seiner Sagakonzeption bearbeitet und dabei viele der Abweichungen
herbeigefithrt haben. Mindestens in einem Fall hat man in der Forschung
schon seit langem mit einer solchen Arbeitsweise gerechnet, bei den zwei
unehelichen S6hnen Hoskulds, von denen Helgi in der Laxd. nicht auftritt.
Wenn man dem Laxd.-Verfasser hierbei zutraut, im Interesse seines
Sagaplanes den einen Bruder unterdriickt zu haben, um den anderen
mehr ins Licht zu bringen, ist nicht einzusehen, weshalb er in anderen
Fallen nicht d4hnlich verfahren sein sollte.

Betrachten wir daraufhin einige der Abweichungen zwischen der Laxd.
und der Stb. (cc. 104 und 10523), die zu der These beigetragen haben, die
beiden Werke seien unabhéngig voneinander.

Beziehung zur Hoensa-Poris saga abhiingig machen. Zur Daticrung vgl. Jakob
Benediktsson, a.a.0. S. LXXYV.

23 Erwiahnt werden mufl auch die oft zitierte Diskrepanz in der Vorfahrenkette
Olafs des Weillen, Sie ist in der Tat auffallig, und man denkt wohl in erster Linie an
cine Verwechslung zweier Geschlechter in der Laxd., die durch die unmittelbar vor-
ausgehende Nennung Helgis des Mageren verursacht worden sein kénnte. Es ist
jedoch moglich, dafl schon frith uber Olafs Vorfahren Unklarheit bestand (vgl.
Jakob Benediktsson, a.a.0. S. 136, Anm. 2) und daf auch hier der Laxd.-Verfasser
bewuflt anders formuliert hat. Immerhin hat seine Angabe in der Féstbreedra saga
(c. 2) ein Gegenstick. Jonas Kristjansson neigt auf Grund seiner auf umfangreichen
Studien basierenden Neudatierung der Féstbroe8ra saga zu der Annahme, daBl diese
dabei der Laxd. folgt (Um Féstbraedrassgu, Reykjavik 1972 (Stofnun Arna Magnus-
sonar 4 Tslandi. Rit 1), S. 228). Ein endgiiltiges Urteil dariiber 1a8t sich jedoch noch
nicht abgeben, da die Laxd. zweifellos ebenfalls jiinger ist, als man bislang ange-
nommen hat.
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In c. 104 werden zehn Kinder der Gudrun Osvifrstochter erwahnt
(zwel aus ihrer zweiten, sechs aus der dritten und zwei aus der vierten
Ehe), von denen in der Laxd. nur Thord Thordssohn, Thorieik und Bolli
Bollissohn sowie Gellir Thorkelssohn erscheinen. Zahl und Namen der
Séhne in der Laxd. stimmen wiederum mit denen iiberein, die Gudrun in
c. 84 der Stb. zugeschrieben werden. Nun ist es abwegig anzunehmen,
Sturla habe in c. 104 von sich aus Namen hinzugefiigt; es ist aber auch
wenig wahrscheinlich, dafl eine besondere (nicht bekannte) genealogische
Quelle bei drei Eheméannern der Gudrun falschlicherweise mehr Kinder
angegeben habe, als sie in Wirklichkeit gehabt hat?*. Eher darf man davon
ausgehen, dafl die Angaben in c. 104 den geschichtlichen Tatsachen ent-
sprechen und daB in c. 84 aus unbekannten Griinden nur einige (vielleicht
die bedeutendsten) ihrer Kinder genannt worden sind?. Dann aber hitte
der Laxd.-Verfasser nur in gleicher Weise eine Auswahl getroffen, wozu
ihn unter anderem sein Sagaplan mit dem aus dem Zeitpunkt der Heirat
Gudruns und Bollis erwachsenden chronologischen Problem veranlaBt
haben kénnte?. Das bewuflte Auslassen einer Person aus poetischen Griin-
den ist genau so moglich bei dem zweiten Sohn Kjartans und der Hrefna
(in e. 105), iiber den die Laxd. schweigt, wie bei dem schon genannten
Helgi, dem Bruder Olaf Pfaus (ebd.). Mit ihm hat es vielleicht sogar noch
cine besondere Bewandtnis. Als Kinder Olaf Pfaus und der Thorgerd
werden in c¢. 105 angefithrt: Kjartan, Halldor, Steinthor, Thorberg,
Thurid, Thorbjorg und Bergthora, und wir haben schon festgestellt, dafl
diese Aufzdhlung mit der der Egils saga iibereinstimmt und aus ihr ent-
lehnt ist oder auf derselben Quelle basiert. In der Laxd. entspringen dieser
Ehe (c. 28) die Séhne Kjartan, Halldor, Steinthor, Helgi und Héskuld
sowie die Tochter Thurid (schon in c. 24 eingefiihrt), Bergthora und Thor-
bjorg. Die Nennung von Thorberg auf der einen, Helgi und Héskuld auf
der anderen Seite scheint die Unabhingigkeit der zugrunde liegenden
Genealogien vorauszusetzen. Wer gleich Andersson einem Sagaverfasser
die freie Umgestaltung genealogischen Materials nicht zugestehen méchte,

24 Fiir c. 104 ist von verschicdenen Forschern die Benutzung einer besonderen
genealogischen Quelle (neben der Hauptvorlage) durch Sturla angenommen worden.
Vgl. J6n Jéhannesson, a.a.0. S. 128. Bjérn Magnusson Olsen wollte in ihm iiber-
haupt einen spéteren Einschub sehen; a.a.0. S. 163 ff.

5 Es fallt auf, daf die vier Scéhne in umgekehrter Reihenfolge ihrer Geburt auf-
gezihlt werden, also mit Gellir Thorkelssohn als erstem. Sollte das auf eine Quelle
hinweisen, deren Verfasser besonderes Interesse an seiner Person hatte? Dann
wiirde man an Ari, den Enkel Gellirs, denken kénnen.

26 Vgl. u.a. Einar Ol. Sveinsson, Islenzk fornrit V, 8. LVI {.
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hat auch kaum eine andere Moglichkeit der Erklarung??. Demgegeniiber
ist frither schon die Vermutung geduBlert worden, da3 Helgi Olafssohn
gewissermallen an Stelle von Olafs Bruder Helgi, fiir den in der Laxd. kein
Platz war, aufgenommen worden sein konnte. Zieht man diesen Austausch
in Erwagung, darf man auch den Finger darauf legen, daBl jener Helgi ein
Héskuldssohn war. Bei ihm finden wir somit die beiden Namen nebenein-
ander, mit denen die Saga von der Stb. abweicht. Die beiden Olafssthne
kénnten ein Nachhall des absichtlich verschwiegenen Vaterbruders sein.
Unbeantwortet bliebe dann nur noch die Frage, warum Thorberg aus
der Liste der Kjartan-Briider entfernt worden ist. Sollte den Laxd.-Ver-
fasser die Ahnlichkeit der Namen ,,Porbergr und ,,Porbjorg® zur Strei-
chung des einen veranlaB3t haben? Thorbjorg kam dabei nicht in Betracht;
sie war die Stammutter bedeutender Geschlechter -— von Thorberg hin-
gegen ist aullerhalb der Stb. nichts bekannt.

Auf jeden Fall zeigen diese Uberlegungen, daB auch auBerlich un-
vereinbare genealogische Angaben in Stb. und Saga nicht notwendiger-
weise auf voneinander unabhingige Uberlieferungen zuriickgehen miis-
sen.

3

Nun ist allerdings bisher die Person noch nicht zur Sprache gekommen, die
in der Diskussion iiber das Verhiltnis der Laxd. zu den verschiedenen
Redaktionen der Lnb. einen entscheidenden Platz eingenommen hat, die
Frau Hoskulds, des Sohnes von Dala-Koll. Sturla hat ihm in den cc. 104

27 Vgl. a.a.0. 8. 86, Anm. 8: ,,... the discrepancies in the list of Olafr pé’s children
are difficult to explain from a combination of a written prototype and invention.
Laxdcela saga has two sons, Hoskuldr and Helgi, in excess of Landndmaboék. There
is no reason for Styrmir or Sturla to have dropped these names. They must there-
fore be the responsibility of the author of Laxdcela saga, and why should he invent
two names out of thin air? That they are not inventions is shown by the fact that
they participate in the vengeance against Bolli, a chapter of the saga likely to have
support in tradition. It is unreasonable to suppose that the saga writer invented
two people in chapter 28 in order to have them available for nonessential roles in
chapter 54. This genealogical discrepancy must therefore be anchored in separate
traditions.” Unabhéngig von der Frage der Olafssohne ist hierzu zu bemerken, daf3
es eine sehr fragwiirdige Annahme ist, dal das Kapitel uber die Rache an Bolli
»support in tradition” habe. Die Teilnahme von Helgi Hardbeinssohn an diesem
Unternehmen und seine Rolle bei der Totung Bollis weisen vielmehr eindeutig auf
dichterische Erfindung hin, und danach muB es als véllig ungewi bezeichnet wer-
den, wer von den Verwandten und Freunden Kjartans den Racheschlag gegen Bolli
gefiihrt hat.



16] Laxdeela saga und Landnamabok 99

und 105 eine Hallfrid Thorbjornstochter an die Seite gestellt. Damit steht
er im Widerspruch zur Saga, in der Jorun Bjornstochter als seine Frau
auftritt und eine nicht unbedeutende Rolle spielt. Hb. und vor allem Mb.
geben uns an der den cc. 104 und 105 der Stb. entsprechenden Stelle in-
folge einer Uberlieferungsliicke keine Auskunft; die letztere spricht aber
im Zusammenhang mit einer anderen Familie ebenfalls von einer Jorun
Bjornstochter als Frau Hoskulds. Diesem Abschnitt der Mb. (c. 35)
kommt damit in dem Fiir und Wider um die Mutter der ehelich geborenen
Kinder Hoskulds grofle Bedeutung zu. In der Forschung herrscht in
diesem Punkt eine seltene Ubereinstimmung. Da die Mb. allgemein als
die Redaktion gilt, die Styrmirs Bearbeitung am getreuesten wiedergibt
und damit der urspriinglichen Lnb. am néchsten steht, sieht man in ihrer
Angabe den Beweis dafiir, da die Laxd. zu Recht Jorun mit Hoskuld
verbunden hat?8. Die davon abweichende Angabe Sturlas gehort zu den
wesentlichsten Stiitzen fiir die These, daB3 er in den ce. 104 und 105 neben
seiner Hauptvorlage noch eine andere genealogische Quelle herangezogen
und ihr zum Teil den Vorzug gegeben hat?®. Wenn man die Frage ‘Jorun
oder Hallfrid’ einer erneuten Priifung unterziehen will, mu3 man nach
Lage der Uberlieferung von c. 35 der Mb. ausgehen.

Es kann in der Tat kein Zweifel daran bestehen, dafl die Mb. gegeniiber
der nachweislich durch eine grofle Zahl von Zusétzen und Ausziigen er-
weiterten bzw. verdnderten Stb. einen urspriinglicheren Zustand der
Landnahme-Uberlieferungen vertritt. Thr im Hinblick auf genealogische
Angaben im Prinzip grofleres Vertrauen entgegenzubringen als der Stb.
(oder der Hb.), ist demnach durchaus gerechtfertigt. Daraus sollte man
jedoch nicht den Schluf} ziehen, daf sie bei Abweichungen in Namen und
Verwandtschaftsbeziehungen in jedem Fall das Richtige bewahrt haben
mull. Seit langem ist bekannt, da der Verfasser der Melab6k genannten
Redaktion nicht allein zahlreiche die Vorfahren der Familie von Melar
betreffende Genealogien bis in die Zeit um 1300 fortgefithrt hat (diesem
Umstand verdankt diese Redaktion ja ihren Namen), sondern da3 von
ihm auch Ausziige aus der Vatnsdeela saga und einer (nicht erhaltenen)
*Espheelinga saga eingearbeitet worden sind3°. Dariiber hinaus 148t sich
nachweisen, daB} die erhaltenen Fragmente dieser Redaktion, wahrschein-

28 Das klingt noch jiingst in den Bemerkungen Mageroys zur Frage des Verhéltnis-
ses von Laxd. und Lnb. an (Har Sturla Pérdarson skrivi Laxzdcela saga?, in: Mazl og
minne 1971, S. 28).

29 Vgl. 8. 97, Anm. 24.

30 Vpl. zusammenfassend Jén Johannesson, a.a.0. S. 63 ff.; ebs. Jakob Benedikts-
son, a.a.0. 8. LXXXVT ff.
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lich infolge zu fliichtigen Arbeitens, zahlreiche Fehler und Textauslas-
sungen enthalten. Dies alles mul3 Anlal} sein, auch bei der Prifung der
Angaben der Mb. strengstec Malstiabe anzulegen.

Das c. 35 der Mb. handelt von Ulf inn skjalgi, dem Mann, der die
Halbinsel Reykjanes in Besitz nahm, und seinen Nachkommen, der
berithmten Familie der Reyknesinger. Zuerst wird die Geschlechtslinie
seines Sohnes Atli (mit dem Beinamen der Rote) itber Mar und Ari, den
Stammvater der Reyknesinger im engeren Sinne, bis zu Hallbera und
ihrem Mann Markus Thordssohn, den Eltern des mutmaflichen Verfassers
der Mb., verfolgt. Dann heilit es weiter: ,Iorundr var annarr son Vlfs.
hann aatti Porbidrgv knarrar bringu. peira dottir var Piodhilldr ser aatti
Eirekr hinn raudi er nam Greenland. Sijdar atti Porbiérgv Dorbiorn hinn
haukdelski brodir Iorunnar Biarnar dottvr ser atti Hoskollr i Laxaar dal.”

Von diesen Personen sind an der entsprechenden Stelle der Sth. (c. 122)
die Eheleute Jorund und Thorbjérg zu finden sowie deren Tochter Thjod-
hild mit threm Mann Eirik, und es folgen (abweichend von der Mb.) die
Worte: , beira son Leifr eN hepni aa Grenlandi.” Damit schlief3t die zu
Jorund gehorige Angabenreihed!.

Aus diesem Nebeneinander ergeben sich die beiden Moglichkeiten, dal
der fiir uns wichtige Satz ,,Sidar ... Laxdrdal® der Mb. entweder zum
urspriinglichen Bestand der Lnb. gehort hat und von Sturla ausgelassen
worden ist oder dal} er als ein jiingerer Nachtrag zu betrachten ist. Nun
ist nicht zu leugnen, dal} das Auftreten der Jorun Bjornstochter in diesem
Zusammenhang etwas seltsam anmutet. Das Kapitel ist dem Landnehmer
Ulf gewidmet. Dall in ihm von seinem Sohn J6rund und dessen Nachfahren
die Rede ist, entspricht dem Stil der Lnb. Und dasselbe 140t sich sagen,
wenn ein so bedeutendes Ereignis im Leben des Mannes der Tochter
Jorunds genannt wird wie die Besiedlung Gronlands. Indirckt wird das-
selbe ja auch in der Stb. ausgedriickt durch den Hinweis ,,4 Groenlandi®.
Damit sind eigentlich die Angaben erschopft, die sich auf die Familie
Ulfs beziehen, d.h. an der Stelle, an der diese Geschlechtslinie in der Sth.
endet. Es ist jedoch verstdndlich, wenn die zweite Ehe der Witwe Jorunds
erwahnt wird, da sie offenbar bereits an der Seite Thorbjorns lebte, als die
Verheiratung ihrer Tochter Thjodhild stattfand3?. Fiir die Nennung der
Schwester Thorbjorns im Kreise dieser Familie 146t sich hingegen kein
triftiger Grund anfithren (denn um Thorbjérn als einen Bjornssohn er-

31 Die Hb. (c. 94) hat Jérund Ulfssohn und seine Familie ausgelassen.
32 Das miussen wir auf jeden Fall aus allem, was wir iiber Eiriks Heirat wissen,
schlieflen. Vgl. u.a. Stb. c. 89.
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kennen zu lassen, hatte es nicht der Einfithrung seiner Schwester bedurft),
und erst recht ist das der Fall bei ihrem Mann Hoskuld. Mit diesen Anga-
ben wird ganz eindeutig der Rahmen dieser Familiengeschichte gesprengt.
Und wenn man die erhaltenen Fragmente der Mb. durchsieht, findet man,
daB an keiner anderen Stelle auferhalb des genealogischen Themas
stehende Personen in einer derartigen Reihentechnik aufgefithrt werden.
Die Worte ,,brédir Jérunnar Bjarnardéttur, er atti Hoskollr i Laxardal”
wirken wie ein unorganisches Anhéngsel.

Das c. 35 der Mb. zeigt aber noch weitere Merkwiirdigkeiten.

Die Mb. berichtet in ¢. 34 von Gisl (in den anderen Redaktionen meist
Gils genannt) skeidarnef und schreibt ihm das Gebiet vom Gilsfjord nach
Nordwesten bis an die Ostgrenze von Ulfs Besitz zu. Damit umschlie3t es
auch die Gegenden, in denen sich nach der Stb. (zwischen Gils, ¢. 119, und
Ulf, c. 122) Thorarin krékr (c. 120) und Ketil ilbreidr (¢. 121) niedergelas-
sen haben. Es ist moglich, dal3 die Mb. hierbei den alteren Zustand der
Landnahme-Uberlieferungen widerspiegelt. Der Inhalt von c. 120 der
Stb. kann zum groBten Teil auf die in c. 114 genannte Porskfirdinga saga
zuriickgehen und erst von Sturla zusammengestellt worden sein®. Thora-
rin ist sonst nirgends bekannt. Hinsichtlich Ketils (in ¢. 121 der Stb.)
liegt der Fall anders. Er tritt uns in Mb. c. 46 entgegen: , Ketill ilbreidr
son Talkna nam Dali alla fyri nordan Kopa nes inn til Dufuans dals.
hann nam sidan Berv fiord hia Reykia nesi. Die Stb. stimmt an jener
Stelle damit tiberein, gibt aber noch eine Erklarung fiir den Wechsel des
Wohnsitzes (c. 133): ,hann gaf Porornu dottur sina Hergilsi Hnapprazz.
redzt hann pa sudr i Breidafiord ok nam Berufiord hia Reykianesi.”
Ketil ist also erst spiter aus dem Arnarfjord in die Nachbarschaft von
Ulf gezogen und hat sich in dem Gebiet niedergelassen, das die Mb. Gils
zuschreibt. Da er dort nicht als Landnehmer im engeren Sinne des Wortes
auftritt, ist es moglich, da die urspriingliche Lnb. ihn nur an der Stelle
seiner ersten Niederlassung genannt hat (Mb. ¢. 46—Stb. ¢. 133). Trotz
allem kann es als ziemlich sicher bezeichnet werden, daf} die cc. 34 und 35
der Mb. die urspriingliche Landnahme-Aufzeichnung fiir dieses Gebiet
nicht genau wiedergeben. Es fillt namlich auf, dall Thorbjérg knarrar-
bringa, die Frau, die in das bertthmte Geschlecht der Reyknesinger ein-
heiratet, (entgegen dem iiblichen Verfahren des Mb.-Redaktors bei der
Nennung angeheirateter Frauen) ohne Vatersnamen erscheint. Aus der
Mb. ist somit nicht zu erfahren, daf Thorbjoérg eine Tochter Gils’ war,
denn in einem anderen Zusammenhang als in der Umgebung der Familien

33 J6n J6hannesson, a.a.0. S. 104 {.
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Gils’, ihres Vaters, und Ulfs, ihres Schwiegervaters, kann eine derartige
Angabe nicht gestanden haben. In der Stb. wird Thorbjérg in dem Ab-
schnitt iiber Ketil ilbreidr (c. 121), in dem schon von einer Tochter Gils’
die Rede ist, als zweite Tochter dieses Mannes vorgestellt. Ganz unab-
hangig von der Frage, ob in der urspriinglichen Lnb. zwischen Gils und
Ulf doch noch ein Abschnitt gestanden hat, in dem unter anderem von
Ketil die Rede war, konnen wir feststellen, daB in der Mb. zumindest
hinsichtlich Thorbjorgs etwas ausgelassen sein mull. Interessant ist nun,
dalB bei dieser fir die Nachkommenschaft des Landnehmers Ulf wichtigen
Frau der Vatersname fehlt, wihrend er im gleichen Kapitel bei der fiir
diese Familie vollig unwesentlichen Jorun angegeben ist. Dieser Umstand
ist nicht geeignet, den Glauben an die ,,Urspriinglichkeit” des ¢. 35 der Mb.
zu stérken.

Und noch etwas ist anzumerken. Das ¢. 37 der Mb. spricht von Thor-
bjorn, dem Landnehmer im Djupafjord, und seinen Nachkommen. Dar-
unter ist ein Thorgils ,,2er aatti Oddkotlo Iorundar dottvr Atla sonar hins
rauda. Iorundr aatti Pordisi Porgeirs dottvr.“ Dieser Jorund ist also ein
Enkel Ulfs, und man wiirde erwarten, dafl er in dem dieser Familie ge-
widmeten Kapitel (¢. 35) erwdhnt wird, selbst wenn er an Bedeutung
hinter seinem Bruder Mar zuriickgestanden haben und vielleicht nicht in
dem von seinem GroBvater erworbenen Landstrich gelebt haben sollte.
Das ist jedoch nicht der Fall. Im Gegensatz dazu spricht die Stb. in ¢. 122,
nachdem sie Ulf und seine S6hne Atli und Joérund genannt und je einen
Zweig von deren Nachkommen verfolgt hat, abschlieBend auch von Atlis
zweitem Sohn Jérund, erwihnt seine Frau und die Tochter Oddkatla mit
ihrem Mann. In ¢. 124 wird dann die Ehe Oddkatlas noch einmal erwahnt,
ausgehend vo